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oaen 11. 08. 36 roa., Bo paborausxo cupo-
MAIIIHO CeMejcTBO, 0 TaTKo [TeTko, capramsap
Ha KeAesHHUA, Majka CTaMeHa, AOMAKHEKA, B0
6pak co epnnaecer poacHn Acna. OcsosroTO
ofpasosanue ro 3aspiuysa Bo [Ipuaen, a motoa ce 3a-
nuiysa BO JkeAesHHuKoTo yumammre o Cromje. Ilo
caydajua cpeaba co Aumutap ITananaos (8o Toj mepu-
op — mpod. Bo Ymerrnukoro yuuammre Bo Ckomje),
TOKMY KaKo AHdeH npeaaor Ha ITanamAoB, JankysoBcku
cc 3amuIyBa BO YMETHHYKOTO YUMAMIITE, KAA€ IO
3aBpIIYBAHETO HA IPBATA TOAMHA CE OMPEACAYBA 33
OAAEAOT BajapcTBO CO CreLHjasHoCT — 0bpaboTka Ha
mepmep. Tlo saspumryBamero Ha yumammrero, 1957
TOA., HEMAjKH YCAOBH A2 TO TIPOAOAXH 00pasoBaHHe-
TO, €AHA TOAMHA YIHTEACTBYBA BO 1€TOBO, 10 IIpeAMe-
TOT LIpTambe, CO HAACK Acka Ke obesbean MarepujasHu
CPEACTBA 32 IIKOAyBame Ha AKAAEMHjd 32 AMKOBHM
ymeTHOcTH Bo Bearpaa, 3arpe nan max, foy6rana. Oa
1977/79 cryaupa Ha Ieparomkara akasemuja, OAA€A —
AMKOBHa yMeTHOCT. ‘87 ce sanmmrysa Ha Paxyateror 3a
AMKOBHH yMeTHOCTH 11py Yambepsuteror “Cs. Kupua n
MeToaH]", OAACA CAHKAPCTBO, KAAE AMTIAOMHPA ’90.

Bo AeapHniiara Bo YMETHHYKOTO YYHAHKIITE, IO H3-
yHyBa [IPOLIECOT LIM3EAUPAE H TATHHUPAHE HA TOTOBH-
Te 6ucty, cnomenunu... Bo ABopor Ha yunanmrero Ku-
pua [lejunrosuk — Ckorje, ja uspaborysa ponaranara
“BOAAPKA®, koja i aetec mocrou. Kapaxrepucrino
32 CAMKAPCTBOTO HA JaHKYAOBCKH BO OBOj IEPHOA, €
$akTOoT WTO TOj TH OTPPAA CUTE AOTOTAIUHKU CTAHAAP-
HM CTHAOBH BO CAUKAPCTBOTO, 3AIIOYHYBAjKH Ad TPAAH
CAMKHU CO He-CAMKApCKH MaTepujasn: Gakap, rpapexHu
BpEKH, IIHACBHHA, TIEIEA, OTACAAAO, 0Oja..., # ocTaHaTH
MaTCPHjAAH - AOTOTAII HE3ACTATIEHH BO CAMKAPTBOTO BO
Maxkesonuja.

18. 03. 61, oTBopeHa € mpBaTa CaMOCTOjHA AH-
KOBHA H3A0KDa Ha JaHKYAOBCKH, OA AO3jEHOT HA MaKe-
AOHCKaTa AMKOBHa yMmeTHOCT, Auvenocku. Bo csojor
KPUTHYKH AHKOBEH OCBPT, AHYEHOCKH 32 CAMKapCTBO
Ha JaHKyAOBcKH, ke Hammuie: “kape e cera Muc Cron
A3 BHAH mTO ¢ MakeaOHHja, M INTO Ce CAyuyBa BO
MaxeaoHH]a, JaHKYAOBCKH cO 0Baa H3A0k0a mokaka $
Aokaxa Ha EBpoma i Ha COCEACTBOTO, KOja €, H WITO ¢
Maxkeponuja“. Llane ce ompesean 3a coBpeMeHa AMKOBHA
YMETHOCT, CHIYPEH CYM AEKA CTABH TI€YaT M HA CMoXa-
Ta BO KOja JKUBEEME, i OBOj AATYM, € AATYM 32 HAIIaTa
WCTOpUja M HamaTa AHKOBHA ymetHOCT. Llane otkpna
HOBH CTPAHULH U IOHATaMy Ke A0BHE CBOM cAeADeHHLIH
B0 HAHKTE reHepanui’ . OBHe 300pOBH jacHO yKaKyBaar
A€Ka JaHKYAOBCKH € EACH OA OCHOBHOTOAOKHHIHTE HA
COBPEMEHOTO MAKEAOHCKO CAUKAPCTBO.

CTaT2 TOAME2, JaHKYAOBCKH € IPHUMEH Bo ApymT-
amsossEnTe yMeTHHIM Ha Makepaonnja. Ha mo-
:2 TOFZMEWOT MHHHCTEP 32 KyATYpa Ha Bearnja,
vaoscxs a00mMB2 MOKaHA A2 M3Aara Bo Dpucea, a

nosomsEa, H3soEDaTa rocTysa Bo XoAaHAHja 1 AaHcka,
xase mocTursysa roaem yemex. Kapakrepucruuno 3a
OBHE CAMKH ¢ IITO JaHKYAOBCKH CO3AABa HOBH KOMIIO-
SHIHE CO HOBH H3Da3HH CPEACTBA, H HOB TEXHOAOIIKH
MPOLIEC, K2AE TO KOPHCTH OOraTHOT KOAOPHTCKH H3pa3
npeky pasHH GOPMH H CTPYKTYPH.

Ilo osoj yemex, JaHKyAoBCKM A0OOUBA MOKaHA 3a
yuecto Ha CTpyMHuKaTa AMKOBHA KOAOHH]2, K2A€ IO
uspabotysa acaoro “‘HA MAKEAOHH]JA". Bo caea-
HaTa ACLCHHJAHIIOA, ACJCTBYBA KAKO CAODOAEH yMeT-
HHK, Hapa6or)ﬂaajli}1 MOBEKe MOHYMEHTAAHH ACAZ 32
HHCTHTYLIMHTE BO APKABaTd. 3a€AHO CO AKAAEMCKHOT
caukap Anexcanaap PucTeckm M akapeMcKuoT Bajap
Haco bekapoBckw, yuecTByBa BO LIEAOCHA BHATPEIIHA
PEKOHCTPYKIIHja H ACKOPALHja HA CTPYMHYKHOT HAPO-
aen teatap. Bo Ceern Hukoae, uspaborysa criomen ko-
CTYPHHLIa CO HEKPOIIOA 32 IAAHATHTE GOPIIN 0A TPAAOT,
(AmMeHsHY 3 M., 3aeAHO cO MorHAaTa, A0 10 M.) McToBpe-
MeHO, BO AOMOT Ha KYATYpaTa, CO3AaBa ACAO CO AUMEH-
3uu 6x3,5 M. Mapabotysa ABa MO3aHKa BO MEH3HOHED-
cknot oM Bo Karaanoso. Kpusa ITananka — nspaborka
Ha mapk co pontana. Bo mpocropuure Ha TypucTnukara
arenuyja Marep-Mmnexc, Bo nentapor na Ckomje, us-
paborysa MoHyMeHTaAHO AeA0 cO Aumensuu 10 3m.,
co MoTHBHU 0p HamuoT poakaop. Xorea “Tlanopama” —
Ckonje, “MAKEAOHCKA CO®PA” - monymenTasno
AEAO CO AUMEH3HH 3.5X1M., CO MOTHBH OA MAKEAOHCKATA
KYATypa oA MuHaTOTO. “AoTapuja Ha Makeaonuja', Aea0
BO akpuAHa TexHuKa, 10x6m. — “Ckomje Hu3 MuHaroTo
u ceramnocra’, Tepmunan Ha “JAT (cTapa skea. cTanu-
na). 10x2,1m. xomb. Texuuka. Ilo meTHacceTropHIIHO
CaMOCTOJHO A€jCTBYBambe, JaHKYAOBCKH ce BPaboTyBa BO
Aowmor Ha kyarypara “Kovo Pauun” — Ckomje kape pa-
6OTH A0 TIEH3HOHHPAETO.

Ao 09, JaHKYAOBCKH HMa H3AATaHO HA HAA TETHAE-
CeTTHHA CAMOCTOJHI H3A0XKOM, HBAOKYBAJKH CAMOCTOJHO
u rpynHo B0 MakeAOHHM]a, Ha €KCJyTOCAOBEHCKHTE NPO-
cropu, EBpoma u ceTor.

YaecHuk M PakoBOAMTEA HA AMKOBHH KOAOHHH
Bo Makeaonuja i Espoma. 3a coeto TBOpemTBO, AO-
OUTHHK Ha OpOjHH HATPAAM U BHCOKH OIIITECTBEHH
TIpH3HAHH]a.

narxo CTeBKOBCKH




orn on August 11th 1936 in a poor working
class family numbering 11 children, with his
father Petko working at the rail and his mother
Stamena being a stay at home mother -Aleksan-
dar Jankulovski finished his primary education in Prilep
and he started his secondary education at the School for
rail workers in Skopje. After meeting Dimitar Pandilov by
chance (at the time Dimitar Pandilov was teaching at the
Art school in Skopje) Aleksandar Jankulovski accepts the
proposal and changes his school, enrolling at the School
for fine arts, where in the second year he chooses sculpture
as his primary subject, with a special interest in marble.
After finishing the school in 1957, without financial pros-
pects to continue his education, he teaches art at a school
in Tetovo, hoping that the work placement will bring him
money to travel to Zagreb, Belgrade or Ljubljana in or-
der to start studies at the Academies for fine arts in any
of those cities. From 1977-1979 he is a student at Acad-
emy for pedagogy- at the department for arts, and later in
1987 he finally starts his studies of Art at the University
“St.Cyril and Methodius“ Academy for fine arts.

In the foundry of the School of fine arts, he studies the
process of artificial oxidation, patination and tarnishing
of ready-made busts, sculptures and monuments. In the
school yard of the primary school “Kiril Pejcinovic™ he
creates the fountain “Water girl” which still stands in its
original location. With regards to the painting works of
Jankulovski in his early days, the most important charac-
teristic of his style is that he rejects all existing standards of
painting at the time, starting to use more unusual materi-
als for his paintings such as copper, bags used in the con-
struction industry, ashes, mirrors, glass, paint etc. — some
of which have never been used in the painting styles of
other representatives of the Macedonian contemporary
art movement.

On March 18th 1961 the first individual exhibition
of Jankulovski was opened and his works were promoted
by one of Macedonia’s leading painters Lazar Licenoski.
In his foreword to the exhibition, Licenoski will say: “I
wish Miss Stone was here today to see how far Macedonia
has gone, and what is taking place in Macedonia. With
this exhibition Jankulovski is proving to Europe and to
the neighboring countries what Macedonia represents.
Cane has taken his own path into the contemporary arts
and [ am certain that he will leave his stamp on the epoch
in which we live in, and this date, the date of this exhibi-
tion is a historical date for our art. Cane has uncovered
new pages, and I am sure that he will have his following in
the future These strong and resonating words of Licen-
ovski undoubtedly state that Jankulovski was considered
to be one of the founders of contemporary Macedonian
art and painting,

That same year (1961) Jankulovski becomes a mem-
ber of the Macedonian Artists Association. Invited by the
Minister of culture at the time, he displays his works in
Brussels, and later he has exhibitions in the Netherlands
and Denmark where his works are highly acclaimed. His
paintings are made with new means of expression, new
technologically advanced processes in which he manages
to contain his rich colorist expression through different
forms and structures.

With his exhibitions outside of Macedonia being ac-
claimed, he is invited to take part in the Strumica art colo-
ny at which his work “To Macedonia®. In the next decade
and a half, Jankulovski is a free-lance artist, creating some
monumental works for a number of state institutions.
Together with the academic painter Aleksandar Risteski
and the academic sculptor Naso Bekjarovski he takes part
in the complete interior reconstructions and decoration
of the National theatre in Strumica. In Sveti Nikole he
builds the Memorial with a necropolis for the fallen sol-
diers from the city (the work is with dimensions 3 meters
together with the Mogila ( tomb) up to 10 meters) and
also at the Arts centre in the same city he creates a piece
with dimensions 6 x 3.5 meters He builds two mosaics in
the retirement centre in Katlanovo, and in Kriva Palanka
he is the author of the park with a fountain. On the prem-
ises of the tourist agency “Inter-Impex” in the Skopje city
centre he works on a monumental piece with dimensions
10x3 meters, incorporating motifs from Macedonian
folklore. Jankulovski also creates the work “Macedonian
sofra” (Macedonian feast/table) a monumental work with
dimensions 3.5x 1 meter on which he incorporates specific
scenes from the Macedonian culture and history located
at the Hotel “Panorama“. His other large work is a work
in acrylic technique at the Macedonian Lottery building
measuring 10 x meters entitled Skopje in the pastand now.
His large painting (10 x 2.1 meters) is also on the walls of
the “JAT terminal® at the Old Railway station in Skopje.
After more than 15 years of free- lance work, Jankulovski
is employed at the Art and Culture centre “Kocho Racin”
in Skopje where he works until his retirement.

Until 2009, Jankulovski has had 15 individual exhibi-
tions, and his works have been presented individually or
as part of group exhibitions in Macedonia, in the former
Yugoslav republics in Europe and elsewhere.

He has taken part and has been the teacher and mod-
erator of many art colonies in Macedonia and Europe and
for his works he is the recipient of numerous awards and
high state prizes.

Zlatko Stevkovski




“Kommosunmja‘“, Macno Ha matHo, 1961 116 x 60 cm, concrenoct: Kyntypro-Undopmaruser Lentap - Cxorje

“Composition”, oil on canvas, 1961, 116 x 60 cm, property of Cultural-Informative Center - Skopje




“Tensuja*“, MacjIo Ha IIaTHo, 55,5 x 43 cm
“Tension®, oil on canvas, 55,5 x 43 cm
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CJIO HA | 77 x 60,5 c™
“Atil“, oil on canvas, 77 x 60,5 cm

“ATun*, Macio Ha IJIATHO
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“Buoersucrenmmja”, 2004, macno Ha marHo, 117 x 83 cm

“Bioexistence®, 2004, MaclIo Ha IUIATHO, 117 x 83 cm
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“EnTuter", Macio Ha ruaTHo, 113 x 84,5 cm

“Enﬁty“‘, oil on canvas, 113 x 84,5 cm



“EnTonuja”, Macio Ha ruiatHo, 61 x 50 cm

“Antonia

oil on canvas, 61 x 50 cm



“I'mamja“, Macno Ha matHo, 70 x 50 cm
“Torch®, oil on canvas, 70 x 50 cm




“th)a“,

MacJio Ha miatHo, 101 x 76 cm

‘.‘Hl

fa*, oil on canvas, 101 x 76 cm



“Hkapyc”, 1961, Macno Ha miatHo, 65 x 83,5 cM

“Icarus®, 1961, oil on canvas, 65 x 83,5 cm
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“Jlet™ 1985-86, MacJio Ha IUIaTHO, 40x 52 cm
“Flying** 1985-86, oil on canvas, 40 x 52 cm



16

“Mcxon I1%, 2002, macno Ha miatho, 101 x 76 cm
“Primogenial 11", 2002, oil on canvas, 101 x 76 cm




“Mojor con®, 1958, xomb. Texuuka, 91 x 72,5 cm
“My dream®, 1958, comb. technique, 91 x 72,5 cm
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“brmsan®, Macino Ha niatho, 1961, 116 x 60 cwm, concTeeHOCT: Kynrypro-Ungpopmarusen Lentap - Cromje
“Twins”, oil on canvas, 1961, 116 x 60 cm, property of Cultural-Informative Center - Skopje
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“EmOpuoH", Macio Ha natHo, 68,5 X 84,5 cm

“Embryo®, oil on canvas, 68,5 x 84,5 cm




“Kadeasa natenTroct", 1968-79, kom0. TexHuka, 42 x 30 cM
“Brown latency®, 1968-79, comb. technique, 42 x 30 cm
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_“Komymna Berepsa®, macio Ha nmatHo, 138 x 88.5
“Column Veterva®, oil on canvas, 138 x




“Cxkomje "63*, 1963, macio Ha apBo, 70 x 136 cm
“Cxomje "63*, 1963, oil on wood, 70 x 136 cm




“Hamata 1 Moja TaTkoBuHEa Maxkeqonnja, Macio Ha mwiatHo, 120 x 120 cm
“Ours and mine patrimony Macedonia®, oil on canvas, 120 x 120 cm




4

“EnTtuter”, 1990-’95, Macno Ha marHo, 84,5 X 685 cm
“Entity*, 1990-'95, oil on canvas, 84,5 x 68,5 cm
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“Ectopu®, 2002, akBapei, 56 x 40 cm
“Esthory*, 2002, aquarelle, 56 x 40 cm




“Tlacmatu®, Macio Ha TiatHo, 100 x 70 cm
“Pasmaty*, oil on canvas, 100 x 70 cm




“EnTonuja“, Macno Ha nnaruo, 127 x 90 cm
“Antonia“, oil on canvas, 127 x 90 cm
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“Hepput*, Macio Ha miarHo, 60 x 59 cM

“Neuritis*, oil on canvas, 60 x 59 cm




ABMAIAOCKA LORE

“ITopueu*, Macio Ha mIatHo, 131,5 x 96 cm
“Compulsions®, oil on canvas, 131,5 x 96 cm
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“TloTek0*, MaciIo Ha miatHo, 69 x 85 cm

“Genesis“, oil on canvas, 69 x 85 cm




“IIpocTop®, 1999, Macio Ha mIaTHO, 85,5 X 67 cM

“Space®, 1999, oil on canvas, 85,5 x 67 cm
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“Penep®, komb. Texuuka, 70x 50 em
“Landmark®, comb. technique, 70 x 50 cm
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“Cemupnba“, 1993-94, macno Ha miatHo, 68,5 x 85 cm

“Migration®, 1993-94, oil on canvas, 68,5 x 85 cm
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“TkuBO*, Macio Ha muaTtHo, 110 x 74 cm
“Tissue*, oil on canvas, 110 x 74 cm
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“Tpakt*, akBapen, 55 x 39 cm
“Apparatus®, aquarelle, 55 x 39 cm




“3a emquHCTBO", 1999, Macno Ha mwaTHO, 84,5 X 69 cm
“For unity*, 1999, oil on canvas, 84,5 x 69 cm




“AmmuTyaa’, Macyo Ha IIaTHO, 56,5x 53 cm

“Amplituhde”, oil ‘on canvas, 56,5 X 53 cm
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“ATtuia®, Maciio Ha miatHo, 77,5 x 61 cm
“Atila®, oil on canvas, 77,5 x 61 cm




“bpak®, Maco Ha II1aTHO, 105 x 135 cm
“Mariage”, oil on canvas, 105 x 135 cm
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“JleaupryM*, MacIo Ha TIaTHO, 44 X 32 cM
“Delirium*, oil on canvas, 44 x 32 cm




“Tenesa®, Macyo Ha TU1atHo, 131,5 x 105 cm
“Genesis™, oil on canvas, 131,5 x 105 cm
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“EnTuteT", Macio Ha miuatHo, 84 x 69 cm
“Entity®, oil on canvas, 84 x 69 cm
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“EQH*, Maco Ha IiatHo, 45 x 45 cm

“EON¥, oil on canvas, 45 x 45 cm
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“IlonpedeH mpecek, Macio Ha miatHo, 118 x 159 cm
“Transversal cut®, oil on canvas, 118 x 159 cm




“Jly3uu*, Macno Ha marso, 50,5 x 61,5 cm
“Scars®, oil on canvas, 50,5 x 61,5 cm
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“Aksioma*, Tym B0 60ja, 50 X 70 cm
“Axiom®, showerbath in color, 50 x 70 cm
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“AcTpakonuT", macio Ha rmnatao, 70 x 50 cm
ACTpAaK :
“Astracolit®, oil on canvas, 70 x 50 cm
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“llopus II", macnio Ha wrarwo, 70xS0em
“Compulsion II*, oil on canvas, 70 x 50 cm
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“PeHKT", MacJIo0 Ha IJIaTHO, 52 X 52 cM

“Réliéleg;'()"if"'dh canvas, 52 x 52 cm




“Cenupaba“, Macyio Ha miatHo, 155 x 116 cm
“Migration®, oil on canvas, 155 x 116 cm




“Tpam“, 1999, macno Ha maatHo, 50 x 40,5 cm
“Tracks*, 1999, oil on canvas, 50 x 40,5 cm
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“3a eQUHCTBO', MACIIO Ha TUIaTHO, 84,5 X 68,5 cM
“For unity*, oil on canvas, 84.5 x 68.5 cm
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“MajuyrHCcTBO™, MacJIo Ha 1atHo, 87 x 67,5 cm
“Maternity*, oil on canvas, 87 x 67,5 cm




“Bopapka‘, aBop Ha yaumumrero Kupun TlejunnoBuk — Cxormje,
“Water girl”, school yard of the primary school “Kiril Pejcinovic™ - Skopje




Cretn Huxosie, CIIOMEH KOCTYPHHIIA CO HEKPOTIOJ 3a MajiHaTHTe GOPLH Of TPafoT, 3 M., co Moruaara, 10 m.
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“Emnrea”, Tym, 70 X 50 cM
“Epithea®, showerbath, 70 x 50 cm
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. “Cunarpon*, Ty, 70 x 50 cm
“Synatrop*, showerbath, 70 x 50 cm
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“Hesput“, Tym, 56 x40em
“Neuritis*,showerbath, 56 x 40 cm
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“Mortus ox Ilpunen®, 1986, monus, 34x48 cm
“Motive from ITpunen®, 1986, pencil, 34 x 48cm
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“Motus oxg Oxpun®, 1997, tymr, 35,5 x 47 cm

“Motive from Ohrid*, 1997, showerbath, 35,5 x 47 cm



“Mortue ox Kparoso®, 1997, tymr, 35,5 x 48,5 cm

“Motive from Kratovo“ 1997, showerbath, 35,5 x 48,5 cm ‘

“Motus og Oxpua®, 1997, Ty, 35,5x48 cMm

“Motive from Ohrid*, 1997, showerbath, 35,5x 48 cm
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“Crapa MakeIZOHCKa apxuTekTypa”, 1995, akrapern, 34 x 49 cm S
“Qld Macedonian architecture®, 1995, aquarelle, 34 x 49 cm _61‘

“Motus on TetoBo®, 1997, akBaper, 33 x 48 cMm
“Motive from Tetovo®, 1997, aquarelle, 33 x 48 cm
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