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My3ej Ha rpag Ckonje
Ckonje, centemspu / okTomBpu 1997



MAPHHA ABPAMOBHK e popiena o Benrpan, Jyrocnasuja. Bo 1946 roguaa. Crynupana va JIuKoBHaTa akajemija
Bo Benrpan (1965-1970).

Opn 1973 Taa e BKny4deHa BO OOIH apT ABHKEHETO.

Bo 1976 Bo AMcTepiam rofHa 3aMo4Ha Hej3HHATa IH1HA I NPOhecHoHan a peanuuja co Yiaj co koro paboreie
3aegHAYKE nmepcopmancy u Bugeo npoekTu ("Ocnobonysame Ha rnacot”, "OcnobojyBame Ha memopnjaTa’,
"OcnoGoaysarme Ha TenoTo", "Bauiuysame/msgnmysate . "Hemepnusoer", "Penauuja Bo geimketse "Penaunja
B0 Bpeme", "CreTno/Temuo". "KoMyHHCTHUKO Teno/KanuTanucTiuko teio". "Onvop/enepruja”, "[IpemMunyBsae
Ha HOKHOTO Mope ", "TlosnTnBHa Hyna", "Monyc BuBeHIn" 1 Ap.

Op 1980-1983 naTysa Bo Llentpanno Asctpanuckara Caxapa. Tap u ['o6n.

Bo 1988 roguua 3aeHo co Yaj ro ocTBapyBa roeMuoT mpoekT Ha Knnecknor suj "[TpoimeTka" o] KOj IpoH3nerysa
u 16 mm. cpusm "TbyGoBHHIE "

ITo OBOj IPOEKT NOYHYBA 1a PAOOTH HHAMBHAYATHO H OCTBapyBa rojeM 0poj nepopMaHcH i BHIeO TPOEKTH O Ko
MOBayKHH Ce!

1989 - "Bpopor ce npa3Hi/cTpyjaTa HaBJerysa"

1992 - "CranyBajkn Bunusa’"

1993 - "Bunorpacpuja”

1994 - "WUny3noHACTAIKH "

1995 - "Yucremwe Ha KyKara"

1995 - "Yucreme Ha orneganoro 1,2, 3"

Op 1990 mowsyBa 1a npeaasa Ha JlnkoBrnTe akagemin 8o [lapus, Bepans n XamOypr.

1995 - Bo My3ejoT na Mopiepna ymetHocT. Oxchopa. ce OLpiKyBa TOMEMaTa PeTPOCHEKTHBHA H310:Kk0a "Mapuna
AGpamMOBHK - 0GjexTH. lepchopmanc, Brijieo. 38y " (Kypatop Kpricn Mic) koja natysa Bo EquuGypr. [laGiunH, Munxen.
XpouunreH, I'ent, [THOH...

1997 - ro no6uBa 3naTHHOT naB Ha BenenuckoTo Guenae 3a mpoekToT "bankancku 6apok”

MARINA ABRAMOVIC was born 1946 in Belgrade, Yugoslavia. She had studied at Academy of Fine Arts in Belgrade (1965-
1970).

From 1973 she works in the context of the body art movement.

1976 in Amsterdam had started her personal and professional relationship with Ulay with whom she was working on performances
and video projects )"Freeing the Memory", "Freeing the Voice", "Freeing the Body", "Breathing In/Breathing Out", "[mponderabilia",
"Light/Dark", "Comunist Body/Capitalist Body", "Relation in Movement", "Relation in Time", "Rest /Energy", "Nightsea Cross-
ing", "Positive Zero", "Modus Vivendi" etc.

From 1980-1983 she travels in the Central Australian Sahara, Thar and Gobi.

In 1988 together with Ulay she realized the big project on the Chinese Wall "The Walk" from which derives the 16 mm. film
"Lovers".

After the accomplishing this project she starts to work individually and creates a huge number of performances and video projects
for different galleries and museum:

1989 - "Boat Emptying/Stream Entering"

1992 - "Becoming Visible"

1993 - "Biography"

1994 - "Delusional"

1995 - "Cleaning the House"

1995 - "Cleaning the Mirror 1, 2, 3"

From 1990 she becomes a visiting professor at the Hochschule der Kunst, Berlin, Academie des Beaux-Arts, Paris, and from 1992
at the Hochshule fiir Bildende Kiinste, Hamburg.

1995 - the Museum of Modern Art in Oxford organized a big retrospective exhibition "Marina Abramovic - objects, performance,
video, sound" (curator Chrissie Iles) that traveled in Edinburgh, Dublin, Munich, Groningen, Ghent, Lyon...

1997 - at the Venice Biennial she won the Golden Lyon for the "Balkan Barogue" project.



KPOMMII, 1995
YTA. Janac. CAIL

Mu mpuunHyBa ocobGeHa 4yecT mTo MapuHa
AOGpaMOBHK IO CHTe Harpajgd U MpH3HaHH]a
HAcTamyBa co MpoekT Bo My3ejot Ha rpan Ckomje
3a OpB AT Ha OBHE NPOCTOPU. NO CBOETO
3aMHHYBAamE Off IOpaHellHa Jyrocnasuja .

Kora yoek Ke nomuHe TIOTOBHHA BEK Of CBOjOT
JKHBOT CJTABH jyOMZIe] KOj e HOBOJ Ja Ce 3aBpPTH
HaHazaj M Ja MOrJiefa LTO HanpaBHI JOTOrall.
Toxkmy 0BOj mpoeKT Ha MapuHa AGpaMOBHK €
MOBOJ 1a C& HABPATH HA LEMHOT CBOj XKHBOT M
paboTa 1 1a ro cyOaMMupa Lel0TO TBOPEIITBO BO
eJleH MPOEeKT (CIMYHO Kako Bo aenoTo "buorpa-
¢uja"). HopmanHo e mocie moJoBHHa BEK KUBOT
H 1 ce pa3MHECITyBa 3a cMpTTa: Sopbarta co CMpTTa
He MO3Ke ia ce Jobme. HO MOXKe J1a ce 0CIo00Iu o
CTPaBOT LITO Taa ro HOcH. M TokMy Toa ocnodo-
NyBame 6a3upaHo BP3 PAa3HHTE MUCTHYHH YVUYCHa
# BO MCTOUYHH (punocoduy € CoCTaBeH Ael Ha
camuotr 1poekT. Cekako jfeKka JoarameTo BO
Ckomje nocne 25 TofuHl i OyoH H EMOLIMATE HA
ejieH 6IM30K NPOCTOP U Ha €IeH AeN O 3ae/IHIY-
KaTa uctopija. MoskeOn TOKMY 3aT0a 3a 0BOJ IPO-
exT Mapuna AOPaMOBHK ce OfTy4yBa J1a HalpaBy

eJleH MOCT Ha CHTe HEj3HHH JOCerallHH Jea.

Kmmve Kopobap
Jupexkrop Ha My3ej Ha rpajy; Ckomnje

"THE ONION"
Year: 1995, Place: UTA. Dallas - U.S.A.

We are especially honoured that Marina Abramovic
after all her awards shows her project in the Museum
of the City of Skopje. for the first time in this region
after her leaving former Yugoslavia.

When someone overpasses the halph of one's life he/
she celebrates the jubilee which is an ocassion to turn
back and see what he/she has done before. Exactly
with this project Marina Abramovic is a motive to
turn to whole life and work and to sublime the whole
career in one project (similar to the work "Biogra-
phy"). It is normally after the halph century of the life
to think about the death: the struggle with the death
cannot be won, but it is possible to free one's fear fro
what it brings forward. And this very freeing that is
based on the mystic thought and Eastern philosophies
is a constituent element of this work.

Certanly that the coming to Skopje after 25 years
evokes the emotions to the familiar space and the
mutual history and mayby this is the main reason that
for this project Marina Abramovic had decided to build

"a bridge" among all her previous projects.

Klime Korobar
The Director of the Museum of the City of Skopje
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TEJIOTO KAKO MOCT

I'pachuuknor Tonorpageku cumGomI 3a MOCT €
COCTaBeH Off ABe MapalelHH JMHUH MOCTABEHH
HOPMaJIHO Ha APYTH B XOPH30HTAIHY Napaenn
LITO O3Ha4yBaaT ABa CIPOTHBHH Opera Ha efiHa
peka. MocTOT e apXUTEeKTOHCKH 00jeKT MOAUTHAT
NpeKy HajKpaTKHOT MaT IITO HH OBO3MOXKYBa [a
g npesjajgamMe MNPHPOIHUTE TMPEYKH BO
KOMYHHKalHjaTa Mopagu AUCTAHLATA Mely aBe
KOIIHA.

[Tpoektor "Moct" Ha Mapuna ABpaMoOBHK ce
OJHEeCyBa Ha Hej3HHOTO CONCTBEHO TeM0 chaTeHO
KaKO MOCT, CTABEHO BO (DYHKIHja Ha IOBP3YBame
Ha pa3THYHUTE KYJITYPH H IIpeMOCTYyBame Ha
jazor Mefy 3amagHUOT panHoOHaIU3aM W
chopmanuzam 0 MHTYHTHBHATA H KOHTEMIUIATUBHA
HCTOYHA TpagiIuja:

"3a oBaa u3n0xk0a Bo MyzejoT Ha rpag Cxomje
jac uyBCcTBYBaB oTpeda 1a co3gagaM crielyjaiasa
HOBa BHAEO HHCTagauMja. Bo MOjOT KHBOT H
paboTa naTyBameTo 3a3zeMa BaXKHO MecTo. Jac
CyM poOJeHa BO NMOpaHelHa JyrocnaBuja u
reorpadpcKu T7IelaHO OBaa 3e€Mja € CMecTeHa Ha
Bankanor mTo e OyKBalHO MOCT Mefy
HcrounnoT n 3anagHUoOT CBET.

OBoj ¢hakT Ae(pUHATUBHO NMaIle OTPOMHO
BIIjaHHE HA MeHe U YecTO MOopaM [a Ipu3HaM
neka MojaTa (hyHKI[Hja KaKO YMETHHK € (byHKI[Hja
Ha MOCT, IPEMOCTYBamhe Ha Pa3AHYHH KYJITYPH.
3aToa Gu cakasa 1a yuecTByBaM BO OBaa M310xk06a
Bo CKOMNCKHOT My3ej KOj HMa Taka crennduiHa
ucropuja’ (Mapuna AGpamMoBuK).
I'pachuukuoT 3HAK 3a THMHacTHUKaTa (urypa
MOCT anyaupa Ha ¢H3uukaTta BexkbGa co Koja
TeJOTO 3ajakHyBa H BO 0OpaTHa paMHOTEXa ja
COBJIalyBa I'paBUTalyjaTa. Pa3nenyBambeTo Ha
TEIOTO O] AYXOT € MPEeno3HaTIHBO CaMO BO
3amajgHaTa Tpaguiuja.

Bo nenoro Ha MapuHa AGpaMOBHK OJHOCOT Mefy
TEJI0TO U AYXOT € TPeTHpaH Kako IHjaleKTHIKH
nponec HU3 KOj OAUCLHUNIMHATA HA TEJI0TO BOAH
KOH BOCIOCTABYBaH-€ Ha JUCLHUININHA HA JYXOT:
He TOJKY CO MMOMOIII Ha TAMHACTHIKH BeXKOH TYKY
€O MHOTY NOPafAnKaTHA (DH3MIKH UCKYLIEHH]a U
IpaHAYHH CUTYallHH.

ErunercknoT 3HaK 3a Hyt, 6oxuna Ha HEOOTO

o koja HejsuHuoT tarko Wy, Gor Ha 3pakor

CBETIIMHA, TO CO3/]aBa CBETOT MOIMTHYBAjKH ja HAJ

semjata (Hej3mHuoT Opat Ied) cmopen

THE BODY AS A BRIDGE

The graphic and topographic symbol of a bridge con-
sists of two parallel lines placed normally to two other
horizontal parallels that designate two opposite sides
of a river. The bridge is an architectural object over
the shortest way that enables us to overcome the natu-
ral obstacles for communication because of the dis-
tances between the two banks.

Marina Abramovic's project "The Bridge" is related
to her own body understood as a bridge. put in the
function of connecting the different cultures and over
bridging the gap between the Western rationalism and
formalism and the intuitive and contemplative East-
ern tradition.

"For this project for the Muzej na grad Skopje I feel
to make a special new video installation. In my life
and work the traveling takes an important place. |
was born in former Yugoslavia and geographically
looking this country is placed in the Balkan which is,
literally, the bridge between the Eastern and Western
world.

This fact definitely had a great influence and impact
on me and I must often admit that my function as an
artist is the function of the bridge, bridging different
cultures. It is therefore that I would like to participate
at the exhibition at the Skopje museum that has such
special history".(Marina Abramovic)

The graphic symbol for the gymnastic figure bridge
alludes to the physical exercise that strengthens the
body and in contra balance overcomes the gravita-
tion. It is in the Western tradition to separate the
strength of the body from the strength of the mind.
In the work of Marina Abramovic the relation between
the body and the mind is treated as a dialectical pro-
cess through which the discipline of the body leads to
establishing the discipline of the mind: not that much
with gymnastic exercises, as with more radical physi-
cal temptation and limit situations.

The Egyptian sign for Nut, the goddess of sky by whom
her father, the god Shu (the god of ray of light) made
the world, lifting her above the earth (her brother
Gob), according to Egyptian cosmology resembles a
bridge, a borderline between the sky and earth.

The works of Marina Abramovic, although applying
the ancient symbolic and rituals engraved in the col-
lective memory, have an imprint of more personal,
intimate experience of questioning the limits of her
own power to control the body and make a jump in

another mental state.



YUCTEKE HA OI'NNTEJAJIOTO. Bp. 1
T'naBara. 1995
My3ej Ha MOflepHa YMETHOCT.

Okcdopnt, Anrinja

"CLEANING THE MIRROR" No. 1

"The Head"

Year: 1995

Place: Museum of Modern Art Oxford -England

YUCTEKE HA OTITEJANTOTO, BP. 1
I'pamute. 1995
Mysej Ha MoiepHa YMETHOCT.

Oxkcpopn. Arrnnja

"CLEANING THE MIRROR" No. 1
"The Chest"
Year: 1995

Place: Museum of Modern Art Oxford -England

YNCTEE HA OITIEJATIOTO. 6p. 1
Pauere. 1995
My3ej Ha MOJIepHa YMETHOCT.

Oxcdopn. AHTnja

"CLEANING THE MIRROR" No. 1

"The Hands"

Year: 1995

Place: Museum of Modern Art Oxford -England

YMCTEKBE HA OTTTEJAIOTO. 6p. 1
[Teasucot. 1995
My3ej Ha MOflepHa YMETHOCT.

Oxkcdopn. Auranja

"CLEANING THE MIRROR" No. 1
"The Feet"
Year: 1995

Place: Museum of Modern Art Oxford -England

YUCTEKE HA OI'TTIEOAIIOTO. 6p. 1
Cronana, 1995
My3ej Ha MOTEpHa YMETHOCT.

Oxcdopi. AHTIHja

"CLEANING THE MIRROR" No. 1 tower installation
overview

Year: 1995

Place Museum of Modern art O%ford - England




erureTcKaTa KOCMOTOHMja ce MIPETCTaByBa KaKo
MOCT, TpaHiia Mery HeO0TO U 3emjara.

Oenara na MapmHa AOGpamMOBHK, HAKO
KOPHCTEJKH TH APEBHHUTE CHMOOJIHM M pUTYaslu
3amMOIaHd BO KOJEKTHBHATA MEMOpHja, UMaaT
neyvaT Ha JHYHOTO, HHTUMHOTO UCKYCTBO Ha
MPENCNUTYBalbe Ha TPAaHULATA Ha CONCTBEHATA
MOK [Ia ce KOHTPOJIHpa TeJOTO M [ia c& HanpaBh
CKOK BO JIpyra MEHTaHa cocTojoa.
[pucakameTo HA NPUPOJHOTO pacnarame Ha
TEJIOTO JI0 CMPT U MOOEIyBambeTO Ha CTPABOT Off
TO] MOMEHT C€ TIPOIeCH Hajio0po HasHAYEeHH BO
BUeO HHcTananujaTa "UncTeme Ha ornenanoTo”
WTO € Ae] U Of MpoeKToT "MocT".

Puryanute Ha THOETAHCKUTE CBEIUTEHHIH CO KOX
THe, KHBEejKH cO TPYI. Ce MOATOTBYBaaT 3a
COIICTBEHATA CMPT, CE YIITE eleH MOCT, MOCT MET'y
KuUBUTE U MPTBATE. TpeTHpajku ja cMpTTa Kako
nociegHo ornejgano, Mapnmua AGpaMoBHK
[pPELUU3HO IO YHCTH KOCTYPOT /10 BUCOK Cjaj Kora
GenMHATa CTAHYBA TONKY COBpLIEHA M OneckaBa
LITO IOYHYBA f1a pedpieKkTHpa.

PedrekcujaTa Ha KHBOTOT BO CMPTTa ¢
HajomacHHoT MocT WTo Mapura ASpaMoBHK
KOHTHHYHPAHO IO npeofa BO TEKOT Ha CBOjaTa
yMeTHMYKAa KapHepa Koja € Hepa3/lesHa of
HEj3UHUOT XKHBOT HCIOJHET CO (PUIMUKU H
MEHTaIHH HUCKYIICHHja U pajuKalHH NPECBPTH,
ce CO el fja TOCTUTHE MHpP H PaMHOTEXKd KaKBa
TO €& HEeONXO[HAa M 3a CTaTHKara MpH
KOHCTPYHPAKETO Ha efeH MOCT.

"MocToT" IITO HA JHIE MecTo (site specific) TO
rpagn Adpamosnk Bo Mysejor Ha rpaji Ckormje

NnpeTcTaByBa mTo BO

apXUTEeKTOHHKA
ACHMETPITHA PAMHOTEXKA IO NOBP3YBa HEJ3UHOTO
IHYHO deja v [OXHBYBame Ha Manarta
npocropuja Bo Mysejor Ha rpaj Cxomje
(ucmonunera co ¢Qororpacun Ha Turo u
JOKATHATE BOJAYH HA MapTH3aHCKOTO JIBIKEHE
IITO ABTOpPKATa CHHErJOXUYHO ja MOTCETYBa Ha
My3ejoT Ha peBOJIyIHjaTa BO KOj HEj3MHATA MajKa
paBoTena Kako MPEKTOP) CO KOMILIEKCHATA
ucropuja m cumOONTHKAa Ha METOKpakara
pacmpocTpaHeTa HAaceKale BO MPOCTOPOT H
3acedeHa BO KOXKaTa Ha aBTOpKaTa KaKo U CO
atcypjiHaTa JOKYMEHTAllHja Ha KOJEKTHBHATA
MeMOpHja Ha BayKHHTE JaTH IITO ja rybaT cBojaTa

HCTOPHCKA BPEIHOCT BO HOBHOT KOHTEKCT.

Cy3ana Munescka

The accepting of the decaying of the body to death
and the overcoming of the fear from that moment are
the processes that are designated the best in the video
installation "Cleaning of the Mirror" which is one part
of the project "The Bridge".

The rituals of the Tibetan monks that, living with
corpses are preparing themselves for their own death,
are one bridge more, a bridge between the alive and
the dead.

Treating the death as the last mirror, Marina
Abramovic cleans the skeleton precisely to the stage
of high shine when the whiteness becomes so perfect
and shiny that starts to reflect.

The reflection of life into death is the most dangerous
bridge that Marina Abramovic continually overpasses
through her artistic career which is nevertheless indi-
visible from her own life full with physical and spiri-
tual temptations and radical turns; all that in order to
achieve peace and balance the same as it is needed
for the statics when constructing a bridge.

The site specific "bridge" that Abramovic builds at
the Museum of the City of Skopje is the architectonic
which brings together in an asymmetrical balance the
personal deja vi experience of the little historic room
in the Museum ( a room full with photographs of Tito
and the leaders of the local partisan movement dur-
ing the WW2, that synegdohically reminded her on
the Museum of the Revolution that her mother used
to work for as a director), with the complex history
and symbolic of the star proliferating all over the place
and its image cut in the skin of the artist, as well with
the absurd documentation of the collective memory
of the important dates that are loosing their historic

value in the new context.

Suzana Milevska



KPUCTAJIHA YETKA. 1995
Tanepuja Woun Kemn, lbyjopk. CAJT

"CRYSTAL BRUSH"
Year: 1995, Place: Gallery Sean Kelly, New York - U.S.A.

HU3METY, 1996
BPHCCJ. Benrnja (Hapauano sa :Mysej va rpan Ckonje. Miro
Faundation - Mallorca, Gynaika VZW - Antwerp / Belgium)

Ha kopuuure:

MOPTPET HA MAPMHA ABPAMOBUK. 1997
Bpaynmsajr, lepmannja

Bupeo u ¢pororpadcpun:

co bybesnocrra - lllor Kexn - Ibyjopk

"IN BETWEEN"
Year 1996, Place: Brussel - Belgium

(Comissioned for :the Museum of the City of Skopje. Miro Faundation -

Mallorca, Gynaika VZW - Antwerp / Belgium)
On the cover:

"PORTRAIT MARINA ABRAMOVIC"
Year: 1997, Place: Braunschweig -Germany
Videos and photographies:

With courtesy - Sean Kelly - New York
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MARINA ABRAMOVIC - MOST -

Museum of the City of Skopje
Skopje, September / October 1997



