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+Be4yHoTo Bpakarse 4 Ha JlunjaHa ['ysernoea npeTcTaBysa B1aeO-apT Ao Co Koe e
AOKYMEHTUPAH HejanHWOT nepchopMaHc  3BeeH Ha 17 oktomspy 2004 roguHa Ha 3aj4es
Pua. Toa e 4eTBPTM NPOEKT 0f cepujata ,BeHHOTo BpaKkarke', HoO UICTOBPEMEHO e U e4HO Cy-
MUparse Ha MPEeTXO4HWUTE TPW MPOEKTU: MPBMOT U3BEAEeH BO npueaTHa Kyka Bo Maiwmp
Maano (1997), BTopuoT Bo My3ej Ha rpag Ckonje (2001), a TpeThoT Bo OTBOPeHO rpachnyko
cTyauvo (2003).

MpOLEeCOT Ha UCTPaXKyBaH:e ¥ OTKPUBAHE Ha HEKOW 0f OKOMHOCTUTE KOM C& yLUTEe ro
06BUTKYBaaT Tpar4HOTO norybyBarbe Ha Hej3nHKOT TaTko JumuTap ["y3enoB CO pasniyHu
UHTEpNpeTaLyy - Npouec NoZoUHa NOTTUKHAT U Of OTBOPAH-ETO Ha NONUTUHKUTE Aocveja
B0 2000 roavHa - foBee A0 U3BeyBaHeTo Ha YMETHUHKUTE NPOeKTH Co oBaa Tema 1 Ao
HWBHO Npe3eHTUpar-e Ha U3noXom, Koe I'yaenosa ro aano4Ha ywwiTe 8o 1995 roguHa. BaxxHo
@ [a ce CrioMeHe AeKa BO CBOWUTe YMETHUYKIN NPOeKTN aBTopKaTta He HaBnerysa TOJsIKy Bo
[ieTanHo o6jacHyBar-e Ha NMocTojaHoTo MpevcnnTyBarbe Ha pesynTaruTe Ha ceojaTa notpa-
ra o UCTOpMCKAaTa BUCTUHA 33 HEMUIUTE HACTaHK, KOMKY LUTO ce 06uayBa Aa ce npubmxm
[10 NINYHOCTA Ha U3rybeHnoT poauTen 1 Aa npo3bopysa 3a rnotpecHara cyAbuHa Ha Lienoto
HEjanHO cemejcTBO.

PasznuuHUTe BapujaHTK 3a NnocnegHUTe AeHOBU Ha TaTKoTo 6ea MOTUBALMCKMOT ABK-
raten wro ['yaenosa ja HaBede Aa ro UCUpTa NooTBOPEHUOT KPyr Ha NpeTrnocTaBeHoTo
MECTO Ha 3aKOmNyBarbeTo Ha Mory6eHOTOo TeNOo Ha TaTKO i, CO LUTO BCYLUHOCT 3aro4Hysa Bu-
[0 apToT ,BeyHOTo BpaKkatse 4", MepthopMaHcoT Ha 03HaqyBatbe Ha HernoaHaTvoT rpob Bo
chopma Ha NOJOTBOPEH KpyT Co LipBeHa 60ja Kako fa ja noTeHuMpa HeMoXXHOCTa oBaa npu-
Ka3Ha [a ce 3aBpLuM, HEMOXHOCTa Aa Ce 3aTBOpU [JOCMETO KOe Ce yLUTe u306usTyBa co He-
No3HaHWUK, KOHPY3HKU NoAaTOLM U ancypaw.

lMpasHuHaTa, HeM3BECHOCTa W 04 jOT Ha AONTUTE rOAMHI Ha NPencnuTyBarba, OOBIUHY-
Batba U NPOrOHCTBA, Kako 1 6pemMeTo o/ HacnegeHarta BuHa, yluTe o4 camMuTe rno4eToLm ce
MPOBNEKYBaaT Kako MOTUBALMCKU HULLKK 3a cO3/aBarkeTo Ha oBWe npoekTu. Cenak, cera
3a NpB NaT BUAEO MeanyMOT Ke [O3BOMW UCTOPUCKUTE, NIUHHUATE U yMETHUYKUTE chparmeH-
TV Aa ce noBpaaT BO e4Ha KOMMMeKcHa HapaTuBHa CTpyKTypa. Hekown of doTorpacpuuTe,
NMYHUTE MUCMa, pakonueuTe Ha umuTap ['y3enos v apyruTte 4OKYMEHTH Of apX1BOT Ha ce-
MejcTBOTO [ y3er10BU Ce BeKe No3HaTy O NPETX0AHUTE NPOeKTU. 3aeAHO CO HOBOHajgeHUTE

Liljana Gjuzelova's Eternal Recurrence 4 is a video-art piece documenting her performance
which took place on the 17" October 2004 on Zajchev Rid. It is the fourth project in the Eternal
Recurrence series, and, at the same time, a summary of the previous three: the first one presen-

“ted in a private house in Magir Maalo (1997), the second at the Museum of the City of Skopje
(2001), and the third at the Open Graphic Art Studio (2003).

The process of investigating and discovering some of the circumstances still enveloping the
tragic execution of Dimitar Gjuzelov, her father, with different interpretations - a process later insti-
gated by the opening of political dossiers in the year 2000 - had lead to producing art projects on
this topic and presenting them on exhibitions, which Gjuzelova began as early as 1995. lItis note-
ble that the author is not engaging in a detailed report on the constant re-examination of the re-
sults of her continucus quest for the historical truth surrounding the horrid events. Instead, she is
making an attempt to get close the persona of the parent lost and talk about the heartbreaking fa-
te of her entire family.

The different versions of her father's last day are what lead Gjuzelova to draw the slightly
open circle on the supposed resting place of the body, and that is how the Etemal Recurrence 4
video art begins. The process of marking in red paint the unknown grave with a slightly open circle
emphasizes, as it were, the impossibility of bringing this story to a closure, the impossibility of clo-
sing the dossier still abounding in unanswered questions, confusing data and absurdities.

The emptiness, the uncertainty and despair in the long years of re-examination, prosecution
and exile, as well as the burden of inherited guilt, have from the very beginnings been the recur-
rent motifs in these projects. It is now, however, that, through the medium of video, all the histori-
cal, personal and artistic fragments come together in cne complex narrative structure for the first
time. Some of the photographs, personal letters, Dimitar Gluzelov's manuscripts and other docu-
ments from the family archive have already appeared in the previous works. Together with the ne-



apXUBCKY AOKYMEHTY - KaKO Ha Mp1Mep NocneaHoTo NUEMO ynaTeHo og ['yaenos 4o Herosa-
Ta KepKa - U CO AOKYMeHTalumjaTa of ApyruTe TPU NPOeKTH, CUTe OBUe (hparMeHTH ro UCTKa-
jyBaT BUAeo 3anucoT ,BeqHoTo BpaKkatbe 4",

Cekoj op, TpUTE NPETX04HMU NPOEKTH, MaKo pesynTaT Ha UcTpajHaTa xenba aa ce npo-
HUKHEe BO OBaa ancypAHa HankaHcka npukasHa npoTkaeHa co MHory Hegopastvparsa, uMa
pasnu4Ha Meguymcka cTpykTypa. Ha npumep, npBuOT of NpoekTuTe, HapeseH ,Be4HoTo
Bpakarbe ...3abopaBarbe, CooHyBar-e, Bpakarke, npecenoun, KopeHn®, npeTcrasyBalle UHC-
Tanauuja coctaBeHa og MeTaneH caHaak, npaseH oTo anbym, hotorpachum HaTpynaHu Ha
AHOTO Ha CaHAAKOT 1 Cnaja NpoekUmW. BadkeH eneMeHT Ha OBOj NPOEKT, U3BeAeH BO eaHa
npvBaTtHa Kyka Bo Mayup Maano, belle 1 ManMpar-eTo Ha npucunH1Te npecentu Ha ce-
mejcTeoTo ['y3enosu rno norybyearbeTo Ha TaTkoTo. ,Be4HOTO Bpakare 2 MpeTcTaByBalle
CKynnTopcka uHcTanauywja, noctaeeHa Bo MyaejoT Ha rpag Ckonje, BO Koja aBTopkaTta pe-
chepeHUMTe Ha ervrneTckuTe MymMun ri yrnoTpedu BO KOHTEKCT Ha AWUCKYPCOT 3a BeYHOTO
BpaKarse Ha uctopujata. Tpetara nHetanauwja Muwysajkv ce cebecu”, napedeHa so OTBO-
PEeHOTO rpachuyKo CTYAWO, NPeTcTaByBalle 84HO OMPOCTOPEHO MUCMO COCTABEHO OZ UCMK-
LLIZHM TEKCTOBW BP3 XapTheHW 06jeKTH LTo cnoboaHo BUCea BO MPOCTOPOT.

BeylHoCT, cuTe NpoekTu Ha ['yaenosa 36opyBaaT 3a efHO NOCTOjaHO PasoTKpUBa-
Hbe/pasro/lyBar-e Ha BUCTVMHATAa Koja Hema Teno. Konky v ogMoTyBaHeTo Ha HOBW MiacTo-
BW 1 MPEBesn Aa 3BYyHM Kako NpubnnxkyBarbe [0 KOHeYHaTa BUCTUHA, TOa Cenak 3Ha4v ca-
MO rojaByBarbe Ha HOBMW HEj3WHM CIIOeBU Kako pesynTaT Ha efiHa CKerca Aeka BucThHaTa
HeMa efHa efWHCTBeHa CpLEeBVHa M fjeKa rMocTOeHEeTO Ha pasrivyHi Bep3nu BCYLLHOCT ja
NOTEHLMpaaT HejauHaTa HeMOXXHOCT.

3atoa, BO NOCcNeAHVOB NPOEKT aBTopKaTta Ce CooYyBa Co efHa NovHaksa Lern - co obu-
[OT MoBeKe [a ja 3ano3He CUHrynapHaTa BUCTUHA 3a NMYHOCTa Ha OTCYTHUOT poauTen v aa
npos6opysa 3a eheKTUTe LITO Herosata cyabuHa rv uMana p3 Lenoto cemejctso. Chakaj-
KW [eka pasnMyHUTe BapujaHTV 3a HErOBMOT Kpaj camo rM MHOXAT ancypauTe 1 6onHuTe
ceKaBarba, ['yaenosa ce hokycupa Ha MMarvHapHWOT Aujanor co TaTka cu. Taa ro ,McruLuy-
Ba" CBOETO UCKPEHO BUAEO MCMO UCMOSTHYBAjKMU ro CO MHOTY MHTUMHK AeTank, 663 MHory
06BWHYBar-a U Co eaHa anaboka emnaTuja - 1 NMoKpaj cBecTa 3a pasnuyH1Te 1 cnpoTucTa-
BEHW MUCTIeHa OKOMMY UCTOPUCKATAa BUCTUHA 38 TATKOBUTE NONMUTUYKK aHra>XKMaHu!. Co cBo-

wily found documents such as the last letter Gjuzelov wrote to his daughter and the documenta-
tion from the other three projects, these fragments generate the Eternal Recurrence 4 video.

Any one of the three previous projects, even though resulting from the relentless desire to
comprehend this absurd Balkan saga filled with misunderstandings, has different media structure.
The first project, for instance, entited Eternal Recurrence... oblivion, confrontation, retuming, re-
movals, roots was an installation consisting of a metal case, an empty photo album, photographs
stacked at the bottom of the case, and a slide show. A vital element in this piece, presented in a
private house in the Madzir Maalo neighbourhood, was the mapping out of the forced moving of
the Gjuzelov family after the father's execution. The Etemal Recurrence 2 was an installation of
sculptures at the Museum of the City of Skopje in which the author used the reference to Egyptian
mummies to capture the theme of the repetitive nature of history. The third installation, calied Wii-
ting Myself, exhibited at the Open Graphic Studio, was a kind of a spatial letter consisting of texts
written on paper objects hanging freely about the room.

All of Gjuzelova's works, in fact, talk about a constant revealing of truth that has no body.
The unraveling of new layers and veils might seem as accosting the final truth. It is, however, no
moare than uncovering of further layers as a result of the skeptic belief that there is no single truth,
and, that the different versions emphasize the improbability of its existence as such.

That is why in this last piece the author sets a different goal: an attempt to fathom the unique
truth about the persona of the absent parent and to discuss how his fate had affected the whole
family. Realizing that the different versions of his end only increase the absurdities and the painful
memories, Gjuzelova focuses on an imaginary dialogue with her father. She is "writing out" her
sincere video-letter filling it with intimate detail, without much accusation and with deep empathy -
even though aware of the different and conflicting opinions on the historical truth regarding her fat-
her's politicel engagements. With her first-person narrative the author allows the audience to get



jaTa npuMKasHa, NPeTeXHO packaXkaHa Bo NPBO Nvle, aBTopKara Ha rnegasqor My OBO3MO-
>KyBa [a ce Npubrvxmn [0 BpeMeTo BO KOe geMokparvjata buna npusuneruja n nykcys, pas-
NUHHOTO MUCIEHEe He NOCTOEeS0 KaKo onuyja, a BUHaTa ce TpeT1pana 3a reHeTCKu Hacnes-
Ha. Toa 6Mno BpeMe BO KOe XXPTBWUTE Ha ,ronemM1Te HapaTtuew, 6une manuTe nyre: npeg c
COmMpyruTe 1 AeLaTa Ha ,areHTuTe" Ha ,roNeMUTe BUCTUHK",

Hwa neT Bugeo ,nornasja”: ,BeyHoTo Bpakare”, ,lNuLlyBajku ce cebecu”, ,Tpute Bapu-
jaHTK Ha KpajoT”, ,BankaHcku Hefopasbuparsa“ 1 ,[loBTOpHa cpeaba co TaTkoTo", lyseno-
Ba H1 r'v pas3oTKp1Ba MasiuTe BUCTUHM 3a eAHa ronema Tpareguja. OnojHATe MUpucy Ha 3yM-
6ynuTe u Myenara 8o Maywvp Maano, 6uTkaTa 3a npocTop U Hebo, Ykpunaeara epara u pe-
LUeTKACTOTO MPO30p4ye, 3ane4aTeHoTo pajauo, CTPaBoT Of AUPEKTHUTE npallarba, Kako u
BaXKHOCTA Ha ManioTo YuHrenake Bo fgonrara 6utka Ha MajkaTa 3a NpeXxmByBarse U U3apxy-
BaHbe Ha [BaTa CiHa U KepKara, ce Camo HEKOM O/} HapaTUBHWUTE diparMeHTH Ha Mo3au4Ha-
Ta CTPyKTypa. Taka aBTopKaTa ce Brvilysa ce6ecy 1 ocTaHaTuTe YNeHoBM Ha CeMejCTBOTO
["y3enoBu Bo UCTOpUjaTa Koja 06M4HO NpeaBrAyBa MecTo camo 3a ,foNeMUTe BUCTUHM',

Bo B/AE0TO Ce NPUCYTHW NOBEKe rMacoBu: rMacoT Ha ,McTopujaTa’ npeKy Y4TaHeTo Ha
npecyaara; rnacoT Ha paHoTo AETCTBO; FNacoT Ha noeTckaTa Bepauja NMpeKy necHarta of
6patoT Boromun ['y3en; rnacoT Ha KypaTopkaTa Ha NPOEKTUTE CO YuTarbe Ha eaeH dpar-
MEHT 3a TPETUOT NPOEKT Of cepujaTa, 1, CeKako, rnacoT Ha asTopkara. Cute Tve rnacosu ja
OBO3MOXyBaarT rnosMBanieHTHaTa nepenekTvea koja Bo BUAEO NpoeKToT ,Be4HOTo Bpaka-
He 4" NpeTcTaByBa MeTadhopa 3a NoNMBarieHTHoOCTa Ha BUCTUHaTa.

lMornegoT Ha CTapo-ervneTcKoTo NoMasaHo OKO yi/aT 360pyBa 3a APeBHOTO BepyBarbe
BO BpCKAaTa Mefy MMHATOTO W CeralwHoCcTa U BO LMKIMYHOCTA Ha UCTopuMjaTa, WTO BO 0BOj
KOHTEKCT MOXe Aa 6uae chaTeHo U Kako npegyrnpeaysare. Mako Be4HOTO BpaKakse Hu-
KOrallHe e Bpakakse Ha MCTOTO W He 3Ha4v NOBTOPYBakke Ha UCTUOT HacTaH (XKun [enes),
MaKo fpy Cekoe MoBTopYyBaHe NMoCTOM U3BECHa pasfuka Koja ja achmpmmpa MoXHocTa 3a
IBWKeH:e, 0Baa cTopuja 61 Tpebano aa ce cdaTh U Kako npeaynpeaysarbe 1 byaerse Ha
cBecTa fgeka 61 Tpebasno Aa ce crpeyy cekoja MOXHOCT Aypu 1 3a NPUBMKHO BpaKarke Ha
CIAYHN NPUKA3HW.

Cysana Munaescka

in touch with the times in which democracy was a luxury, different opinion was not an option, and
guilt was considered hereditary. They were times in which the victims of great narratives were littie
people: primarily wives and children of "agents" of "great truths".

Through her five video "chapters" Etemal Recurrence, Wiiting Myself, Three Endings, Bal-
kan Misunderstandings, and Reunion with the Father Gjuzelova reveals the little truths surroun-
ding a great tragedy. The odour of hyacinths and mould in Magir Maalo, the battle for room and
sky, the squeaky door and barred window, the sealed radio, the fear of direct questions as well as
the importance of the small crochet hook in the mether's long struggle for survival and raising the
two sons and daughter, are only some of the narative fragments of the mosaic structure. Thus
the artist writes herself and the rest of her family in history, which usually makes room for "great
truths" only.

Several voices appear in the video: the voice of "history" through the reading of the verdict;
the voice of infancy; the voice of the poetic version through the poem by Bogomil Gjuzel, the bro-
ther: the voice of the curator of the projects through reading of a fragment ori the third project; as
well as the voice of the author herself. All these voices make up the multiple aspect which in the
Eternal Recurence 4 video project stands as a metaphor for the multiple nature of truth.

The look of the oudjat, the old-Egyptian anointed eye, talks about the ancient belief in the
connection between the past and the present, and the cyclic nature of history, which, in this con-
text, may be seen as a waming as well. Even though the etemal retum is never a retum to the sa-
me, and does not imply repetition of the same event (Gilles Deleuze), even though with every re-
petition certain diversity, which confirms the possibility of movement, occurs, this story should be
seen as a waming and as awakening to the fact that any probability of a retum of any, even re-
motely, similar stories is to be stopped.

Suzana Milevska
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