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Onmcm Ha XpamoT, BO BU3AHTWUCKATA KHWKEBHOCT MO3HAT KaKo exghpasuc, noapasbupa
rnocTojaHo AABUXEHEe Ha NorneaoT, HeroBo NOCTOjaHO NPEMECTYBarbe Of efeH Ha APYr apXUTEKTOHCKM €NEMEeHT npu
LITO XapMoHWjaTa u ybasuHaTa Ha XpamoT ce 0CTBapyBaaT BO CBOjaTa LienocT. Y6asuHaTa Ha NpocTOPOT Ha XpaMoT He
Cce 0CcTBapyBa UCKNYYMBO KaKO apXMTEKTOHCKA yb6aBuHa TyKY Kako LiEHTap Ha eAnHCTBOTO Ha MKOBHW U AYXOBHM
COZIPXMHM, KAKO CpefuLTe Ha cuTe yOaBMHM, Kako CMoj Ha AABaTa CBETOBU: OBO3EMCKUOT W HebeckuoT. Ekchpasucot
nogpasbupa He camo onuiyBatbe Ha rpagbara TyKy W nocTojaHo npeorarse of 06jeKTOT Ha ONULLYBaHETO Ha CY6jeKTOT
Ha 3anasyBareTo.

Bo npoekTot "Ckynntypa-Xpam" Ha »Kapko baleBckv BoCcnocTaBeH e efleH TPOeH NanuHAPOMCKM OAHOC: Mery
NIMKOBHOTO 1 apXUTEKTOHCKOTO (CKYNMTypaTa 1 XpamoT), Mefy pa3nuyHiTe BPEMEHCKM CNIOEBW W HA3 NanuHAPOMCKOTO
JVUHAMWYHO [BMXKEHE Ha NOrneaoT.

YurarbeTo Ha cuTe OBWE NanMHAPOMK Ce OCTBapyBa HW3 eAHA KOMNNEKCHA WHTepnpeTaLumja Ha MHTEPecoT Ha aBTopoT
33 MPUHLIMNUTE Ha HeroBIUOT MOJA0BEH MEeAUYM - CKYNNTYpaTa 1 Hej3MHOTO TEPMUHONOLIKO NPOLWWpyBatbe. Taka, npsa-
Ta ambuBaneHTHOCT Npou3neryea oOf NPUHLUMNOT Ha rpaaere, B1o Ha CKynnTypata co NOMOL Ha SWAAPCKATE TeXHW-
KW Ha cTapuTe MajcTopu, 1o Ha XpamoT CO NOMOLL Ha CKYNIMTOPCKM peLleHuja. 3aToa, LUenuoT NpoeKT MOXe UCTOBpe-
MEHO [ja ce TOSIKYBa Kako "rpageHa” CKynnTypa, HO U Kako Xpam WarpageH 0f CKynnTypw.

KopucTereTo Ha TMNUYeH rpafiexeH MaTepujan KopUCTeH Mpu U3AnUrakbeTo Ha cakpanhu u npodaku rpaatu Ha osa
noaHebje: npuknecaH kameH (6Urop), pe4eH KameH 1 Tyna ro 0BO3MOXXYBa MPBOTO HUBO Ha any3uBEH LWTAT Ha BU3aH-
TWcKaTa rpaguTencka Tpaguumja.

HaunHOT Ha Koj e co3faBaH ynoTpebeHnoT KaMeH ro HaBecTyBa U MHTEPECOT Ha aBTOPOT 3a HeNpPeaBKUAMBOTO BIK-
jaHve Ha BpemeTo BP3 MatepujanoT 1 cavara rpagba. He cnyyajHo uenuot ambuenT uarpageH nped MyaejoT Ha coBpe-
MeHa ymeTHocT Bo CKonje ocTaBa BneyvaTok Ha UCKOMWHW Off HEKOj HEMo3HaT Xpam BP3 KOj TparuTe Ha BpemMeTo
cTaHane o4yurnegHu. Taka, ce ocTBapyBa BTOpaTa MOXHOCT 3a NanuHAPOMCKO YMTare Ha 0BOj NPOEKT: cuMynatmja Ha
efjHa UMNNo3vja Ha ofpeaeH BPMEHCKM NpoLiec.

HoBoco3aafeHnoT NPoeKT cekorall Bexke Bo cebe rv Gele BIUWAN TparuTe Ha MUHATOTO 1 MaHUHaTa. TokMy 3aToa
aBTOPOT KOPUCTY W BELTAYKW MaTepujan (Non1ecTep) Kako BP3UBEH MaTepujan Npu U3BEAYBaHETO HA efHATa CKynn-
Typa-CTond, Kako efHO eKCrepuMeHTanHo Bp3yBarbe Ha TpaguupjaTa co cerawHocTa.

OpabpaHroT NokanuTeT 3a NPoeKTOT, NNaToTo nped My3ejoT Ha CoBpemMe Ha YMETHOCT, BO NPOAOKEH!e Ha TBpAuHaTa
Ha Kane, co cBojaTa MecTononoxoa Ha BKPCTYBarbe Ha HEKOMKY KYNTYPHWA U PEUrMo3Hu Tpaguuiv (aHTu4KaTa, cpes-
HOBEKOBHATA I COBPEMEHATA), YLUTE MOBEKE 0 HArnacyBa XeTEPOreHOTO Kanemere Ha pasnuyHi auckypck. BaksuoT



WHTEpTEKCTyarneH npucTan ce japyBa Kako OCHOBEH METO/, U BO MOPAHELIHOTO TBOPEILTBO Ha Bawescku (1996, Hucpre
amam, 1997, [layT MawwH amam) Kora Toj rid NPOTKajyBa BU3AHTUCKUTE W UCTIaMCKNTE KyNTypHIA BMjaHuja.
CumynauujaTa Ha HOBOOTKPHEH NOKaNATET, 0CHOBA Ha HEKOJa KpcToobpas3Ha LpkBa Co Kynona, ocTeapeHa e co NomoLu
Ha CKyNMTOPCKM (hparMeHTV KOW UCTOBPEMEHO any/anpaar Ha apxuTeKTOHCKI ENEMEHTH: cTonbosu, Sug, Kynona, nop-
Tan.. Cenak, CKynnTOPCKUTE pelleHrja A0BOMHO OTK/OHYBAAT Of KOHCTPYKTUBHNTE apXMTEKTOHCKY eNemMeHTH 3a
VICTOBPEMEHO Zla MOXaT f1a 61aaT ChaTeHu KaKo NMKOBHI iena Kou CBOjaTa apXMTEKTOHCKA BPeHOCT ja fobusaar
caMo Mopajv AAZEHNOT KOHTEKCT (Ha npumep, sBesaactara cTon0-ckynnTypa nsseaeHa oa Tynu).

Mpw BAKBOTO NOCTOjaHO eK(pasuyHo LWeTatbe Ha NOrNeAoT O CKyNnTypata Ha Xpamor u 00paTHO, Of apxuTekTypara
Ha CKynnTypaTa, NorneaoT CTaHyBa 3apobeH BO MefynpocTopoT, BO Ha NPB MOrNe/ XaoTU4HUOT NPejen - pyuHa KOj
HanVKyBa Ha Hedja poMaHT4apeka Buauja. MpocTopoT Koj & 00N KYBaH TOKMY CO MOMOLL Ha 0BOj NPOEKT 0feaHaLl
HaIMOKHO Ce 13BMILYBA KaKO HajBUCOKA TOHKA Ha IMefjatbe U TOKMY OHOj Haw 3apobeH AuHaM4eH Nornes ro ynatyea
HAOKONY CO LUTO Ce 0CTBAPYBA TPETOTO MOXHO NANMHAPOMCKO HUTarbe Ha MPOEKTOT "Ckynntypa-Xpam".

CysaHa Munescka

rue description of the temple, known in the Byzantine literature as ecphrazis, comprehends perma-
nent movement of the eye, its permanent transfer from one to another architectonic element where the temple's harmony
and beauty is fully attained. The beauty of the temple's space is not attained exclusively as architectonic beauty but as a
center of unity of artistic and spiritual contents, as the focus of all beauty, as the integration of two worlds: the earthly and
celestial. The ecphrazis comprehends not only description of the construction but also permanent movement from the
object of description to the entity observing.
In the project "Sculpture-Temple" of Zarko Basevski a triple palindrome relations is established: between the artistic and
architectonic (sculpture and temple), between the different time levels and through palindrome dynamic movement of the
vision.
The reading of these palindromes is done through a complex interpretation of the author's interest for the principles of his
initial medium - the sculpture and its terminological expansion. Thus, the first ambivalence derives from the principle of con-
struction, both of the sculpture with the help of the construction techniques of the old masters, and of the temple with sculp-
ural solutions. This is why the project can at the same time be interpreted as a "built" sculpture, but also as a temple build
of sculptures.



The use of typical construction material in erecting the sacred and profane constructions in this region: scale stones, river
stones and brick enables the first level of the allusive quotation of the Byzantine construction tradition.

The way in which the used stone is created announces the interest of the author for the unpredictable influence of time on
the material and the construction itself. It is not by accident that the whole ambience in front of the Contemporary Art
Museum in Skopje leaves the impression of being remainings of some unknown temple where the marks of time are obvi-
ous. Thus, the second possibility for palindrome reading of this project is realized: simulation of an implosion of a certain
time process.

The newly created project know has inscribed in it the traces of the past and the future. Precisely because of this the author
uses also artificial material (polyester) as binding material in performing one sculpture - pillar, as an experimental link of the
present and the tradition.

The chosen location for the project, the platform in front of the Contemporary Art Museum, near the Kale fortress, with its
location where several cultural and religious traditions met (ancient, Middle Ages and contemporary), stresses even more
the heterogeneous link of different discourses. Such intellectual approach appears as the basic method even in Basevski's
previous works (1996, Chifte Ammam, 1997, Daut Pasin Amam) when he weaves together the Byzantine and the Islamic
cultural influences.

The simulation of the newly discovered locality, the foundation of some cross-shaped church with a dome, is attained with
the help sculptural fragments alluding at the same time to architectonic elements: pillars, wall, dome... Nevertheless, the
sculptural solutions take it sufficiently away from the constructive architectonic elements in order to be at the same time
understood as artistic works which obtain their architectonic value only because of the given context (for example, the star-
shaped pillar sculpture made of bricks).

During such continuous ecphrazic movement of the eye from the sculpture to the temple and vice-versa, from the architec-
ture to the sculpture, the sight becomes trapped in the space in between, in the at first sight chaotic zone - ruins resembling
somebody's romantic vision. The space shaped with this project all of a sudden arises overwhelmingly as the highest view

point and precisely this trapped dynamic sight directs it around and attains the third possible palindrome reading of the pro-
ject "Sculpture-Temple".

Suzana Milevska
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BALLECKW XXAPKO

Popaen Bo Mpunen 1957 roguHa, @akynTeT 3a NIMKOBHU YMETHOCTW 3aBpLumn Bo Ckonje Bo knacaTa Ha npod. MeTap Xauwm bowkos. Ynew

Ha [INTYM op 1988 roguHa. lobuTHUK Ha noeeke Harpaau. MocTAUNNoMcKW cTyaun Bo knacata kaj npod. Aparan Monocku - flaga

1996/98. XKusee n pabotn Bo Ckonje.
Apnpeca: Bugoe Cvmunescky - bato, 51 - 1/15,
Ckonje P. MakepgoHuja

Ten. ++ 389 91 43 00 25

CAMOCTOJHN U3NOXXKBK:

1984 - [lom Ha KynTtypaTa M.Llenerkos - INpunen

1998 - YmeTHu4Ka ranepuja - flom Ha KyntypaTta M.LleneHkos -

Mpunen
1993 - YmeTHuuka ranepuja - butona
1994 - KyntypHo nHchopmaTmeeH UeHTap - Ckonje
1997 - YMeTHuuKa ranepuja - fayT MNMawwH Amam - Ckonje
1998 - Mysej Ha CoBpemeHa YmeTHocT - Ckonje

F'PYMHU N3NOXKBW:

1984 - XeneHuHr - lom Ha Mnagu, Ckonje

1988 - [lunnomupann ctyneHTn ®J1Y, 1987 - 1988, Ckonje
- lNognwHa nanoxoba ANYM, Ckonje

1989 - |l 6ueHane Ha mnaau, MCY, Ckonje

- NloguwHa nanoxoba Ha AJTYM, Ckonje

1990 - 10 roguHK of, ocHoBarbe Ha PJTY, Ckonje
Nanepuja AHUMA, Ckonje

1991 - CutHa nnacTuka, YmeTHu4ka ranepuja, Ckonje
1992 - Bumckun canoH, YmeTHuyka ranepuja, Ckonje
1998 - LipTex - roauwHa unoxba, Ckonje

- nanoxba Ha 14 npochecopn Ha PIY

lanepwja AHUMA, Ckonje

- UpTex - ApusoHa - Temnu, CAJ]

["anepwja BegecnoyH - 'puH3bopo

- CutHa nnactuka - YT, Ckonje

- UpTex - by Kacten, ABcTpanuja

- Uptex - buenane - HYT KnumeHT Oxpuacku, Ckonje
- 3umcku canoH - YT, Ckonje

1994 - 3umcku canoH - YT, Ckonje

1995 - Mctambyn, Typuumja

- ApkaHn3sac, - ®eetcun, CAL

- Nanox6a op nukosHa konoHuja, Mpunen - KUL, Ckonje
1996 - Hudpre Amam - unctanayuu, Ckonje

- APM, Ckonje

- IV MefyHapogHu Buenane YmeTHocT MuHujatype,

. MunaHosau, CPJ

- 3umcku canoH - YT, Ckonje

1997 - 3umcku canoH - YT, Ckonje
- Manepuja XAP®A

1998 - 3umcku canoH - YT, Ckonje

KONOHUA N CUMIMO3UNYMU:

1988 - Mapywwukn, CnoseHuja (Mepmep)

1989 - Mpunen - cumnoanym - mepmep

1990 - MNMpunen - metan (MeTaney)

1991 - lNpunen - cumnoanym mepmep (MepmepeH KombuHar)
1993 - Mpunen - cumnosnym mepmep (MepmepeH KomouHar)
1995 - lMpunen - cumnoanym mepmep (MeTtaned)

1997 - MNpunen - cumnosnym mepmep (Mepmeper KombuHar)

JABHW U3BEBU - CKYNMTYPK:

1995 - noptpetun (Mepmep) - Ckonje

1997 - noptpetn (Mepmep) - Ckonje

1998 - nkoHocTac (mepmep) - CB. JleoHTue, Bogoya

- nopTpeT (Mepmep) Ha BAumuTap MakenoHckur, Ckonje

CTYAUCKW NPECTOJ:

1979/1980 - NoHgoH, AHrnuja
1981/1982 - NMMoHgoH, AHrnuja

[lenarta ce HaofaaT BO OPOjHW NMPUBATHU KOMEKLMW BO 3emMjaTa u

BO CTPaHCTBO.



BASHESKI ZARKO

Born in Prilep 1957 year. Graduated from the Facultaty of Fine Arts in Skopje, under professor Petar Hadzi Boskov. Mamber of DLUM, since

1988 year. Winer of many awards. Postgraduate studies in the grade of profes. Dragan Poposki — Dada. Basheski lives and works in Skopje.
Address: Blvd. V. Smilevski — Bato, 51 — 1/15

Skopje, R. Macedonia
Phone: ++ 389 91 43 00 25

ONE MAN EXHIBITIONS:

1984 — Cultural center M. Cepenkov, Prilep - ARM, Skopje

1993 — Art Gallery of C.Center M. Cepenkov, Prilep - IV International Biannial Art Miniature,
1993 — Art Gallery, Bitola G. Milanovac, SRJ

1994 — Cultural and I. Center - Skopje - Winter Salon - Art Gallery, Skopje

1997 — Art gallery, Daut Pashin Amam, Skopje 1997 - Winter Salon - Art Gallery, Skopje
1998 — Museum of Contemporary Art, Skopje - Gallery HARFA

1998 - Winter Salon
GROUP EXHIBITIONS:

COLONEIS AND SIMPOSIUMS:
1984 - Hepening - Youth Center, Skopje

1988 - Graduated students FLU, 1987/88, Skopje 1988 - Marushichi, Slovenia (marble)

- The Exhibition og DLUM, Skopje 1989 - Prilep - Simposium - marble

1989 - 1l Youth Biennial, MCA, Skopje 1990 - Prilep - metal (Metalec)

- The Exhibition og DLUM, Skopje 1991 - Prilep - Simposium marble (Mermeren Kombinat)
1990 - 10 years from assembling of FFA, Skopje 1993 - Prilep - Simposium marble (Mermeren Kombinat)
1991 - Exhibition of 14 proff. on FFA 1995 - Prilep - Simposium marble (Metalec)

in the Gallery ANIMA, Skopje 1997 - Prilep - Simposium marble (Mermeren Kombinat)
- Miniatur plastic - Art Gallery, Skopje

1992 - Winter Salon - Art Gallery, Skopje PUBLIC SCULPTURE:

1993 - Drawings - NUB Kliment Ohridski, Skopje

- Exhibition of 14 proff. on FFA 1995 - portraits (marble) - Skopje

in the Gallery ANIMA, Skopje 1997 - portraits (marble) - Skopje

- Drawings - Arizona - Tempi, USA 1998 - iconostasis (marble) - Sv. Leontie, Vodoca
Gallery Wedestpoun - Grinzborough - portrait (marble) of “Dimitar Makedonski”, Skopje

- Miniatur plastic - Art Gallery, Skopje

- Drawings - New Castl, Australia STUDY VISIT:

- Drawings - Biennal - NUB Kliment Ohridski, Skopje

- Winter Salon - Art Gallery, Skopje 1979/1980 — London, England

1994 - Winter Salon - Art Gallery, Skopje 1981/1982 — London, England

1995 - Istanbul, Turkey

- Arkanzas, - Feetfele, USA Collections:

- The Exhibition of Art Colony, Prilep - CIC, Skopje His works Can be found in many private collection in Macedonia

1996 — Chifte Amam - Instalations, Skopje and abroad.
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