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Gligor Ceemerski appears in the Yugoslav painting at the moment when the absract art is soverei-
gnly dominating and the highest point in the artistic researches becomes informal, Since those years,
1961 -62, when the painter is still a studentat the Academy - the painting of Cemerski is being created
asa kind of intimate resistance towards the generally accepted taste and the uniformity of conceptions.
Since then, the painter tries to oppose the dry abstraction in favour of his lyric enthusiasm with the
miraculousness of nature - his characteristic, purposely reconstructed baroque which lines are
interweaving under the pressure of the vitalistic principles, the principles which guide the growing
of plants and the rushing of summer flies, He comes back again to the man figure which in his works
is revived in the entire freedom of natural gesture and free space. The painter is fully turned to
nature-On his paintings nature is not transforming intoa shapeless symbol, but continues to contain
its taste and scent, its eagerness for existence, its roughness and its tenderness. Expressing this,
Cemerski is retaining the freedom of the line taught from action painting-: his hand has the spontancity
of the natural world of his painting. The discovery was tempting, and it found the followers very soon :
in Belgrade, where he was studying,as well as in Skopje where he is working now, a certain number of

young painters followed his path,

Born in the very south of Yugoslavia, in the republic of Macedonia which is known by its mediaeval
monasteries where a slavnized and humanized kind of byzantine painting was developing, Cemerski
will keep in his opus the warmth ;the summer vision of his native environment .The sights, seen in
childhood, sunburnt shapes of the summer flora, humming life of flies - all these real details in the
vision of the painter will mix with the fragments of ancicnt tales, parts ol antique excavations and
figures of the saints scen in the old monasteries. Hallucination and memories are mixed into a compact
amalgam : the dimensions of the flies perceived on the dry grass are growing to immensity, little
shepherds,passionately occupied with their play, loran instant are hecoming little Icarases and satires.
Although with one part turned to the tradition of their land, the paintings ol Cemerski hardly reveal
it: here and there the fleece of goat is painted with the same playful stroke of bright lines upon the
dark thickness as the beards of the biblical prophets in the old Macedonian monasteries were painted,
or the shepherd with his hand lilted with the gesture scen on a statue of a faun excavated i the ruins of

the antique town of Stobi, near the native place of the painter,




Cemerski isa painter who possessesa definite circle of themes. Whatever he paints, he paints the
far off, real and imaginary, world of childhood. The childhood is obviously a considerable theme of
this painting. Whatever he feels, Cemerski puts his feelings through the miraculous prism of the
early years, gives them the glittering and never repeated [lavour of the first discoveries.On his canvas,
there are always sitting, standing or flying the same personalities - children, occupied with their
games, with their discoveries. An endlessly rich world is reboiling around them, world full of miracles.
Big insccts are flying around, turtles are crawling, goats are grazing and close to them isa nest where
all the mysteries about nature are hidden. Placing them separately or in a group, in a never delinitely
explained relation, Cemerski expresses little, enigmatic, hermetic tales, which hardly could be narrated
in some other way, What is happening on the paintings of this artist.? It is nearly always the same event:
revealing of the secrecy of existence. The youths of Cemerski are gazing wonderingly in front of
big discoveries - these shepherds, fauns, little Iscaruses- and together with them, above them or behind
them the painter himself. There, in the illuminate instances of childhood, they are revealing the con-
nection with nature, the closeness between the real and unreal, the entire connections of pheno-
mena and things. Returning to nature- is one of the basic principles of this painting. In the
themes-it returns to the original pureness of childhood.Although he takes the discipline of iguration
voluntarily, he keeps in its rythm and structure the easinessand lightness of the natural scenery in
which he narrates his stories.

Although he makes use of the experiences of modern painting, sometimes of action painting,
the painting of Cemerski very often succeeds to bring the naivity and innocence of the world seen
for the first time. Child, goat, plant - all these are expressed with the spontancous gesture in which is
preserved the freshness of the act of painting itself. Sometimes it is a2 world of hot air in the summer
lightnings andsometimes there isa crazy chaos of bushes, But no matter what these linesassociate in their
non disciplined vibrations and in their biological humour,there is always one principle which leads thent-
the principle ol play,When we are in front of these paintings, we have the fecling that the painter created
them just playing, enjoying himself in animated and jokeful, but still so serious act of creation.

Discussing the surrealistic painting, André Breton once wrote that ““the eye exists in the wild state”,
Although this is quite another kind of painting, in front of the works of Cemerski we can say : Here is
a painter whose eye has kept its wild state, and whose sensibility has kept the freshness of childhood
in spite of all the experiences that he knew how to make use of,
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GLIGOR CEMERSKI — academic painter
Born in Kavadarci, 1940, Graduated at the Academy of Plastic Artin Belgrade, 1963, Postgraduated
in Belgrade, 1956, studies travelling in France, Besides painting, he writes art reviews and essays on art,
Lives and works in Skopje.
ONE — MAN EXHIBITIONS :
1962 — Skopje (with N. Becaroski)
1965 — Belgrade (at the Kolaracs University) Skopje (in the Muscum of Contemporaty Art)
1966 — Ohrid (in the National Museum) — Skopje (Culture & Information Centre)
1968 — Belgrade (Gallery of Graphic Corporation)
Kopenhagen (with Percinkov and Jacobson)
1969 — Strumica (Workers University)—Skopje (with Gligorova, Culture & Information Centre)

Group Exhibitions

Has taken part in many exhibitions of ULUS and DLUM. October Salon, Belgrade 1963, 1964,
1965, “The worlds of fantasy” Belgrade 1964; “Man and Earth” Belgrade 1965;. ‘‘Contemporary
Macedonian painting - young generation” Skopje and Novi Sad 1967; ITIrd Yugoslav Triennial
of plasic arts, Belgrade 1967; ‘‘Contemporary Macedonian artists - actual tendencies Skopje
1967; *“Yugoslay painting - poetic fantasy” Sombor 1967 ; “Bitter drawing”’ Belgrade 1967; Salon of
poetry and painting, Struga 1967; “Aspects of drawing in Macedonian® Skopje 1967;"Our past *’Skopje
1968; ““Yugoslav painting - 12 artists” St. Stefan 1968; “Contemporary Macedonian art - painting,
sculpture, objects’” Belgrade, Sarajevo 1969. Has exhibited his paintings in the “Gallery 9” Paris
and in the Salon of Poetry and Painting in Grenoble 1966; in the International exhibition of the young

painting in Sofia 1968,

Awards

The prize for the best young painter in 1965 awarded by the Youth Newspaper “Young Tighter,”
Skopje.

Tis works can be found in : the Museums of Contemporary Art in Skopje & Belgrade, the National
Museum in Stip as well as private collections.

Address : Gligor Cemerski, Partizanska 80 / 13 - Skopje




CATALOGUE

1 . THORN IN A HAND oil 130x130 1963/64
2 . MAD GRETTA oil 130x130 1963;64
3 . KEEPER OF A NEST oil 100x130 1964
4 . WAKENING OF A STONE oil 100x130 1964
5 . WHAT’S HAPPENED WITH THE GOAT? oil 100x120 1965
6 . BY THE RIVER oil 100x120 1965
7 . OUTING oil 95x125 1967
8 . DALMAT oil 40x40 1967
9 . MIDDAY - FEAR oil 40x40 1967
10 . PLAYER FROM STOBI oil 40x40 1967
11 . PLAY WITH THE CENTAURS oil 40x40 1976
12 . KEEPER OF A NEST II oil 130x150 1967/68
13 . FOLLY OF THE SUMMER oil 140x170 1968/69
14 . PIECE OF LAND oil 40x40 1969
15 . INVASION oil 140x170 1969
16 . UNKNOWN INSECT oil 130x150 1968
17 . BIG INSECT oil 110x135 1969
18 . IMPERILMENT FROM ABOVE oil 110x135 1969
13 . MAN FROM THE MOUNTAIN oil 140x170 1969
20 . FIRST FLIGHT oil 140x140 1969
21 . OUTING I oil 100x150 1969
22 . WARM EARTH oil 100x150 1969
23 . LITTLE GOD COW - HERD oil 40x40 1969
24 . LITTLE GOD GOAT - HERD oil 40x40 1969
25 . OUTING 11 oil 40x40 1969
26 . OUTING III oil 40x40 1963
27 . OUTING IV oil 40x40 1969
28 . FLIGHT oil 50x50 1969
29 . TREE TRUNK oil 50x50 1969
30 . ONE DAY - ONE ETERNITY oil 50x60 1969
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