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HECOBPIIEHCTBOTO HA ITPANCKOHCKHWOT KPYT

Ciioped Pyooa¢h Aprxajm xpyzoiii e tip6 opzanusupan o6auKk Koj Upousaezysa oo caydajHuiiie u
HeKOHIIpoAupanu Oellicku ukpabarsa. Bo najuosaitia cepuja ypitiexncu Ha maadaiia asiiopka Mapjana
Kocitiojuunocka kpyzoil Upeiiciiiasysa OCHOBHA AUKOGHA CHIPYKILYPa KOJd UCIIOBPEMEHO A O3HA1Y6A
U THeMAMICKATA 3GOKPYHCCHOCHT HA U3A0NCOaIa: YHUAWMHUOWL 060D U CUUIC OCHICKU AKIUUBHOCTILU GO
O] HEUPABUACH KPY2.

[Mosemuxuitic 0KOAY MOMUSAUUJAWIA 34 HOAKY Hecliauia Ouceonauioci Kaj oeyatia co
HajeOHOCTABRUOIE 00 cuitie obauyl ce 0suicait 00 PpojooscKoiio 00JacHy6arbe OeKa Hioa ¢ pe3yatlail
HA HOOPAXYB8ArEIio HA THPKAACIHUIE HPeOMelil 60 OKOAURAIIA 00 yilompedaltia Ha Kpyzoi dopaot
Hezo6ailla eOHOCTHABHOCHL 30 KOUUParbe 00 CHIPAHA HA HEGCIUINAIa OeiiCKa PAKd WIllo ce 00.aXCU HA
UECHUIPAAHAULA CUMCHLPUYHOCIE 60 CUie UPAsLL.

3a asmwopkaiia Kociwiojuunocka, o 6okayuja zpaguvapra, KpywcHauld AUHU]G CULAHYGA
MHOZY3HAYHA: [G KOPUCTIU KAKO [eMAicKa aay3suja 3a 02paoaiia na 06opoll 60 Koj Oenatia cu uzpaatu
UAL KAKO ZPAHULA HA UHCHIUILYUUjailia Willo ja EpecKoOKHYsaaiti Ko2a ce ooay4ysaaui 0a ja Hapywaid
oucyuiiaunatia ("Heua b6ezaaut 00 wac" 1,2,3), HO [iped ¢ KAKO OCHOGEH CUIPYKUIYPANCH €AeMCHIIL 83
KOj 2u 2paout couille KOMUOIULLLL.

Hajzoaem 6poj 00 osue upitiexct ce UHCUupupanut 00 HoCHiojuu OeuicKi upiext Ha oeyd co Hoceben
COYUJAACH CHIAULYC (AMEPUKAHCKO YHUAUUIILE), @ 00 HOCCOCH UHIUepec 3a ABHIOPKALIA C¢ CAUMHOCTHULIE
U pasauKuite 6o UPMeHUiie Ha Oewa OAUSHALU, HeCTlU Ce UPHIeHCULe 30 UAPOBGLL.

Lpitexcuitie ce u3paboieHu co KOMOUHUPAHE HA AKPUALK, HIYHL 1 HACHICA 8P3 AKGAPEAHa XAPUIL]a
60 Ooja [aka W0 YPHUTLe AUHUU HA UPIICHOH HeCllo e OpPZaHUsUPantt. 000eaHO 00
KOAOPUCHIUYHUITe HOWe3l co W0 ce Hazaacyea paguuxaitia opuentiayuja na Kocttiojuunocka.
Pedyuupanuiie opmu witto HAAUKYSAAU HA CAUKAPCIIGOIHO HA UPAUCTIOPUIAIIA CAMO CEeO0UAll 3
MONCHOCIUA 30 €OHAd UAPAAeAHd (HAAU3A HA PUACCHCIICKUON U OHIHOCHCUICKUOW PA360] HA
CAUKAPCTUBOIMLO: B0 PAMKULIE HA 0CH YOBEHUKU 6eK KAKO Od ¢ MeHysaail cuilie hasu 00 uctiopujaiia
Ha ymeiinocitia. Toxkmy Helpasuanaiia KpyxHa popma HAJOUPEKHIHO 21 HOBP3Y6A UPUHeHUIle HA
devaitia i ypidexcuitie 00 UPAUCIHOPUCKUIIE CHOMEHULLL.

[Mapaaeanoiio UCHAPaXcysarbe HA KOHKPCIIHU OCUiCKU UPIUeXclt U Ha UpIiexcuile HacaeoeH 0o
HUPAUCKOHCKUITE UHBUAUAULUL, KAKO U OCCKPAJHOULO 6apUPAHE HA HAJCOBPIUEHUOIH 00AUK 60 HEZ0BAlUI
HeCcoBpUIeHA [OJABHOCHL, Ja O3HAYYBAAll 2AAGHATA opueHilaylja 60 Koja ce Oeuxcit Mapjana
Kociojuunocka 60 KOHYUAUParetio Ha c8ojailia Upea camOCOfHa USA0HOA KAKO 3A0KPYICCH YUKAYC
upienctt.

Cyaarna Muaescka



THE IMPERFECTION OF THE AGE-OLD CIRCLE

According to Rudolph Arnheim, the circle is the very first organized shape emerging from children’s
Jortuitous and uncontrolled scribble. In the latest series of drawings of the young author - Marjana
Kostojcinoska - the circle represents a basic visual structure which is also delineating the topical
closure of this exhibition: the schoolyard and all the children's activities pertaining to that irregular
circle.

Controversies about the motives of obsession with this simplest of all shapes, which is frequently
encountered among the children, are ranging from the Freudian explanation of imitative rendering of
circular objects from the environment, to the usage of circle mainly due to its simplicity and central
symmetry that are making the copying easier for child's unskillful hand.

For Kostojcinoska, being a graphic artist, the circular line grows into a polysemy: she is employing
it as a topical allusion on the fence of the schoolyard where the children play, as well as an allusion on
the institutional border to be jumped over whenever the children feel like disobeying order (" Children
Seeing from classes” 1, 2, 3), and above all, as a basic structural element of the composition.

These drawings are in greater part inspired by actual children's drawings produced in a particular
set of social circumstances (American school). The author shows a special interest in the similarities
and differences in drawings made by twins: the paired drawings are occurring frequently.

The drawings are created by combining acrylic paint, china ink and pastel on tinted aquarelle paper,
in a way that often arranges the black lines separately from the chromatic gesture, which in turn,
emphasizes the graphical orientation of Kostojcinoska. Reduced shapes akin to the prehistoric
painting, are bearing witness to the possibility of a parallel analysis of the phylogenetic and
ontogenetic development of painting: within a span of one human lifetime it seems as if all the phases
of the art history were evolving. It is just the irregular circular shape that is connecting in a most direct
manner the children's drawings and the drawings from the prehistoric monuments.

The parallel research of actual children's drawings and the drawings inherited from the age-old
civilizations, as well as the endless variation of the perfect form in its imperfect aspect, are all denoting
the general direction of Marjana Kostojcinoska in conceiving her first solo exhibition as an
accomplished cycle of drawings.

Suzana Milevska
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