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BO OrnegAnoTo

¥ wTo JacMuMHKa Hajge Tamy!

Ce beLue LpHO, HO cenak cjajHo.

Egrap AnaH Mo

Bacnenenu o 6e36poj ogbnecouu Tankame H13 rpafoT Kako CeHKM
Mefy ceHkuTe. HeboTo Hag Hac e MpadHo, YIMLUUTE Mo KOW 04VME Ce TEMHY
u 6eckpajHu, a Hekaje npes Hac e BUCTUHCKUOT »UBoT. OcBeTneHuTe
NPO30pLM HA BUCOKOKATHULMTE HU1 JaBaaT KpaTKoTpajHa Hagex, Ho Habp3o
OTKpUBaMe [ieka XOAHULWTE ce camo MPOACI/IKEeTOUM Ha yrnuuuTe 1 aeka
3aspluyBaaT co cobu MoMHW co ornejana BO Kou ce ofpasyBaaT HeKow
[aneyHn HacmMeaHu vua M Kafe ofekHyBa HecTBapHa cmea. XKMBOTOT e
Hekaze Ha apyro mecTto! 3aBeAeHn 0 NAXHUTE NaToKasu, of NpumamnnenTe
C/IMKM OKOfly HAac KOM MOJICKaBWYHO Ce MeHyBaarT, Of rfiacoBuTe KOU Hé
[I0BVKYBaaT, H1e npogonxysame. Ho, 3aiyHO He MamaT LpBEHUTE CUrHaIHu
cBeTUNKV Ha Ko nuwwysalExit]. Hema HUTY Bnes, HUTY U3nes of oBa MecTo.
Hema kaze Aa ce oau 3aToa LUTO HK1Ee MOXebu 1 He oaume HuKage. Moxeou
eHa HesanupnuBa ruraHTcka eKcniosuja rm UCLpTyBa HalLUTe cunyeTy No
SWAOBWTE U ro pasypHyBa rpadoT AoJeKa Hacekaje netaaT Aenyvtbara of
cTBapHocTa. beckoHeuHa eKcnnosauja Bo Koja HaluTe XX1MBOTU TpajaT camo
eneH mur! Moxebu H1e HaBUCTUHA CMe CaMO CEHKU Mefy CeHKUTE, CeHKM Ha
OHME KOW HeKkoraw MWUHyBane HW3 ynuuute, Yun YeKopw ofekHyBarne no
npasH1TE XOAHWLK, Kov cToene nped ornedanara. Ogpasv ocyaeHu Ha BeqHa
rnoTpara no CBoWTe Tena, Ha BeYHO MOBTOPYBatke Ha HAacTaHUTe o CBoUTe
HEKOralLlHN XMBOTK 6e3 cekaksa CMUCa W LeNIMCXOAHOCT, NpUTaeHn BO
AnabouYvHKTe Ha Orfieganara Yekame Hekoj Aa Hé ocnoboau.

OBaa npuKasHa MOXe [a ce packaxke ¥ Ha nouHakos HaquH! Of
oBaa CTpaHa Ha orfieAasnoTo HelTaTa He usrnefaar HU manky nogobpo.
CTBapHOCTa 0AaMHa ro nokaka CBOeTO 3acTpallyBadko SBepCKO nuue Ha
Meay3sa (FoproHa, Topyw). CoodyBameTo 3Ha4y cMpT BO 6/1€COKOT Ha
Hej3MHOTO OKO, Kpaj Ha MOCTOEHETO, ryberbe Ha CONCTBEHNOT nornes, 3Haqu
Ja ce ocyaume cebecu Ha HenofBWXHocT (J. P. Vernant). Hukoj Beke He
cMee fAa rnorfeAHe BO CTBApHOCTA W HEj3WHOTO HyAoBuWHO nuue. Koj ce
ocMenu, Ke 6ufe KasHeT, ocyeH Ha ckameHysare! 3aToa nocrojaT
YMETHW4YKWTE fiena BO KoM CTBapHocTa Ce OfpasyBa Kako BO orneaarno,
nocpesHo, Kaae nornefoT MOXe HeKasHeTo Ja npecTojysa.

YMeTHOCTa Koja LWTo caka Aa buae ornegano Ha BucTuHata ogamHa

ja uma uarybeHo cnocobHocTa fia ro OTKpuBa CBETOT BO HerosaTa



ceondarHocT (YyMETHOCTa Kako orfieano CBPTEHO KOH CBETOT He3aBMCHO
Janu oHa WTO Ke ro BUAWMe e caMO HecOBpLUeH oApas Ha efieH
WUHTENUIMOMMeH CBET Kako LUTO mucrelle [MnaToH, niun e obefuHysaqka,
naeanuavpaHa crnvka Ha HecoBsplleHaTa CTBapHOCT, Kako WTOo TBpAelle
ApucToTen). Cera Beke Hema UenvHa Koja MoXe fa ce BMAM, HeMa
obevHyBarbe Ha pacriapHeHuTe enosm Kako Kaj llakaH (1rpw Ha TenoTo v
HEroBMOT [ABOJHUK - NPU3PaK Ha HECBECHOTO - CO image, crnekynapHarta cnvka
Koja ja MHMLVMpa MojaBaTa Ha BMANMBMOT CBET), Cera, Kako BO CrvKara-
ornepaano Ha Ockap Bajng, Toa WwTo Ke ro BuAyme npej Hac e MAeHTUHHO Co
Hac, a Toa WTO ro rnejamMe e cTpaBoTHA CMKa Ha pacnararbeTo!

WHhepHanHuTe cnku Ha JacmuHka HoBKOBCKa ro OTKpKBaar CBeTOT
oHaKa Kako LWTOo Toj ce oApasysa Bo HMB. CBETOT HAABOP 0f OrneaanoTo u
CBETOT BO OrNe/AanoTo ce nofejHaKkBo 3acTpallysaqku. Mefy HvB e cnnkata
WM MOXHOCTA fa Ce BMAAT HewTaTa - B3aeMHOTO CrojyBarme Ha
BHATPELHUOT M Ha HagBOPELIHNOT oraH Kou BO JOnMp CO CTyAeHara
noBpLuMHa Ha orfejanoTo ce obeguHysaar BO €4HO (OrHEeHo Te/n0) Koe
roBekekpaTHo ro meHysa o6ukoT (TnatoH: Tumaj, 46, b,c). CeeTnnHaTa
Koja ro OBO3MOXKYBa refareTo BeKe He e 0beanHyBaqka (lumen illuminans
animos), Taa e 3acnenysad4ku bnecok, flash, koj ucuypTtysa cunyetu (kako
LpHUTE CUTyeTH of SWAOBWTE Ha XMpOoLWWMa KoW v ucljpTana atomckara
ekcnnoauwja). OBa e cBeT Ha ceHkuTe! OBae ce e COH, Macka, oapas BO
OrneaanoTo, CLEHCKN AeKop, PO30B 06MakK oA Nyapa, PEKBI3NTHA XapThja,
nafeH HakuT, BelTadko oceeTrnysarke. Ce e 6e3 concTeeHa AUMeH3Nja,
norpeLuHo BpaMeHo, pa3MecTeHOo, CUTE jasuiy ce N3MeLlaHn, OBa e KapHeBan
Ha CMpTTa, HecTBapHa CLieHa Ha Koja ce urpa npetcraBarta Ha >XUBOTOT,
MNaTHO Ka/e LUTO ce NPOoeKThpaaT U HajcKpUueHUTe Xernow.

pajoT e MecTo Ha 3/T0CTOPCTBOTO Kaje ce youea CTBapHOCTa, Kaje
Ba/fiee HenogHOC/MBATA pea Ha Hej31HWOT pacrnagHaT TPyn oA Koj ce XpaHaT
thaHTasmuTe. Mefy wrpadkute of AETCTBOTO BUCU €[HO 06eceHo 3ajade.
Bes3bpojHy 04M rnejaart BO Hac oA TemHuHaTa. O4u, paue, ycTW, HO3e,
OTCeYeHV AeN0BM Ofi TeNOTO pacneHn Hacekae Kov rv obeguHysaat camo
puTyanuTe Ha CeKojAHeBMeTO, UCeYOLW Of BUCTUHCKUOT XUBOT KOW TU
cOoeAMHyBaaT camo OAHanpej Hamuwanute cueHapuja. Cé e 6ECKOHEYHO
noeTopyBarbe. Ce LWTO MpeocTaHyBa e XMcTepuyHo ocnobofysarbe Ha
HaroHuTe (Machoman and Barbe, Shopping and Fucking). EaeH 6eckpureH
Epoc e BO rpafoT. XXUBOTOT € Hekaje Ha Apyro mecto! 3acrneneHu oA
6e36pojHnTe oabnecoun TarKame Kako CEHKW Mefy CeHKWUTe KOH
Anabo4MHUTE Ha OrfieanoTo BO Koe Ke ce cpeTHeme cebech.

Emun Anekcues

Kyna Bo BasunoH, 2000
akpwnvk Ha nnatHo, 140 x 200
The Tower of Babylon, 2000
acrylic on canvas, 140 x 200







WUrpa, 1999, koMbUHMUpaHa TeXHMKa Ha NnaTHo, 81 x 100
A Game, 1999, mixed technique on canvas, 81 x 100



WuTpuradti, 2000, KOMGMHUPaHa TexHuKa Ha nnatHo, 81 x 100
Intriguers, 2000, mixed technique on canvas, 81 x 100









Oeuxerse, 1999, kKoMbUHMpaHa TexXHWKa Ha nnaTHo, 73 x 92
Movement, 1999, mixed technique on canvas, 73 x 92
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AxacTacuja, 1999, akpunuk Ha nnatHo, 81 x 100
Anastasia, 1999, acrylic on canvas, 81 x 100
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Mecuxo -Andpen Xuykok, 2000
aKpWIUK Ha nnathHo, 81 x 100
Psycho - Alfed Hitchcock, 2000
acrylic on canvas, 81 x 100

Through the Looking Glass

and what Jasminka found there

Everything was black, yet so shiny
Edgar Allan Poe

Dazzled by the numerous reflections we wander through the city as
shadows among shadows. The sky above us is dark, the streets we walk along
are gloomy and endless and somewhere ahead is the real life. The lighted
windows of the skyscrapers give us transient hope, but soon we find out that
the corridors are only extensions of the streets that end in rooms full of mirrors
which reflect some distant smiling faces where unreal laugher echoes. Life is
somewhere else! Lured by the false signs, by the seductive pictures around us
that change glitteringly, by the voices that call us, we keep going on. But, the
red signal lights reading [Exit]seduce us in vain. There is nether entrance no
exit to this place. There is nowhere to go, probably, since we are not going
anywhere. Maybe a continual, gigantic explosion is drawing our silhouettes on
the walls and destroying the city while pieces of reality fly around. An endless
explosion in which our lives last only for an instant. Maybe we are, actually,
only shadows among shadows, shadows of the ones who used to walk in the
streets, whose steps echoed along the empty corridors, who have stood in
front of the mirrors. As reflections doomed to eternal search for their bodies, to
eternal repetition of the events of their former lives with no sense and point,
secluded in the depths of the mirrors, we are waiting for someone to free us.

Yet, there is also a different way of telling this story! From this side of
the mirror, things don't look good either. Reality has shown its frightening,
beastly face of Medusa (the Gorgon) since long ago. Facing it means death in
the glitter of her eye, end of the existence, loss of one’s own sight, condemna-
tion to immobility (J. P. Wernant). No one dares to look into the reality and its
freaky face any more. Anyone who dares will be punished, doomed to petrify-
ing! This is the meaning of the artworks in which reality reflects as in a mirror,
mediated, where the look can stay unpunished.

The art that tends to be the looking glass of the truth has long ago lost
its ability to reveal the world in its totality (the art as a mirror turned towards the
world, regardless of the considerations that the things we see are just imper-
fect reflections of an intelligible world, as Plato thought, or a uniting, idealized
picture of the imperfect reality, as Aristotle claimed). Now, the visible totality is

gone, the reuniting of the scattered parts is impossible, as with Lacan (games



of the body and its double - the specter of the subconscious - with the image,
the specular picture that initiates the appearance of the visible world), now,
like in Oscar Wilde’s mirror, the things we see in front of us are identical to us,
and what we see is a frightening picture of decay!

The infernal paintings of Jasminka Novkovska reveal the world as it re-
flects in them. The worlds outside the mirror and the worlds inside the mirror are
equally frightening. Among them is the picture or the opportunity to see things -
the mutual joining of the internal and the external fire that, after touching the
cold surface of the mirror, unite into one (fire body) that changes the form mani-
fold (Plato: Timaeus, 46, b, c). The light that enables the looking isn’t uniting
any more (lumen illuminans animos), it is a dazzling flash that draws silhouettes
(like the black silhouettes on the walls of Hiroshima, drawn by the nuclear explo-
sion). This is a world of shadows! Here everything is a dream, a mask, a reflec-
tion in the mirror, setting decor, pink cloud of powder, decorative paper, false
jewelry, artificial light. It is all lacking its own dimension, it is crookedly framed
and arranged, all the languages are mixed, this is a carnival of death, an unreal
stage where the play of life is being performed, a canvas where the most hidden
wishes are being projected.

The city is a crime scene where the reality is being killed, it is the
reign of the unbearable odor of its decaying carcass which feeds the phan-
tasms. Among the toys of the childhood there is a hung rabbit. Countless eyes
look at us from the dark. Eyes, arms, mouths, severed parts of the body scat-
tered everywhere, united only by the rituals of the everyday, extracts from the
real life united only by the already written screenplays. It is all just an endless
repetition of the real life. All that is left is the hysterical release of instincts
(Machoman an Barbie, Shopping and Fucking). A wingless Eros is in town.
Life is somewhere else! Dazzled by the numerous reflections we wander as
shadows among shadows towards the depths of the mirror in which we could

only see ourselves.

Emil Aleksiev



JacmuHka HoBkoBcka e pogeHa Ha 22.06.1975 roguHa

Bo Ckonje. Bo 1998 rogvHa 3aspliyBa ®akynTeT 3a

NMKOBHK yMeTHocTu BO CKorje BO KnacaTa Ha

npodecopot fAyiuaH MNepunHkos. Og mMapT 1999 roauHa

[0 MapT 2000 roguHa cneuvjanusnpa Ha HauvoranHarta

XypoxkecTseHa Akagemuja Bo Coduja Kaj foLeHT

Boxunaap bojaumes. Mima aBe npuBaTHW CTYAUCKK

~ maryearsa Bo [apus n Pum 1995 1 1998 roanHa.

" MpBea camocTojHa uanoxoa - o Coduja Bo jyHn 2000

‘ - roguHa. I'pynHW uanoxoéu so bakay, PomaHuja-aBryct

2606 n BQBenMKo TpHoBo BO centemspu 2000 roguHa.

| Epoa‘céMOCTija uanox6a - Bo Ckonje, Myaej Ha rpag

4 ' Ckonje, Bo okTomepu 2000 roavHa.

Agpeca: TutoBoyxuyka 6p. 15, Ckonje 91000,

Penybnvka MakegoHuja,

i Ten/cakc: 91 367 511
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