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NAPREDOK CINEMA 3

TRILOGY -

Stanko Pavleski

Three Counter-rules For Relating

. No Exhibit

Work-self-gathering
at the Events
Considering the Work

spring 2004
VELES

II. Issue - On the Art Critique

My Anthology - Macedonian
Art and Critique
1954 - 2004

autumn 2004
DEBAR

I11. Signs of the Atrophic Culture
Tired of the Art

winter 2004
GEVGELIWA

PROVINCE

Tome Adzievski

Three Topognomes to Everything Else

|.First Topognome - Imagination with a Suggestion

Portrait of a Man from 1975 and
Portrait of a Woman from 2004

I1.Second Topognome - Verbal Form
FLUX SESSION - IN DEBAR

I11.Third Topognome - Image with a Direction

Zen Refrigerators

This project is dedicated to those intellectuals who
won't abandon their home town






CTAHKO TTABJIECKHU
NEJIO HAJI KHUT'ATA

KHUTA HAJI KOPULIUTE

Moja aHTONOrHMja — MaKeIOHCKAaTa
yMeTHOCT U KpuTHKa 1954 — 2004

STANKO PAVLESKI
A WORK BEYOND THE BOOK

A BOOK BEYOND THE COVERS
My Anthology - Macedonian
Fine Art and Critique 1954 - 2004




YMETHOCT u manky apyroct - JIE@OKYCHUPAIBE kon:

donozoduja Ha HY KHOTO
Inpoxo OTBOpEHH OYH, crobopeH naj,
Ianmu peBonT, mpKoc,

IMMPOBOKAILINJA?

oucrtpa Boja,

Yucra EHEPITUJA -
HEBECTHUHCKA IOocTEaa,

WUJIX BO IMIOKHATHHUTE Ha

TPHNOTHIA - TPOBHHLHJA?

[IykHaTHHUTE CE BO nmapue Ke rmpecropar

CE E CEKOTAII 3A MMOMECTYBABE

ART and a little bit of otherness - DEFOCUSING towards:

Philosophy of the m
: O
Eyes wide open, 2= freefall,
g s it revolt or opposition
PROVOCATION? e Pure
cleanwater, ' weddingbed,
. >=
orin the cracks of (2 s

=
(=8

The cracks will turn == everything to pieces
EVERYTHING IS ALWAYS LIKELY TO SHIFT



10.

3omTo 0Baa KHUIa, 0BOj MPOEKT,
WA JleceT TOYKH 32 NPHYHHATE

Konrunyurer Ha MojaTa nmpBa KHura - geno ,Henanumana
KHHUT'a [0 [MOCPEeNyBavOT", BCYIIHOCT HHTEPECOT KOH Ofpe-
IcHH Mpo0JIEMH HAa KPUTHKATa, HO HE caMo Toa...

3a npuYMHCKATa 3aMeHa Ha ,,yJIOTHTe" cO KpUTHKATa, 34 J1a
ce yenHe (YMETHUYKH ) T10 HELITATA MO ,,Blafieche™ Ha KpH-
THKAaTa.

bupejku HemaMe JOUETOBAT OOM] HA €JHO MECTO Jla C& CO-
Oepe HajBPEJHOTO OJf MAKEJOHCKATA JTHKOBHA KPUTHKA W
TeopHuja, ITO € HePa30HPIINBO, a 3a MEHE MOBOJ[ 38 YMET-
HUYKa MPOBOKalMja.

3a/KoH npobaeMuTe ,,HaIBOP™ Off CaMaTa JIMKOBHA YMETHOCT,
a CyIITECTBEHU 38 YMETHUYKUTE MPOLECH.

3a KpUTEpPUYMUTE, 32 BPEJHOCTHTE, 3a MPOEeCHOHATHOCTA
1 c1aboCTUTE — 3a fla ce HaMalaT MPOU3BOJHOCTUTE U Iie-
JIOBUTO J1a C€ BAOMH MOTIENOT BO [AEJIOTO.

3a npobieMHuTe BO/OKOIY yMeTHOCTA (ITpoheCcHOHaIHI, MO-
PAaJTHH, CUCTEMCKH...), HHUIUjaJIHO IPUCYTHU BO KHHUraTa, a
HaJl/HagBOP Ofl HEj3MHHUTE KOPHUIIH.

Bo cnaBa Ha aBTOPOT — cO3/1aBalkeTO U MONMATHO 3a TOA KOJI-
Ky € OpKIIMBa Te3aTa JleKa aBTOpPOT MOXKe Hajao0po 1a ja
ONpeieNId BPEJHOCTA HA COIICTBEHUTE OCTBapyBamba.

3a u30HupameTO W NMPe3eHTUPAETO, 3a NOTIENOT U JIH-
KOBHOTO MCKYCTBO/HEHCKYCTBO, JbyOOMMMTHOCTA, JbYyOOBTA U
NOXKHBYBAKETO HA YMETHUUYKOTO JIEJNO, CO31aBAKETO H
3pavYemheTo Ha 300POBHTE...

3a HUBOTO W NPUIOHECOT Ha MOJEMHUKHTE (Of] IEHEC IO IPY-
naTa JleHec), OUIejKH JTOTHIHO € 0YEKYBAETO, II0JEMHU3H-
PameTo 1a BOAM KOH KBAJIMTETHO IOMECTYBaHkE Ha OJTHOCH-
Te, KaKO BO 0Baa, Taka M BO CEKOJja Apyra CBepa Ha HallleTO
HenyBame.

3a KHMIIKOBHATa (hOpMa U MOMECTYBAKmETO KOH JTUKOBHO —
YMETHHYKA.




10.

Why this book, this project,
or ten points on the reasons

A continuation of my first book - work “An Unwritten Book to the
Mediator”, actually the interest for certain problems of the critique,
but not only that...

Because of the causal exchange of the “roles” with the critique and
in order to poke (artistically) the things that are under the “rule” of
the critique.

Because we don’t have an exhaustive attempt to bring together the
most significant achievements of the Macedonian art critique and
theory, which is inexplicable, and for me it is a reason for artistic
provocation.

Because / on the problems “outside” the fine art itself, but essential
for the artistic processes.

Because of the criteria, the values, the professionallity and the flaws
- in order to reduce the arbitrariness and to aim the outlook solely
on the work.

Because of the problems in / on the art (professional, moral,
system...), initially included in the book, but beyond its covers.
Honoring the author - the creation and, subsequently, on the
sustainment of the thesis that the artist is the best in evaluating his/her
own achievements.

Because of the choosing and presenting, because of the outlook and
the artistic experience / inexperience, curiosity, love and feeling of
the artwork, the creation and the radiation of the words...

Because of the level and the contribution of the polemic (from
the present to the group “Denes” - “Today”), since it is logical
that the expectations and the polemics lead to a quality shift of
the relations, in this, as well as in any other sphere of our
endeavors.

Because of the book-like form and the shift towards the visual -
artistic one.
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How did the work advance, from the jealous My Anthology..., the outcoming piece of art

and the “crime” scene called Trilogy - Province.
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Bo Mysejor Ha cospemenaTa ymerHoct — Ckomje, co Jlunjana Henenkoscka, Mapuka
Bousaposa [lnasescka, 3axaprnHka Anekcocka bavepa u Mupa I'aknna.
At the Museum of Contemporary Art, Skopje, with Liljana Nedelkovska,
Marika Bocvarova Plavevska, Zaharinka Aleksoska Baceva and Mira Gacina.




i

Bo 6u6amorekata Ha MCY — Ckomje, co Jleaunpa Ilerposa. Jynujana Kparescka n
Mapuna Jlemkosa (orcyTHa Ha cHnMameTo). Bo HYB ,Kaument Oxpuckn™ — Ckorje,
co Hape IMemesa u Cader Axmern.

At the library of the Museum of Contemporary Art, Skopje, with Leandra Petrova, Julijana
Kralevska and Marina Leskova (absent from the shooting). At the National University Library
“Kliment Ohridski”, Skopje, with Nade Peseva and Safet Ahmeti.




Co Coma Aobanuesa u bopuc IleTkoBcku.
With Sonja Abadzieva and Boris Petkovski.
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"My Anthology"... I've walked her
through (to) Kadiica, shearing her
with my Oraovdol buddies.

From the project “One Day One Piece
of Art” - ©29.07.2004 - I Shouldered
You, Sweet Torments”, within the
project “Authorial Approach of the
Phenomenal”, completed from
29.07.2004 to 07.08.2004 on the
mountain Kadiica, Oraovdol near Veles,
and exhibited 09.11.2004 in Veles -
Vasil Glavinov Memorial house.

ja nomeras

u Ha Kapmua, criogenysajku ja co
peamazupan 29.07 — 07.08.2004, Ha
mnanuHaTa Kagunia, Opaogpon
— Beneuiko, a u310XeH

monte Opaoegonum. Of
ymerHoer™ — ,,29.07.2004 — Be

npoekToT ,,Cekoj ieH napue
HarpOUB CIaTKU MaKu...",

BO PAMKHUTE Ha [TPOEKTOT

L, ABTOPCKH HU3 MOjaBHOTO®,
(9.11.2004 Bo Benec — cnomen
Kyka Ha Bacwn TnaBuron

»Moja AxTonoruja“...
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Ckuua 3a uHcrananujara Jleno nag kaurara“ 2004, ksagap on OoeHa MBepHIa,
necet mpumepoun of ,KHHTa Haj KOPHIHTE™ H CTAKIIO, 70x200x70 cm.
Sketch of the installation “A Work Beyond the Book”, 2004, rectangle of painted board,
ten copies of “A Book Beyond The Covers” and glass, 70x200x70 cm.




Co Tome ApneBckH, HA paﬁo’r*@o Bo ,,INTRO
With Tome Adzievski at his work TRO”







LLUTO E TPNNIOTNJA - MPOBNHUNJA?

PuTyanusupaHo MOBTOpPYBawke Ha 3aJJOLHCTH
MOJEPHHECTHYKHA MOCHMH, 10 EKCIIO3K]ja Ha
meTadu3ndka 00JKa, NPEMNO3HATINBA KaKO
Typ6o-donk eydopuja, NoIHA CO PagoCT U
Tara, MHOTY OJiCKa Ha ey(opuvYHaTa yMET-
HOoCT Ha XX-OT BeK, IpOUIMpaHa BO Napajok-
COT Ha MOJICPHHOT (popMaji3aM 1 aBaHrapJu-
3aM, KOj 3aBpuI co funemara: Kuseeme 1 BO
BpEME Ha HOB MapajoKC, cera Nperno3HaTIuE BO
ecCHIMjanHn TPyo-(hOJIK TBOPOH, KOU Ce jaBy-
BaaT BO (popMa Ha MHTOJIOTM3MpaHa Of0paHa
Ha KyJITypaTa oj 3aKaHaTa Ha OecTeMeHocTa?

TOME AIIUEBCKU

FLUX SESSION - Bo [deb6ap

- MapaAoKc npea cnoMeHuuunTe
Ha MojoT TaTko, Bo Aebap.

&

- Benec-Aebap, via Noc AHuenec,
o 6apam LIOH KEJL




WHAT IS THE TRILOGY - PROVINCE?

A ritualized repetition of delayed modernistic
concepts, to an explosion of a metaphysical pain
known as the turbo-folk euphoria, full of joy and
sorrow, very close to the euphoric art of the 20th
century, projected into the paradox of the modern
formalism and avant-garde that ended in the dilemma
- do we live in the time of a new paradox, now known
as the essential turbo-folk creations that appear in
the form of mythologized defense of the culture

from the threat of the unfoundedness.

TOME ADZIEVSKI

FLUX SESSION - in Debar

- A paradox in front of the monuments
of my father in Debar

&

- Veles-Debar via Los Angeles
Looking for JOHN CAGE






















O BAPAM
LIOH KEJL

poaeH 1912 roa. Bo Iloc AHyenec

Toj BepojaTHO ceyLlTe HeKaae ja nuuysa ucropujata Ha FLUXUS, kako v
DADA moxe Aa ce npenosHae no Mutckara aypa, 3atoa Wwro my
HenoCTacyBaaT ONWMMMBM TPary, NPUCYTHU BO (DOPMACTUHKUTE U
Xe[0HU3NpPaHW YMETHOCTH.

o 6apa Tome ALUWEBCKH

3601 S. Gaffey St., Bldg. A yn. ,Maprenue 3orpadcku’ 6p.39
San Pedro. CA 90731 1000 Ckonje
USA P. MakepoHuja

"o 6apam LloH Keju" e agucnouvpaH Aen oA nokaneH Npoext
Tpunoruja - MNpoeuHuuja“ (Benec - lebap via NNoc AHyenec) Bo Koj Ha
NoKanHo HUBO Ce cyrepupa HauuH 3a 6p30 ofxuByBaHe Ha 3aA0LHETH
MOAEPHUCTUYKMA NOUMK, NPEKY METOA Ha HUBHO LIMKNUYHO CoOMLTYBaHe
UMY YECTO CNOMHYBaHE, M0 MOXXHOCT BO pUTaM, 3a Taka putyanvsnpaHi
nonecHo Aa ce Brpagar Bo GUTWETO Ha NnokanHara MuTonorMsvpasa
BecTemenHocT.

[OvcTpubynparo HU3 ynuumTe Ha Jloc Axuenec
eceHTa 2004 roa.
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LOOKING FOR
JOHN CAGE

born 1912 in Los Angeles

He is probably still somewhere writing the history of FLUXUS and, same
as DADA, he can be recognized by the mythical aura, since he lacks the
material evidence included in the formalistic and hedonised arts.

LOOKING FOR JOHN CAGE IS TOME ADZIEVSKI

3601 S. Gaffey St., Bldg. A 39 Partenij Zografski St.
San Pedro. CA 90731 1000 Skopje
USA Republic of Macedonia

"Looking for John Cage" is a dislocated part of the local project "Trilogy -
The Provinces" (Veles - Debar, via Los Angeles), suggesting on a local
level a mode of rapid reliving of the delayed modernistic concepts, by way
of their cyclical utterance or frequent mentioning, preferably rhythmical,
making them ritualized and easier to incorporate into the being of the
local mythologized rootlessness.

Distributed through the streets of Los Angeles
Fall of 2004.




LIEHTAP 3A KYATYPA AEBAP

OArOBOPEH ypeAHUK
WABEP HYPEAWHU

OpraHu3aumja Ha usnoxbara

3UHYE MUMUANUHOCKU

MpeeoA
MAJA XALUMMUTPOBA-UBAHOBA

\MKOBHO OOAMKYBaHbe Ha KaTanoroTt
AsTOpHUTE

lpauyko obAUKyBarbe

CUMYO LIAHAYAOBCKW

dotorpaduja
Aeno Hap kHurata: AA3O NMAABEBCKU, ATOCTOA TPMECKW
(oa cpeabata Ha DAY - Ckonie),
MAPJAH AEHKOB (oa HYB “KaumeHT Oxpuacku’ Ckonie)
FLUX SESSION - Bo Aebap: TOME ALIMEBCKU

MNevar

“MAPUHI-Ckonje

Karanorot ro gunarcupa KMHO HAMPEAOK 3






