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Wemos Bopuc,pogeH 1974 Bo Ckonje

Curriculum vitae

AsTop:LLleMoB Bopuc,AMMNOMMPaH CnvKap COCMeLManHocT - padHa

n3paboTka Ha xapTuja.

Buorpacbuja: PegoBHute ctyamm rv 3aspmn 1996, a gunnomupan 1997

rog.Ha ®akynTeToT 3a NUKOBHU yMeTHOCTK - CKonje

BORIS SEMOV

Born 1974 in Skopje, Republic of Macedonia.
Graduated at the Faculty of Fine Arts, on the Painting department and
course of Hand made paper.

CamoCTOjHU M3no36um:

1998 rog My3ej Ha 'pag Ckonje, OTBOpEeHO
pachmuko Ctyavo “Mak-I'pad” Ckonje

1998 rog [om Ha KynTtypa “I'purop MNpnnyes”
Oxpwup,

pynHU n3noxoun:

1994 rog. TetoBo; MoHTpean(KaHaga) - Meun
ApT

1995 rog. Ckonje, Yupte AMam - NpoCTOPHM
uHctanauwu; Ckonje, ranepuja Ctobu , Maunn
ApT 1 Book Art Bo cknon Ha CUAB 95; Oxpuna
BO CKINomM Ha kononuata benumwTa-95; LLtun,
[lomoT Ha KynTypa. ‘

1996 roa. Ckonje Bo 'patckuot Mysej, BO
CKIIOM Ha MyNnTWU MeAWanHUOT NPOeKT
Curriculum Vitae Ha Esrenna [lemHWeBcKa;
Kasagapuw, flom Ha Mnagu- 10 MakeaoHcKu
NukosHu Teopun, Kaeagapuu- flom Ha Mnagaw.
1997 roa. Benec, PaboTHu4ku [lom;
Kasagapuu; Ckonje,4YmdpTte Amam 3; CUAB- 97,
AHuma, Mail Art & Book Art; Mysej Ha 'pag,
Ckonje, N'pachnykun eKCrnepumeHT.

KonoHwuu:

1995 roa. MefyHapozHa TMKOBHA KOJOHja
Oxpug; MefyHapogHa nMMKoBHA KOJSOHW]a
benuuuwTa.

1996 rog. MefyHapoHa TMKOBHa KONOHWja
Kasagapuu.

1997 rog. Benec; Kasagapuw.

Ctyamjcku naTyBama:
1996 roa HupH6epr, MuHxeH
1997 roa. Beneuuja, Mctambyn

Solo exhibitions:

1998 - Museum of the City of Skopje, Open
Graphic Art Studio, Mac-Graf Skopje

1998 - The Culture Center “Grigor Prlicev”
Ohrid

Group exhibitions:

Montreal (Canada ) - Mail Art;

Stip Bezisten gallery

Skopje Cifte Amam (turkish bath) — Installations
1995 - Skopje Stobi gallery —Mail Art, Book Art,
as a part of SIAB (Student International Art
Biennial)

Ohrid Art colony Belcista

Skopje City Museum, participant in the
Multimedial project Curriculum Vitae — conduct-
ed by Evgenija Demnievska

Kavadarci — “10 Macedonian Artists”

Skopje Cifte Amam (Turkish bath) — Installations
( as a participant and coordinator as well)
Skopje SIAB (Student International Art Biennial)
1997 - Skopje Anima gallery —Mail Art, Book Art
1997 - Kavadarci -Cultural center

Skopje City Museum “Graphic Art Experiment”
curator Suzana Milevska

Participant on several international art colonies:
Lesnovo, Prilep, Demir Kapija, Ohrid, Belcista,
Kavadarci, Veles.

Member of IAPMA — International association of
professionals and fine artists who work with
hand made paper.

Rewards: Special recognition given by the
International Jury on Student International Art
Biennial (SIAB) 1997.




Hawara cnocobHocT 3a cybnumupatrse Ha
BU3yenHara uHopmMaLlmja cekojaHeBHO ce cyaupa
CO HOBM Npeau3BULM HameTHaTKU of 6p3nHaTta Ha
MeHyBake Ha ypbaHuTe cnuku. Kako pesynrtar Ha
TOa ce nojaByBa efQHO NMpekKrnornysarbe 1 ucrpenne-
TyBarbe Ha (hparmeHTMpaHu NpeTcTaBu nepyunu-
paHu BO pa3NIU4HU BPEMEHCKW nepuofmn bugejkun
BpeMeTOo Ha nepuenuyujata 3aoctaHyBsa 3aj Bpeme-
TO Ha cny4vyBaheTO. "/IpOCTOPHO-BPEMEHCKOTO
o4gBojyBarbe, MIPHUToa, 3a BHUMAaTe/THHOT Habrby4y-
Bay e camo egeH nocebeH Buyg Ha CBET/INHA, NITH,
[10TOYHO peyeHo, CBeT/InHa Ha 6panHara". (flos
Bupnrno)

Bo "Yp6aHuoT npoekT" Ha Bopuc LLemos,
BCYLUHOCT MpBa Herosa camocTojHa 13noxoa, ToKMy
Taa pa3nunka npeTcTasysa MojAoBHa To4Ka 3a WMHCTa-
naumjata cocTaBeHa off ABaHaeceT CBeTIIOCHN KyTuu.
meHo, aBTOPOT ja 3eMa MeTanHaTa KOHCTPyKLUuja 3a
nnakaTupare pekiiaMmim Kako OCHOBa 3a CBOUTE
NMKOBHMU K KOHLEeNTyanHyW pasmMucnysarba.
TpaHcnapeHTHoCcTa Ha cnajg UnMoT LUTO
BoOOMYAeHO NpeTcTaByBa Matepujan WTo Ce KOpMCTY
BO BaKBMTE peKiamu oBAe e 3ameHeTa CO TpaHcnap-
EHTHOCTAa Ha padHo u3paboTeHa xapuja, ucedoum of
BECHWLW, PecT/ioBM o4 rpacun-ku huiMoBU, PEHTreH
CHUMKM U1 crimdHo. CeeTnuHaTa Koja ogHasaf npoau-
pa HU3 MPOSUPHUTE Crnoesu meTapopuyHO ja npeT-
cTaByBa 6p3uHaTa co Koja Tve ce obeauHyBaarT.

BakBata 3ameHa Ha HaMeHCKW CHUMEH pekna-
MeH cnajg, Bo nponaraHgHa (yHKuuja co aBTeH-
TUYHO NMUKOBHO 0bpaboTeH, KonaxupaH pa3HoOpo-
[eH maTepujan ja 0BO3MOXXYBa pa3urpaHarta
NWKOBHA TEKCTYypa Ha ceKoe noefuHe4yHo feno.
WUrpameTo co pedepeHUn of CEKOjAHEBUETO Ha
aBTOpPOT, Nak, U YecTOTO OBeAyBatbe [0 Hemnpe-
Nno3HaTMMBOCT Ha (hopmuTe ce HameTHyBa Kako
NMPUHLMA CNPOTUCTaBEH Ha OCHOBHOTO 6apakke Ha
peknamara: jacHata u 6p3a KOMyHMKaTUBHOCT.
Taka, npoekToT Ha Bopuc Lemos, nako TprHyea
oa yp6aHoTO, 6p30TO M TPaHCNapeHTHOTO, NocTan-
HO He BOAM KOH efjHa CIOeBUTOCT U
HaTanoXyBare Ha BU3yesiHU uchopmayuu U cex-
3aLMM KOU co3faBaaT MeHTasfHU CJIMKU BO KOHTpa-
NYHKT CO pegyLyupaHaTa 4yBCTBEHOCT Ha ypbaHoTo
xuBeeHe.

MucTuhrkaumjaTa Ha rpagoT Kako MecTo Ha
ucnpenneTyBare Ha CNUKUTE 1 NacnvkuTe e AEeKOH-
cTpyvpaHa v 0CTaBeHO W & MeCTO W Ha TakTU/THOCTa,
KpeaTWBHWOT MpoLec v peyenuujaTa. [Janu TpaHcnap-
EHTHOCTa Ha pas3fV4HUTE CrI0EBU NPOU3NeryBa ToKMy
oA egHo paspedyBare Ha rycTmHaTa Ha HhopMaum-
jata Bo eguHvLa Bpeme 61 Guna nHTepecHo 3a
AucKycuwja Mefy gpomMoTonosnTe kako Non Bupunuo
KOM ce ornceaHaTn Of, JIorucTukaTa Ha nepyenyvjara.

OpHocOT Mefy BpemeTo u BusyenHaTta uHdgopma-
uMja Kako U mefy BpemeHcKkara QpexgerHysja Ha
CBeT/IMHaTa u nMpocTopHara Qpexgberymnja Ha
marepujara Bo "YpbaHnot npoekT" Ha Bopuc
LUemoB e BOCNOCTaBEH KaKo OA4HOC Mefy OHa WTo
e npeno3Harnue "ready made" - peknamHa cBeT-
NOCHAa KyTHja 1 OHa WITO NnpeTcTaByBa NIMKOBHa
obpaboTka Ha ynotpebeHnoT maTepujan.

CysaHa MuneBscka

Our ability to sublimate the visual informa-
tion is repeatedly opposing new challenges
imposed by the quick changes in the urban
pictures. It results into an overlapping and
interweaving of the fragmented representa-
tions perceived in different periods, since
the time of the perception falls behind the
time of happening. "For the attentive observ-
er, however, the spatial - temporal isolation
is but a special kind of light, or, more pre-
cisely, light of the speed." (Paul Virilio)

In "The Urban Project" of Boris Semov which
is, actually, his first solo exhibition, it is this dif-
ference that determines the starting point for the
installation composed of twelve light boxes.
Namely, the artist chooses the metal construc-
tion for setting commercial billboards as a basis
for his visual and conceptual reflections. In this
case the transparency of the slide film, a medi-
um commonly used in this kind of advertise-
ments, is replaced by the transparency of the
hand made paper, newspaper clippings, rem-
nants of graphic films or X - ray photographs.
The light that penetrates from behind through
the transparent layers metaphorically denotes
the speed of their uniting.

Such replacement of the commercial slide
made for advertising purposes with an
authentically visually adapted, collage - like
heterogeneous material gives way to the
playful visual texture of each particular
piece. Yet, playing with references of the
artist's everyday life which often generates
unrecognizing forms is imposed as a princi-
ple opposed to the basic demand of the
advertisement: clear and quick communica-
tion. Therefore, the project of Boris Semov,
despite being instituted in the urban, quick
and transparent approach, gradually leads to
a multi - layered and sedimented visual
information and sensations that incite men-
tal pictures in counterpoint to the reduced
sensitivity of the urban living.

The mystification of the town as a place
where the pictures and the false pictures inter-
weave is deconstructed, making way only to the
tactility, to the creative process and to the
reception. The question of whether the trans-
parency of the different layers is derived only
from such a diluted density of information in a
unit of time would be an interesting topic to be
discussed among the dromotologists like Paul
Virilio who are obsessed by the logistic of the
perception.

The relation between the time and the
visual information as well as between the
time frequency of the light and the space fre-
quency of the matter in "The Urban Project"
of Boris Semov is established as a relation
between the recognizable "ready made"
commercial light box and the artistic inter-
pretation of the applied material.

Suzana Milevska
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