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3apobeH MOMEHT BO MPOTOK

KpLunuBuTE KOHCTPYKUMK 1M NpUBpEMeHuTe rpanbu Ha AHeT XpcT

Mposopuy, BpaTa, SUAOBK W MOKPWB: onLuTa dropma Ha Kyka
MoKe [a Guae uarpageHa co HEKOMNKy NoTE3W U CO MHOTY Marnky
enemeHTu. CuTe BWOOBM YOBEKOBW >KMBeanvwiTa LITO ce
CBOjCTBEHW 32 NOYETHUTE AETCKU LIPTEXM, MOXE [Ja Ce pasnoxar
Ha cnegHuBe OCOOMHW — NMHUWM 3a SWOOBWUTE, KBadpath U
npasoaronHULM 3a Mpo3opuu WM BpaTW, TpUaromHWuyM Wnu
MPOMOIPKEHN NIMHUM AOAaMEHW 3a MOKPYB W BEAHALL OBME ke
6uaaT npenosHaeHW Kako KOHTYpWU Ha rpagba LUTO MM Griyxu
Kako >kmBeanuwTe Ha nyfeto. OBaa npumapHa dopma Ha
KykaTa, Koja Npy CBOETO HAjEKCTPEMHO CMaryBarse € TpaHC-
chopmMupaHa of KoHKpeTHa chopma Bo ancTpakLuja, € MOTVB LUTO
ce NoBTOpYBa BO MyNTUAMMEH3NOHANHWTE Aena Ha AHeT XpcT
WTo ondakaat pasHu meguymu. CraHyBa o4yurneneH BO
KOMaknuTe, CIMKUTE, SWOHUTE WM CTaTUYHUTE CKYNMNTYPW, KoM
JenymMHO ro ondhakaaT LEnoKyrnHWoT n3noxbeH npocTop U ce
MPeTCTaBeHN Kako WHAMBUAYAIHWN EHTUTETU UMK KaKo LieNMHM
0[], MHOrY AEroBW LUTO COYMHYBAAT rpafcki CLEeHK, OMKpY>KEeHN
Of, nejsaxu, WM YpHATUHW: cekoja OA HUB duUnUrpaHcka
KOHCTPYKUMja — MpuBpeMeHa rpagba LTo ce nojaeysa Gnaro
Hagsop on GanaHcoT, ocuunupajin nomery mpucyTHoOCTa W
OTCyTHOCTA.

HekorKy roauHu ymeTHMULATa HacodeHa koH KenH pabotena
rmaBHO CO KapTOH, KOj AOMOIHATENHO ro Mokpusana co xapTuja
W Ha Hero upTana 1 crikana co Macrno, kpeaa, rpaduT, Monus,
akpun 1 BogeHu Gow. AHeT XpCT MpBEHCTBEHO LpTa Bp3
MaTepujanit LUTO M Haofa BO HEj3MHOTO CEKOJOHEBHO OTMKPYXKY-
BaH-€: KyTWUW 3a NaKyBah-e O[] CEKAKOB BWL, MO4YHYBAjKW O Manu
KBaZpaTHW KyTWW 1 BUCOKW, TECHW TETpanak KyTum o MIeko, na
cé& [0 kyTuM 3a meben, 1 of TeHKW Kako NUCT 40 HabpasaeHw
kapToHu. MocTojaHo, napanenHo co annukauujaTta of, CrKaHu
unu rpacMyki enemMeHTy, ymeTHULaTa ja BoBeAyBa TexHuKaTa
rapatse LUTO Taa MCTO Taka ja cMeTa 3a (hopma Ha ,MHAWPEKTHO
LpTake”. Ha 0Boj HauuH, AHET XapcT Co Hamepa ro uHTerpupa
aCneKToT Ha MOXHOCT, HaYMHOT Ha KOj KApTOHOT cam Mo cebe
pasByiBa CBOM YHWUKATHW hOpMM NMPK MPOLIECOT Ha KUHeHe. Taka,
BeKke NpPeTXodHo, Taa ja Hapyllysa waeanHara npeunsHocT Ha
reometpuckata copma Cco Len pa3Boj Ha OpraHcku

HenpeaBuONMBA CNUKM 1 0BjeKkTn, nmpu LWITO crabunHocta u
HenocTojaHoCTa Ce LBPCTO NoBp3aHu mery cebe.

KpwnmBocta Ha KykuTe, kade LITO NyfeTo kvBeaTt U ce
L,4YBCTBYBaaT Kako [omMa" e uspaseHa npeky HectabunHure ma-
Tepujanu v Mpeky KMHEeHeTo W MpeocTaHatuTe Tpark Ha ae-
CTpyKUMja noep3aHa co paborara — HO dhopmaTa Ha AecCTpyk-
TWBHOCT LUTO € KOHCTPYKTMBHA NMOCTOjaHO co3aasa HoBW (hopmMK.
3a AHeT XapcT BpemeTo e WUCTO Taka BakeH dpeHomeH. Bo
Hej3rHUTE KOHdUrypaumm Ha KykuTe, oBa 3asema copma BO
CylTUHATa Ha ,ypHaTuHaTa®, koja BKiydyBa MHOryopojHu
KapakTepucTvkn. Toa e HeluenoceH Aen LTO ce OAHecyBa Ha
LienvHaTa, BM3yerHo, a WCTO Taka M CO AOMUp MpeTtcTaByBa
MOMEHT BO KOj NpoLecUTe Ha co3fjaBar-e U Ha UcHe3HyBaH-e ce
mMewaar. ,Moxe ga 6ugar v OBeTe’, kako LWTO Harnacysa
yMETHMLATA, NMpU LUTO BO HEj3MHUTE AENMKAaTHI, HO Cenak TpajHu
[ena cosgasa ouvrneaHn ,MOMEHTHY Crvk1 Ha cocTojfa LITo e




Bo TeK'. [pyra vpoeja, Koja MMa UCT edeKT BO HamMepHO W3-
BreaeHUTe U pa3aBOEHV BpamyBaksa Ha ymMeTHuuara, LTo ce
CMeCTeHW BO LUMP O OKkeaHckn OpaHosW, BO HerocpegHa
BnmM3avHa co npeocTaHaTUTe (HecUrypHu) rpagbu unuv eguH-
CTBEHO Ha SWOOBW MUMW Ha Mof € 3aemHaTa urpa nomery BHa-
TPELUHOCT M HafBOPELLUHOCT, EHTEPUED WU EKCTEPUEP, MPU LUTO
XMBOMWCHWTE W MpeocTaHaTh ,EeKCTEPHU® KOMMOHEHTU ce
CBPTEHW KOH BHATPELLHOCTa, AoAeka, CNPOTVUBHO, BHaTpeLLHaTa
OVMMEeH3Mja e CBpTeHa KOH HadBopeLLHOoCTa.

CeTo OBa ce cry4yBa Ha efeH TUBOK Ha4YMH W CO efeH orpa-
HWueH n3bop Ha bow, Koj, nak, € oapeaeH o NacTeHUTE TOHOBK
Ha Bena, cuHa, 3eneHa, kadeHa 1 cva. AHeT XpCT, Koja no4Ha
na nee runc 1M GETOH, W M U3BeAe NPUABKYBaYATE Ha
HEJ3MHWOT CMMKAPCKM ja3nk NocnekcMbunHW, npaBejku M
nonecHn u npucnoco6nmBM, ro OCBOjyBa MNPOCTOPOT CO
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npeMHETUTE EHEPrMn Ha KPaTKOTPajHUTE 3HaUM U HexHaTa
COOABETHOCT Ha JadeHVoT TepeH. Bo oBaa Hacoka nosHatuTe
CUMYeTW Ha NpO30pLM, BpaTW W MOKPWMBW CE PAaCKIOMNeHn U
PEKOHCTPYMPaHW Kako BOH3EMCKU U YHUBEP3anHu Bpojkv LITO v
cumbonuavpaaT MWHAMBOCTA WM TpajHOCTa, UenuHata u
pacctopmmpareTo. Bo KOHCTpyKUMUTE U ypbaHuTe KOHro-
MepaTy Ha yMeTHWLaTa, Ko ce OABWUTKyBaaT BO TPUOMMEH-
3MoHanHaTa cihepa Kako CBECHO MapriHamHu, BrneTkysajki i
PU3NYKNTE EHTUTETW W - Kako pesynTaT Ha ecTeTcka WHTep-
BeHUMja M ocroboayBare - pafaaT 3acekorall HoBW hopmu,
paHnMBocTa, Kako 1 drekcubrnHocTa Ha YOBEKOBOTO KMBEea-
JIMLLTE BO CBETOT BO €eH MOMEHT CTaHyBaaT O4UrmeaHu.

BenwHpa Mpejc MapaHep
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Capturing a Moment in Flux

Annette Hurst's fragile constructions and temporary buildings

Windows, a door, walls, and a roof: a generic house form
can be constructed with a few strokes and with very few ele-
ments. The entire species of human dwellings, which is
already inherent in rudimentary children's drawings, may be
broken down into these very attributes - lines for the walls,
squares and rectangles for windows and doors, triangles or a
further line inserted as a roof, and immediately these will be
recognized as the contours of a building serving for human
habitation. This primal form of the house, which in its most
extreme reduction is transformed from a concrete shape to an
abstraction, is a recurring motif in Annette Hurst's multidimen-
sional works that span across various media. It becomes man-
ifest in the collages, paintings, wall and floor sculptures, which
partially occupy the whole exhibition space and are presented
as individual entities or as ensembles of many parts constitut-
ing city scenarios, surrounded by implied landscapes, or in a
state of ruin: all of them filigree constructions - temporary
buildings which appear slightly out of balance, oscillating
between presence and absence.

For some years, the Cologne-based artist has been work-
ing mainly with cardboard, which she additionally covers with
paper and onto which she draws and paints with ink, chalk,
graphite, pencil, acrylic, and watercolors. Primarily Annette
Hurst draws upon materials, which she finds in her everyday
environment: packaging containers of all kinds, ranging from
small square boxes and high, narrow milk cartons up to furni-
ture boxes, and from wafer-thin to corrugated cardboard.
Consistently, parallel to the application of painted or graphic
elements, the artist employs the technique of ripping, which
she also conceives as a form of "indirect drawing." By doing
s0, Annette Hurst deliberately integrates the aspect of chance,
the manner in which the cardboard develops its own, unique
shapes in the tearing process. Thus, already a priori, she
undermines the ideal precision of the geometric shape in favor

of the development of organically unpredictable images and
objects, in which stability and lability are conjoined with one
another.

The fragility of the houses, in which human beings take up
residence and "make themselves at home", is conveyed by both
the labile material and by the tears and other traces of work-
related destruction - albeit a form of destruction that is construc-
tive, constantly generating new forms. For Annette Hurst, time
is a central phenomenon as well. In her house configurations,
this takes shape in the essence of the "ruin", which incorporates
a number of characteristics. It is a fragmentary placeholder that
makes reference to a whole, visually and also haptically repre-
senting an instant, in which the processes of becoming and van-
ishing merge. "It could be both", as the artist emphasizes, who
in her delicate but also durable works makes tangible "momen-
tary images of a state in flux”.




Another idea, which equally takes effect in the artist's
deliberately frayed and branching-out encasements, which
are situated in an expanse of oceanic waves, in immediate
proximity to other (precarious) building structures, or sin-
gularly on walls or on the floor, is the interplay between
inside and outside, interior and exterior, where scenic and
other "external" components are turned to the inside,
while, conversely, the internal dimension is turned to the
outside.

All of this takes place in a quiet manner and within a
restrained range of colors, which is determined by pastel
tones of white, blue, green, brown, and gray. Annette
Hurst, who, beginning with plaster and concrete casts, has
made the vehicles of her pictorial language increasingly
more flexible by making these lighter and more pliable,
conquers the space with the subtle energies of ephemeral

signs and a gentle appropriation of the given terrain. In the
course of this, the familiar silhouettes of windows, doors,
walls, and roofs are disassembled and reconstructed as
both alien and universal ciphers that symbolize transitori-
ness and permanence, wholeness and dissolution. In the
artist's constructions and urban conglomerates, which
unfold in the three-dimensional sphere as consciously
marginal, intertwining physical entities and - as a result of
an aesthetic intervention and liberation - yield ever-new
forms, the vulnerability and also resilience of human habi-
tation in the world becomes palpable for a moment.

Belinda Grace Gardner
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