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The anticipation, and later on the definitive determination for the ecological creative concep-
tion of the young painter Aleksandra Hadji-Naumova, started in her early student days spent
in the studio of her professor Simon Shemov.

The fascination by the alchemic play during the manual creation of paper from different types
of cellulose, represent extrardinary creative provocation for this artist. The very process of
creating paper she understands as a fundamental creative act. It is reason and consequence
at the same time, starting and final point, purpose of itself and by itself. The paper is a complex
archesource for her, in which the time and the time of condensation of the cosmic energy is
stratified and hidden. In that materia prima from what everything starts and in what everything
finishes, Hadji-Naumova recognizes and finds her own nature and the creative identification
of her inventive imagination. Through the process of the gradual metamorphosis, recreation
of the precreated matter, Hadji-Naumova tries to make actual the invisible but everywhere
present general principle, which we can define as a metaphor for sort of transition from Nature
into Culture.

With the visible presence of decant on the trace of the nature towards the art, the author,
in situ, through her puristic-udic relation articulates not only her own nature and her attitude
toward the nature, but the nature of her art also. Hadji-Naumova manifests to us pregenera-
tive, generative and postgenerative principle at the same time, through the established triad of
the mutual emotive dialogical balance. On that way, through the process of her subtile, uncon-
scious play with Eros, she spontaneously announces and affirms the women's, the mother's
generative principle indeed.

In the abstractly conceptualized, manually made acts, we feel the emotive, palimpsest con-
templated, ludic weaving of the ecologic created and ecologic coloured “paints”. In the phone,
our reception can see and feel her subtle polyphonic dialog with the different elements from
the nature. The mutual synchronization and overlapping of the stratums and their coloristic
harmonization, (deprived from the additional classic painting intervention) emanate the esthet-
ic of the ascetic. Under her “parchments’, more precisely palimpsests, we try to differentiate
the lower from the higher layers of the paints. The necessity of our sounding and discovering
of the stratigraphy of her paints will disorientate us. Instead of the deepness of the invisible,
she will seduce us, she will transfer us toward the surface, leaving us o disappear between the
center and periphery of the composition. At the surface of the visible we will only register the
constitutive structure of the disintegrate mimetic morphology. From the dense synthesis of the
layers, we will only recognize the resonance of the concentrated play with the matter, which
will simulates the “informal” methodological acting. The composition, which is always con-
trolled and differently vivid, is knitted by the whole net of short and long linear coloristic move-
ments, which can suggest us the dripping procedure on the moment. The lower monochromic
colored surfaces peer from the stipulated transparent compositions, perforated somewhere
and weaving the complex biomorphic net of the compositions. The engaged receptiveness
of the twisted sorts of cellulose, their natural color, facture and texture, will unsuccessfully
provoke our discovery and uncover of the traces of the lower layers.

The change of the observation angle, e.g. their interception from the aeroperspective, ema-
nates to the observer some geographic maps, some unknown topological zones, full of joy and
light. In relief space configuration reveals the tacfile values of the compositions, provokes the
observer to mutual interaction and call him to join the travels through the pure landscapes of

her creative imagination.
Konca PIRKOSKA
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NIPE3EMEHO O] COHLETO

KATANOT HA [IENA: » CoH 3a rpagot * [leH * YpBana naHopama * Te Coananos
» 3anvcv Ha Koxara * Ynuuara (crvka Ha npegHa kopuua « 73 x 107 «) » Xewa *
Tankatse » MpTea npupoga (Menarxonwja) * MpocTopHa xapmMoHuja * Kopanex

rpefiex » ApaBecka (Bo cuno) * Mojor kacmoc (Manuot npurw) * Mogapokor (MpTea
npupopa) * Hua npo3opeLor * Mpe3eMeHo of conLieTa * 3 Asrycr * OpraHcku Bpcku
» Kopa * ®nyuav (cBeTneuka crvka — o6jext) * Komnoauuwja * Tpar * Op mojoT CoH

(cruka Ha 3aawa koputa * 75 x 100 «) + Mospaaro Bo cebe * nyawja 3a koHeyHoTO
» [lyanuaam * 3ampanara aumen3nja * CoH B Myrpw  Ipokajau ro ceojot gen *
Axopau » TaHUOT Ha npupogara * Mrpa * MpecypeH Yekop * MuT 3a uarybetara

HeBuHocT * MopeTo Ha Mu * Manumncect « KpcrocyBatba ¢ KoH o0asata * [laiketha
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AKOPOW - 81X 63 -

NPECYAEH YEKOP - 67 X 52 -

PAYHO U3PABOTERA XAPTIA

HALIMOHAJTHA TAJIEPMIA HA MAKEITOHWTA ATIPUT 200A
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MANUMNCECT - 77 X 91«

PAYHO U3PABOTEHA XAPTIJA

HALIMOHAITHA TAJIEPHJA HA MAKEJIOHWIA . ATTPHIT 2006
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PAYHO U3PABOTEHA XAPTHIA

HALIMOHAJIHA TAJIEPMJA HA MAKEZIOHHJA. ATTPHII 2006




AxTHUMNaLjaTa, 2 NOOLHA 1 KOHe4HaTa onpenenba 3a exoroLukara TBopeyka KOHLENLVja Ha Mnajara
cnvikapka AnekcaHzpa Xaiu-HayMoa, 3an0yHyBa yLuTe BO Hej3UHUTE paHkt CTYAEHTCKA IEHOBM NOMUHaTU
BO aTerbeTo Ha HejauHuoT npotecop Cvmok LLiemos.

dacluHaLujaTa 07 anXemvckaTa urpa np1 payHoTO CO3aBatHE HA XapTuja 07 Pasni4yv BUZOBK LIENYIosa,
3a 0Baa CrvKkapka NpeTcTaByBa UCKNy4MTENHA TROPEYKA MpoBokaLvja. CamvoT MpoLEC Ha Co3aaBalbe Ha
XapTvjara, Taa ro nogpasbupa Kako (yHaameHTarneH TBOPEYKU Y. Toj & UCTOBPEMEHO U MPUuMHA W NO-
CrieavLa, nojaoBHa  KpajHa Touka, Lien camata 3a cebe 1 o cebe. XapTvjata 3a Hea e KoMnmeKceH ap-
XeU3B0p BO Koj © HaNNACcTeHO M CKPUEHO BPEMETO ¥ BPEMETO Ha KOHAEH3aLja Ha BeerieHeKkaTa eHepruja.
Bo taa materia prima, of Koja C& 3ano4HyBa W BO Koja C& 3aBpluyBa, Xayu-HaymoBa ja npenoaxasa u ja
MpoHaora COcTBeHaTa NpUpoaa M TBOPeYKaTa WAEHTUMKALWA Ha HEj3uHaTa KpeaTUBHa UMarvHaLuja.
Hua npoLiecoT Ha nocTanoTo MeTaMopdio3upatbe, Npeco3aasatke Ha npa-CcosageHara Matepuja, Xayu-
HaymoBa ce o6unysa ia ro akTyanuaupa HeBULNMBMOT, HO CENPUCYTEH reHepaneH MpUHLMN, Koj MoXeMe
[1a 10 AechuHipame Kako meTadhopa 3a ceoesuaeH npemuH of Mpupopa so Kynrypa.

Bun1BOTO MPUCYCTBO Ha MPENeBareTo Ha TparaTa Of NpUpodaTa KoH YMETHOCTa, aBTopkara, in situ,
MpeKy HEj3MHIOT MYPUCTUYKO-NYZVCTIYKM OJHOC HiM ja apTUKynpa He camo CONCTBEHaTa npupoja W
HejauHIOT O[IHOC KOH MPUPOZATa, TyKy ¥ MPUPO/aTa Ha HajauHaTa yMeTHoCT. Hus BocriocTaseHaTa Tphjaja
Ha 3aEMHVOT eMOTUBEH AvjanoLuky GanaHc, Xayu-HaymoBa VCTOBPEMEHO Hil ro MaxudecTpa npeareHe-
paTUBHUOT, FeHepaTUBHVOT U MOCTTEHEPATHBEH NPUHLIAM, TaKka LUITO, HU3 MPOLIECOT Ha Hej3uHaTa CynTUMHa,
HecBECHa Urpa co Epocor, Taa BCYLHOCT CMOHTAHO Hit ro 06jaByBa v it ro aupMiApa, KEHCKIOT, MajuuiH-
CKV reHepaTUBEH NPUHLIMM.

Bo ancTpaKTHO KOHLMMVpaHKTE, MaHyenHo napaboTeHu iena, ro YyBCTBYBaMe eMOTUBHOTO, NanumMncect-
HO 0BMMCIIEHO, NYAMCTHIKO TKaEH-E Ha EXONOLLKK CO3AAKIEHNTE U eKoroLLKM 0boerwTe ,Crivku’. Halata pe-
Lienuyja, BO hOHOT, MOXe 2 10 BILZM 1 4a rO NIOHYBCTBYBA HEJ3MHVOT CYITUNEH oNUAOHK4eH Aujanor co pas-
NMYHUTE ENIEMEHTH O MpUpozaTa. 3aeMHOTO CUHXPOHVUANPAILE W MPEKTIONYBAILE HA CIIOEBUTE W HYBHOTO
KOMOPUCTHYKO XAPMOHHU3MPaFSE, (MLUEHO OF AONMOHUTENHOTO KMACHHHO CIIMKAPCKO MHTEPBEHMpatbe) ja
eMaHupaaT ecTeTukaTa Ha acketukara. Ilod Hej3uHUTE NepraMenTi’, MOTO4HO NanMMcecTy, ce obuay-
BaMe [ia v U3nuchepeHLMpame 10NHUTe Of ropHuTe crioesw Ha cnukute. Motpebara of HALeTo CoHay-
patbe ¥ OTKpUBAKE Ha cTpaTurpacmjaTa Ha HejauHuTe CTIMKK Ke HE ne3opueHTvpa. Taa ke Hé sasefe, U
HAaMECTO KOH 4naBouMHITE Ha HEBMAMMBOTO, ke HE NPEHACOYM KOH MOBPLLMHATA, OCTaBAjkM HE fa Tanka-
Me Mefy LieHTapoT 1 nepuciepujaTa Ha Komnoauuute. Ha noBpLUMHATA Ha BUAMMBOTO Ke ja perucTpupa-
Me camo KOHCTUTYTUBHATA CTPYKTYpa Ha pasrpafeHara MumeTiuka mMopconorija. Of rycToTo CUHTETH-
3Mpatbe Ha CroeBuTe, ke MoXeme Aa ja npeno3Haeme camo pesoHaHLaTa Ha KOHLEHTpUpaHara urpa co
Matepujata, Koja ke ja cuMynupa cBoesiaHaTa ,eHopMenicTUyKa” MeTofjonolLka noctanka. Cexoraw
KOHTPOMMpaHaTa W MovHaky pasurpaHata KoMno3uuvja, MCTIpENieTena e Of Leria Mpexa kycu 1 fonmm
TMHEADHY KOTIOPUCTIYKM MOTE3Y KO MOHEKOraLll MOXe fia Hit ja Cyrepupaart ApunuHr octankara. Of oppe-
[GHVITE TPAHCTIAPEHTHY KOMMOULMA CE HASMpaaT FONHATE MOHOXPOMHO 0B0eHH NOBPLLIMHH, HAMECTa nep-
(hopupaHK, kou ja TKaaT KomnnekcHata GuoMoptiHa MpeXa Ha KOMOWLMIATE. AHTEXKMPAHOTO peuvnipatbe
Ha 3MUNMIEHITE BUOOBM LieNyno3a, HuBHaTa npupogHa boja, hakTypa v TexcTypa, besycneluHo ke ro ucnpo-
BOLMPa HALLETO OTKPUBAHE U Pa3raTHyBatbe Ha TParuTe Of [ONHUTE CrIoeBH.

MeHyBatseTO Ha paKypcoT Ha Habrby/ayBatbe, T.e. HUBHOTO BOCTPUEMALLE Of) 3ePONEPCIEKTHBA, Ha Ha-
Brby/yBa4OT My IV EMaHVPa HEKOM reorpadickin Marnw, HEKOH HETO3HaTH, MOMHA CO PAAiOCT U CBETINHA, TO-
MOMOLLKK 30HK. PenjedhHaTa npocTopHa KoHMrypaLvja i MaHutecTvpa TakTUITHITE BPEAHOCTH Ha KoMMo-
3UMMTE, FO NPOBOLYPa HABIbY/YBAYOT HA 33eMHa MHTEPAKLja v T0 MOBUKYBA /12 1 Ce MPWADYXM Ha naty-

BatbaTa 10 YYCTUTE NPEAENM HA Hej3uHaTa TBOpeYKa MMarvHaLMja.
Konua NMUPKOCKA



Anekcanapa XALIU - HAYMOBA

e popeHa 1980 roa. Bo Ckonje.
[IOvnnomupana 2004 rop. Ha ®J1Y, oTcex
CIMKApCTBO CO HACOKa payHo uapaboTeHa
XapTvja Bo knacara Ha npocecop CuMoH
LWemos. On 2004 rop. e unex Ha QJTYM.

CryaMcku npecroj:
2001 - BeHeuuja, Utanuja

CamocTojHU U3noxom:

2003 - Oxpup, HaponeH my3ej Oxpug,
Fanepwja ,Ypanuja“

2003 - Kaagapuw, Manepuja — Myaej

2004 - Cronje, PpaHLyCcKki KynTypeH LieHTap

TpynHK U3NoXou:

2001 - Bexeuwija, ManoxGa Ha rpacmkm;
Cronje, KL, ,Otneyatouu of npupogara
2002 - Ckonje, MKL|, WHcTanauuja
Jemuctucpmraumja Ha ranepucku npoctop”
2002 - Cxonje, MI'C, CUAB 2002

2003 — Ckonje, MCY,

6-To GueHane Ha mnagu

2004 — Ckonje, MI'C,

PeujanHa uanox6a va [ANYM

2005 - Cronje, Hosu uneHoeu Ha [1TYM 2004
2005 - Cxonje, MKL, ,5 Ha 3°

Konoruu:
Kasagapuu 2000; Kuyeso 2002; Oxpua 2002

Alexandra HADZI - NAUMOVA

is born in Skopje, on March 4th,1980.
Graduated in 2004 on the Faculty Of Fine Arts,
in the class of Prof. Simon Semov, department
of Painting. She is specialized in hand — made
paper. Since 2004 she is member of DLUM

Study visit:
2001 - Venice, ltaly

Solo exhibitions:

2003 - Ohrid, Museum of city of Ohrid,
Gallery “Uranija”

2003 — Kavadarci, Museum — Gallery
2004 - Skopje, Cultural Center of France

Group exhibitions:

2001 - Venice, Graphics; Cultural Information
Center — Skopje, “Prints from the Nature”
2002 - Youth Cultural Center — Skopje,
“Demystification of Gallery Spaces” — Installation
2002 — Museum of city of Skopje, SIAB 2002
2003 — Museum of Contemporary Art — Skopje,
“6 th Biennale of Young Artists” -

2004 — Museum of city of Skopje, Annual exhi-
bition of DLUM (Macedonian Artist Association)
2005 - Skopje, New Members of DLUM 2004
2005 - Youth Cultural Center — Skopje, 5to 3

Art colonies:
Kavadarci 2000; Kicevo 2002; Ohrid 2002

Appeca: Aspam Mucesckn 59:a 1000 Cronje Tenedpon: +38970 350-557 e-mail; saniahn@gmail.com
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