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“Ymeitinocilia e 021e0a40 HA HUBOWOTH ™
Tomncroj

Bo TeKOT Ha cBOjaTa MOBeKe FOIUIIHA KOHTHHYMpaHa TBOpeyKa akTuBHocT, Kacnoneja Haymocka, OBOjIAT HU OTKPUBA HOBH JIeNa, HOBH Oapara
BO CBOjaTa JINKOBHA JIEKCHKA BO HACOKA HA TIPEIM3BUKOT 1a pa0OTH CO HHTEH3UBEH KOJIOPUT, IOTOA, BO u360POT Ha TeMaTa H MHCIIOBHATA IAMEH3H]a
BO KOPHCT Ha €[[Ha ECTETHKA IOMely TPUBHjallHATA OOBUBKA H BHATPEIIHOTO XKapeme, nomel'y HaJIBOpEIHATa IPECHja B BHATPEIIHUOT UMITYIIC.

Cexoja TBOpOa, KAKO MCIHINAHA CTPaHULA Off HHTHMHHOT- CEHTUMEHTAJICH “THEBHMK - MMarmHapes cBeT Ha Haymocka, e 1iop Ha TU4YeH
Gesler 1 eNMHCTBO, KOja CBEJOYH 3a TBOPEUKATa Heprija ga onpeme 70 HejsuHaTa Anaboka ayia u CEeH3UOMIIUTET - U3BOPOT Ha TIOBEKECIOjHUTE
JIMKOBHM MPEOKYIALAY I MEJUTAINH, JOfieKa BO3BHIIEHOTO, TPAHCIEICHTHOTO, cBojara popma ja Haof'a BO AMHAMHKATA HA IIOTE30T, BO PUTAMOT Ha
nuHBjaTta, popmaTta, 6ojaTa, BO eMaHupanaTa ceeTiauHa. Toa ce fea Kou BOJAT BO CBETOT Ha tbanTasmjaTa, BO CBETOT HA MATHUHOTO, MHCTHYHOTO,
MeTau3MIKOTO, CBET Ha COH WM jaBe, [ieJ1a OJIHM CO HapaTHBHH nopaku. Minu on apyra crpaka, Toa € CBeT Ha BEIpA NAHOpaMa Ha 060eHH NOBPILIHA,
popMH, Ha CynTHIHO-TIPE(DMHETH IPEMHHE HA KOHTPACTH, CO CBETINHA KOja Ofl BHATPE U3BUPA, CILIET HA THHHA KON ja mpKaT W oBp3yBaat urypara
1 KOMITO3HITA]aTa BOOMIITO, CO CHIIHO | €KCIPECHBHO HATJIACEHH NOTE3H, papMHUPAHN KONOPHCTHIKH AKOPJIH.

OGenuHyBajKi TH MHCTIATA U YyBCTBATA, AYXOBHOTO M MATEPHJANHOTO, CIMPUTYATHOTO M €CTETCKOTO, TOA € KOHETHO, CaMo HEj3UH HAYWH,
Jla co3fage TBOPGH CO Pa3jMuHM CIEHH Off JKUBOTOT, JIC/a CO €Ha JIMKOBHA CHMOMO3a 3a EHHTMara Ha HOBEKOBOTO OMTUCYBAbE - TIOCTOEHE 1
oncrojyBame. Taka CyqUpOT Ha KHBOTOT H CMPTTA, HA BIKCHETO U MHPYBAHETO, HA CBCTIMHATA W TEMHMHATA, HA MPOCTOPOT H BPEMETO ja
OTKpMBAaT BCEJNIEHCKATA JpaMa Ha noctoemneTo. Co 0CTpH ONcepBaliH, paciiaMTeHa cpanrazuja, Taa ru aHanU3Mpa U OPHAMEHTHPA, ENICH HACTAH,
efleH pefiMeT, efieH 00GjeKT, Off aCIeKT Ha HUBHATA (pU3MOHOMCKO-TICHXOJIOIIKA COPJKUHA T1a CE 10 TMKOBHATA tpukcanyja. Bo HUB ce 3a0enexxyBaar
[AHAMHIYHE U [PAMATHYHH, JTAPCKH MOMeHTH. PuKcupajku ru  Taa BO CBOMTE CIMKH I BrpajlyBa (bepMeHTHTE Ha MUHATOTO, CErallHOCTa, HIHHHATA,
pednexTHpajiku elHa noTpe6a O ATaG0KO HHTHMHO COXHBYBatbe co ceOe, Co CBOjaTa CPeiNHA, KAKO KaTap3a KaKo CBOEBU/IHA IyXOBHA er3MCTeHIM]a,
LITO ja OKYNApa KAKO EMOTHBHO Pa3[BIKYBake, KAKO CIMKAPCKH TPOGIeM.

B0 TOj KOMIPOMHKC Ha PEaIHO CBECHOTO U UPEAHO OTCBECHOTO, BO TOj UMaruHapeH ceT, Taa To OTCIMKYBA CBOjOT CBET HU3 MPETCTABH-CIIUKH
CO MOTHBHU KOU CE TIOTIIOIHO OPraHCKH BKIIOMEHX BO (hOPMH KOH ja YMHAT IBpCTATa KOHCTPYKIIMja HA KOMIIO3HIHAjaTa.

OTTyKa HEj3MHOTO CITHKAPCTBO € CIOEBHTO M CMHCIEHO BKPCTEHO OfI PasMHYHUTE CMOTHBHH JIOKHBYBaba, pAacIoNOoXKeHuja, NpuToa,
ocnoGoayBajku ce off eHa ea KOHKPETHA JIOTHKA, BO KOPHCT HA IMKTATOT HA YyjiaTa ¥ 1yBCTBATA, CO MPOMMCIICHA, KOHTEMITATHBHA CHIA Ha
BHATpEIIHATA EHEPTHja U ICMXIYKUTE BUOPAIMH Ha EMOUMOHAIHIOT IHjarpaM, KOU ce penepkynpaar o 3ace0OHHM JIeJia CO CBOEBH/IHA ECTETHKA.

LlenoKynHaTa ecTeTHKA BO KOMIIO3MIMjaTa € 3acHOBaHa Ha Gojara, nuEmjaTa, cBeTnocTa. CTHICKH, HEj3SHHUOT M3pa3 € LenoBuT; fojara,
nuHEjaTa, hopMaTa BO KOMIO3MIH]aTa Ce EKBUBAICHTHA W Ce BO PAMHOTEXA, BO €MHCTBEHO HJICAIHO HANONOMHYBAME, (TakaHapeueHO CBETO
TPOjCTBO) BO KOE HE Ce 3HAe Kajie efleH Ofl HUB (YMHATEINTE) NouHyBa (ce pafa) a Kazie ipyruor npecranysa. Taa upra co 6oja, 60ji co UPTEKOT,
KOMIOHAPAjKH ' eHOTO cO ApyroTo. [1oTe30T 1 € AMHAMUYCH, IMHEAPEH, JIONT, BATOBAT, GypeH Koj mpeTcraByBa u quHHja u 6oja. He ce cimy:xu co
jACHO OMefeHH, IBPCTO MCIMKAHN KOJNOPHCTHUKH OIpefieHH TOBPLIMHM, TYKY TUE CE BO IBHXKEILE - HCKPHIABH, COCTABCHI O]l HEKONKY YHHATEIH:
KONOPHCTUYKY, rpadHuKH W BATEPCKH, BO KOH BJIAJEaT YHCTH JIMKOBHU NPUHIHANHN H CNEMEHTH BO o6NUKYBameTO Ha apxuTekToHnkara. M kora
KOJIOPHTOT € 3acCHTeH CO NIACTyO3H! HAMA3H, M KOra cTaHyBa 360D 3a JIECHATE MOTE3H CO Ma3yPHH 1 NPO3patTHit Oelly3iaBy TOHOBHM, KOTa JMHHjaTa,
(MHOKECTBO JIMHIH, IPTHYUKH, CILUIET H 3aIUIET) KAKO MOHOPHULA MyJICHpPa, ce ryon u ce nojaByBsa, KOra noJiHaTa u IpasHa-Bo3jlyiiecra (hopMa(3anpeso
[IBIKEEbE HUTH TPENePerhe BO BOIYXOT) ja HCIOIHYBa KOMIO3HIUjaTa a CeTo T0a HATOMEHO CO CBETIHHA, IPOU3IIETyBa IEKa; €HOCTaBHATA MOXKHOCT
32 TONKYBaMm€ HA JIEKCHKATA, WHTEH3MTETOT, EKCIPECcHjaTa Ha OBA CIMKAPCTBO CE Ofipa3 Ha TBOPEUKATA CTpACT M TEMIIEPAMEHT, HEJ3UHHOT
npefoapeNeH el Kako AeTePMUHAHTA 3a TBOpethe. MlcToBpeMeHo, co urpara Mefy TIOJIHOTO 1 IPA3HOTO, TPAHCTIAPEHTHOTO M MHCTHYHOTO, OJIHOCHO
CO Pa3HOPOJIHHOT TPETMAH Ha €JIEMEHTUTE H HA HUBHATA MPOCTOPHA mcnosuija i enesaruja, Haymocka ja rpaju apxHTeKTYpaTa Ha CyNTHIHATA
aypa Ha Hej3HHUOT MHTCKH PEaSTHO-HPEANICH, BUPTYEJICH CBET.

Hej3uHuTe CIMKH, MOJYIMPAHH JIYMHHO3HO, CO CYNTH/IHH JIMPCKA MPETONYBAbA, MHTUMHCTHIKY HHTOHUPAHH, BO BI HA OyjHa KONOPUCTHYIKa
nonuoHNja, CIIMKAHK CE CO TOILIO M NPe(HHETO YYBCTBO, CO U3/IMB Ha XapMOHHjaTa Ha GUTHETO-IIOJ HA OHTOJIONIKATA MMAHEHTHOCT, M3Pa3yBajKH
paocCT U Tara, MAp M HEMHP, OTCIUKYBajKi IO BHATPELIHUOT UMITYJIC, HEj3MHAOT HHTENEKTYAIeH i EMOIMOHANIEH Ha00).

Ceondatho, cukapereoro Ha Kacuoneja Haymocka, 360pyBa 3a CynTHIEH TBOPEIL €O H3BOHPE/IHO HCTCH'ICH HEPE 1 HMaruHaimja, co BpojeHa
CMHMCNIA 32 CTYIHO3HOCT, 3a CIMKap KOj OJUIMYHO BIAfiee CO JIMKOBHHTE EJIEMEHTH H KOMIIO3MIMjaTa KOja € CeKkTpajnHa u nopekecnojua. Toa e
XapMOHHYHO CTMKAPCTBO, KOE ja Opan yOaBHHATA HA MHTHMATA, CO HANIACCHA EKCMPECHOHMCTHYIKA CTPACT, (HOBOMHO MarHETHA 3a Jla Ce YUTa
[UIAOMHCKH) cO CHMOOTMYHE ¥ ACOLMjaTHBHM 3HAYEHa, CO TPEMEPJIMBA KAJIEUJIOCKONCKa UTpa Ha Goute 100MBAjKN 3ByUECH KBAIHTET CO IIEJOBUTH
BPETHOCTH.

Kacuoneja HayMocka € aBTop KOj IOCIE[IHO T'O IPajii CBOJOT JIMKOBCH CBET BO 3ace0Ha eCTETHKA M BUCOKA THKOBHA KYJITYPa-TMKOBHO 3HACHE
IITO ce MPENo3HaBa i MOTBPJYBa CO CBOj KAPAKTEPHCTHIEH THKOBEH PAKOITHC.

[lopa Andoea Doitiesa
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APITEKMHOT Y HETOBATA HAJIEX, 2006, macno HnnaTho, 55 x 70
HARLEQUIN AND HIS HOPE, 2006, oil on canvas, 5




“THE ART IS A MIRROR OF LIFE”
Tolstoy

In the context of her long years continual artistic engagement, this time Kasiopeja Naumoska reveals new artworks, new researches within her artistic
idiom in the direction of the challenge to work in intense coloration, in the choice of topics, forms and comprehensive dimension, as a pretext of an esthetics
between the trivial physical wrapping and the inner glowing, between the external pressure and the inner impulse.

Each artwork, as a written page of the intimate-sentimental diary of Naumoska, is a result of a personal mark and unity, possessing an inborn sense of
thoroughness which speaks of her huge creative energy and which provides our access to her deep soul and sensibility. They reveal a particular catharsis,
they emphasize the emotional experience, translated to works which reflect the secret of the source of the complex artistic preoccupations and meditations.
At the same time, however, the exalted, the transcendental, finds its form in the dynamics of the stroke, in the rhythm of the line, in the emanated light,
in the harmony of the being - the result of the ontological immanence. These artworks lead to the world of fantasy, to the destined things in men, a world
dreamed in a dream, awake, artworks full of narrative messages, a world of the magical, mystical, metaphysical... Or, on the other hand, it is a world of a
vivid vista of colored forms, of subtle - refined passages of contrasts, with light that comes from within, a cluster of lines that hold and link the figure and
the composition in general, with a strong and expressively emphasized strokes, refined coloring accords. )

The joining of thoughts and feelings, of the spiritual and material, the spiritual and esthetic, is definitely her unique way to make artworks with
different life scenes, works with a visual symbiosis of the enigma of the human dwelling - existing and persisting. The conflict of life and death, of motion
and stillness, of light and darkness, of space and time, reveal the cosmic drama of existence. With sharp observations, burning fantasy, she analyses and
ornaments an event, an object, from the aspect of their physiognomic - psychological content, all the way to the artistic fixation. They include dynamic
and dramatic, at times lyrical moments. She fixes them, incorporating in her paintings the ferments of the past, present and future, reflecting a necessity of
a deep intimate experiencing of herself and of her environment as a certain spiritual existence that occupies her as an emotional agitation, as a painterly
problem.

In that compromise between the really conscious and the irreal subconscious, in that imaginary world she reflects her world through images-paintings
with motifs that are completely organically fitted in forms that make the construction of the composition.

Therefore her painting is layered and deliberately intercrossed by different experiences and moods, thus releasing herself of an entire particular logic,
in favor of the dictate of the senses and feelings, with an elaborate, contemplative power, with outbursts of inner energy and the psychic vibrations on the
emotional diagram that result in certain artworks with particular esthetics.

The entire esthetics of the composition is based upon the color, line, light. From a stylistic viewpoint her language is complete; the color, the line, the
form of the composition are balanced into a unique ideal fulfillment, the so called holy trinity, where one can not tell when one of them (agents) starts (is
born) and where the other one ends. She draws with paint, she paints with the drawing, composing one into the other. Her stroke is dynamic, linear, long,
wavy, stormy, it represents both the lines and the paint. She does not use clearly marked, definitely determined and coloristically defined areas; they are
always in motion - sparkly, composed of several agents: color, graphics and hue; these artworks are ruled by strong artistic principles and elements of
designing the architectonics. The coloration is sometimes saturated with thick layers of paint and she uses light strokes for the azure and transparent whitish
hues, the line (a multitude of lines, scratches, clusters and interlacements) same as a sinking river, pulsates, disappears and reappears, the full and empty
- airy form (broken movement or the flickering of the air) fulfills the composition, and all this is soaked in light; it seems that the simple opportunity to
interpret the idiom, the intensity and the expression of this painting is a reflection of the creative passion and temperament, of her predetermined part as
the condition for creating.

By playing with the full and the empty, the transparent, that is, with her diverse treatment of the elements and their spatial disposition and elevation,
Naumoska makes the architecture of the subtle aura of her mythical real-irreal, virtual world.

Her paintings are subtle lyrical interlacements, intimistically tuned into a kind of a vivid coloring polyphony, they are painted with warm and refined
feeling, subtly modulated, with a mild, yet mature and decisive luminosity, in the harmony of the being - the result of the ontological immanence, expressing
pain and joy, rest and unrest, with more or with less energy, reflecting the inner impulse, her intellectual and emotional charge.

Therefore, generally speaking, the painting of Kasiopeja Naumoska shows a subtle artist with an extremely refined sense, a painter who perfectly
masters the composition which is spectral - multi-layered; its basis is mental, rich in psychological and ontological associations, magnetic enough for a
deep reading after approaching the world of this harmonic painting. It is a complete painting that stands for the beauty of the intimacy, with an emphasized
expressionistic passion, with a flickering kaleidoscopic game with the hues, thus acquiring a sound quality with complete values. She is an artist who
persistently creates her artistic world in a particular esthetic and elaborate artistic culture - artistic knowledge which is recognized and acknowledged by
its own characteristic individual artistic language.

Dora Andova Foteva




KPAJITMIIA HA 3BE3]I 2006, Macsio Ha TIATHO, 55 x 75
QUEEN OF THE STARS, 2006, oil on canvas, 55x70




3ABOPAB, 2006,

MacJj1o Ha JecounT, 45 x 45
OBLIVION, 2006,

oil on plywood, 45x45

APJIEKMHOT 1 HETOBATA
HATIYWTEHA HAIEX, 2006,
MAacao Ha nnaTHo, 55 X 70
HARLEQUIN AND

HIS ABANDONED HOPE, 2006,
oil on canvas, 55x70
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MPEKYTEH JIOTOBOP, 2006,
Maciio Ha miaTHo, 50 x 70
TACIT AGREEMENT, 2006,

oil on canvas, 50x70




IN THE MEMORIES, 2006,
oil on canvas, 70x100
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