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PEMUHUHONOIUIA

Bo 6eckomnpomucHata 6opba 3a CBOj MAEHTUTET, BO norpelwHuTe obuam ga ce M3eLHaym CO MaXKoT CO KOro e BCYLWHOCT MAEHTUYHA, BO
OMLUTECTBO Ha U3MELUaHW BPEAHOCTU BO KOe BeKe He MocTojaT pedepeHTHM TOMKM Ha MKEeHCKOCTa M MaLlKoCTa, ¥eHaTta ro 3arybuna cesojot
MAaeHTUTET. Ho BO HaWeTo LMBMAM3ALMCKO HACNEeACTBO CTPYKTYPAIHUTE PaMKM LUTO ja o4peayBaaT ce MCKPUBEHM YLUTE 04, CAMUOT NOYETOK.
EBpPONCKUOT KyNTYPONOLLKU KPYr KOH KOj M HMe npunarame, opefeH e CO jyAeOXpUCTMjaHCKaTa NPUMKasHa 3a NOTKIeKHYBaeTo Ha JKeHaTa
npeg, 3noto. Og gpyra cTpaHa nak, HacNpoTH Hawara majka EBa, 4apoT Ha }eHaTa Aa HOCU JKMBOT ja Hayrypupan Bo 6oxecTBeHo butue, Bo
KYNT Ha 060XKyBake BTEMENIeH BO KYNTOT Ha niogHocTa. Toj, Aonupajiku ce A0 CuTe penuruun, CTaHyBa aHTUNOZ Ha MM30ToHMjaTa KYIMMHUPajKK
BO KyNT Ha oboxyBarbe Ha fonemaTta borkja Majka, BKOpeHyBajKM Ce MOKaCHO M BO XPUCTMjaHCKaTa HOMEHKNATypa Bo IMKOT Ha [leBa Mapwuja. Ha
TOj NONAPUTET HAa MaTepujaiHa KeHa rpeLlHMLA U AyXOBHa XKeHa CBeTULLA ce Co34a4eHU BPOojHU CTePeOTUNM Ha JKeHCKOCTa M3pacHaTU TOKMY 0f,
norpewHoTo chakarbe Ha apxeTunckute obpacuy o4HOCHO Ha GUATPUPaHEe Ha OHWE CO KOWM HAalleTo NaTpujapXasHO ONWTECTBO MOMKEeNno
Hajpobpo fa manunynupa. Mako co UcTa, YOBeYKa NPMpPoAa, XKeHaTa e pas/iMiyHa IMYHOCT 04 MarKoT. Taa ,, pa3IMYHOCT Ha XKeHaTa e cogpaHa
BO NoBeKec/10jHOCTa Ha Hej3MHMOT MAEHTUTET, @ He BO BKOpeHeTaTa guxoTomuja. Co HacnegyBare camo Ha O44e/IHW HEerOBU CETMEHTH, T.e.
apXeTunu, CMe cozaane NnorpelHn obpacuy Ha MUCNEHE U AeNyBakbe, CTPYKTYPUPajKM ro HaleTo KONEKTMBHO HECBECHO CO NOrPeLUHM YI0rM U
3Hayera Ha XeHaTa. Og TMe NpeTcTaBy ce NojaBuja HENnoCaKkyBaHW CTEPEOTUNM U MOONATPUM KAaKO MOrpelHn NPOoeKLMM Ha OHa WTO U
oTeNnoTBOpYBa. A BUCTMHCKATa CMUC/IA Ha apXeTUINUTE BCYLUHOCT € BO 0CO3HaBakeTO Ha HMBHATa NoBeKec/10jHOCT M Ha HUBHATa eKcnaoartaumja
Kako mogen Ha n1M4yHa TpaHcdopmaumja, naTt fo CONCTBEHUTE MU3BOPU — A0 concTeeHaTta Aywa. Ceym YMETHULLM CO CBOWUTE KUBOTU W Aena v
OTENIOTBOPYBAAT TEMENHUTE KEHCKU NPUHLAMNK WTO NpeKy cioXeHa mopdonornja u MHTEpAUCLMNANMHAPEH NPUCTan KOH C/IMKaTa jacHo ce
MCYUTYBAAT Of HUBHUTE NMKOBHM TBOPOM, aKLenTMpajku ro TOKMYy HUBHWMOT NOBeKecnoeH WAeHTUTeT, BpojHMUTe CTepeoTunu, yaorata u
3HaYeHeTO Ha KeHaTa BO OMWTECTBOTO. TemaTM3upajkM ro M COMNCTBEHWOT WAEHTUMTET MWHYBAjKM Mo ,ONWTUTE MecTa” Ha HawwuTe
LUMBUAN3ALMUCKM NOTKNEKHYBaka — CEKCYaNIHOCTa, MYHUTE cnoboan, MopanoT, HaMmeTHaTUTe ynoru, Ho 6uayeajku u asTopedepeHLMjanHm,
[0oNUpajKku ce fo CONCTBEHaTa MHTMMa, YYBCTBA, OTKPMBAjKM HU ce ceBecu Kako UCKNYYUTENHWU LyXOBHU U YMETHUYKK BuTHja. HUBHUTE TMKOBHM
NPUKasHW ro HaAMWHYBaaT MaTMYHOTO Bpeme CTaHyBajKku onwTy U YHUBEP3aaHW, NPUMOPAWjaHA U COBPEMEHM, NOKaXKyBajKu AeKa ronemure
TEMM HE CE HU ,,KEHCKU HW ,,MaLLKK“ TYKY camo YoBe4yKu. Taa AMXOTOMM]a HA YOBEYHOCTA, Ha NOABOEHOCTa Ha AyLWaTta v TeN0To, Pa3ymoT U
YyBCTBaTa CU/IHO M3pa3eHa Kaj COBPEeMEHUTE KeHU-YMETHULM e NPUCYTHa M BO TemaTta Ha aBTOPKUTE WTO r'M NpeTcraByBame. Pewasajku Bo
2016 roaMHa Ha XpBaTCKUTE YMETHUUM 43 UM NMPUKAYYaM M MaKeLOHCKM, 046paB of, ABaTa HALMOHANHU IMKOBHU KOPNYCHU UCKAYYUTENHM
YMETHMUYKMU IMYHOCTU KOM BO PAMKMTE Ha BY3YENHUOT M3pas BO KOj AeNyBaaT A0CerHane BUCOKM YMETHUYKU AOMETH U CTaHae NPeno3HaTIuBK
1 nocebHu. Toa ce: lopgaHa bakuk, Mepuegec BpaTtow, UsoHa Jypuk Kbajo u Kopamka Koeay og XpBatcka, kako 1 JaHa MaHeBa-Yynocka,
Hatawa MwunoeaH4yee u lopgaHa BpeHuyocka og MakegoHuja. AHanu3ata Ha COMNCTBEHOTO YMETHMYKO TBOPELTBO MyATUNAMULMPaHa co
asTopedepeHTHOCTa Ha camoTo aeno fopaana BakuK ro npetcrasysa co UMKAycoT ,MoyeToK Ha cnuMkata® CnvKa WTo ce co3gasa npeky
BHAaTpeLwHa, UCKOHCKa noTpeba 3a rpagetrbe, Co34aBakbe.
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[HEeBHUYKM 3aNMCK Ha KOHTUHYMPaHO NpeucnuTyBakbe Ha nocebHOCTa NPeKy NPOLEcoT Ha CAMKapcKaTa Kpeaumja. Taa npumopamjanHa
notpeba 3a pafarbe, co3aaBatbe Ha HOBO, e OTC/AIMKYBa cebeck Bo MaTepujanusaummuTe Ha ybaBuHaTa BTeMeneHa Bo CUAHK eMOLLMK, Ce OTCAMKYBA 1
BO HAYMHOT Ha U3pasyBatbe Ha BHaTpellHaTa cocTojba npeky 6ou u popmu Kaj Kopasmwka Kosau. HejsuHuTe ,,cBeTnedkun camkm” ja uspasysaar ceta
MOMHOCT Ha /IMKOBHO-KONOPHaTa MHBEHUMja BO eKcnepMMeHTUparbe co CTPYKTypaTa, TekcTypaTa u 6ojaTa Hocejkm Bo cebe genukaTHa
npedUHETOCT Ha NaTOT Ha MeHCKaTa ancTpakTHa AMYHoCT. Bo HacnosuUTe Ha aksBapenuTe Ha MBoHa Jypuik K/bajo ncunTysame YyBCTBUTENHOCT 33
[AeTarb, AeNIMKaTHU NPOMEHU CBOJCTBEHM CaMO Ha KEHWUTE, KONOPHa AeTepMUHUPAHOCT Ha C/IMKaTa co BpeMeHCKaTa KaTeropuja — BpemeTo Ha AeHOT
npeky ynotpe6a Ha pa3nuuHu 60U cO KOW ro TPETUPa UCTUOT MOTUB T.€. NPEAMET — MEeHCKM LWan U BO UHTYUTUBHUOT U poMaHTUYeH U3bop Ha camuTe
HaCc/NI0BU Ha CAMKUTE. POMaHTUKa NPUCYTHA, KaKo LUTO camaTa Benu, Bo CeKojaHeBHWUTe AedUHULMMU CO KOW ro ONMLLIYBa NOCTOEHETO BO CBOjOT
}KMBOTEH npocTop. Bo pacuenoT Ha pasbupareTo U XKMBEEeHEeTOo PeLeHTHO e NaK TBopellTBoTo Ha Mepuegec BpaToL WTo r1 0CBOjyBa NpocTopuUte
Ha COMNCTBEHaTa, HO W HallaTa WHTUMA, CTaHYBajKU Of HeKOralHWUTe TeaTapcKu, jaBHM CLEHW, NMYeH Npe3eHTaTop Ha asTopKaTa Ha MallKo-
YKEHCKUTE OAHOCU, Ha COrONEHUTE MHTUMHMW MUTOBM, Ha YKEHCKWUTE CHUM, AIMYHO BU3YEeNHO CBEAOLLITBO Ha chaKkarbeTo Ha eHaTa BO ,MallKWOT caeT”,
ToKmy Taa, BO MHOTY 3eMju Ha MCTOKOT NpUCYTHa penpecuja u AUCKPUMMUHALUM]ja Ha KeHWUTe, NocTaBeHa e Bo AeNoTo Ha Hatawa MunosaHues 8o
ancypAeH NoaapuTeT, Bo AUXOTOMM]ja co 3anaiHOTO TPeTUpakbe BO Koe HarnaceHaTa ceKcyanHoCT U nopHorpadcka eKennoaTUPaHoCT Ha JKeHaTa e
cnakysaHa Bo ambanaxa Ha naxkHa cnoboaa u pamHonpasHocT. Tue NnapanenHu acNeKTU Ha eHaTa Bo COBPEMeHOTO ONLLTECTBO, Ce HarNaceHu U co
jacHaTa cumbonmKa Ha LpBeHaTa 60ja co KoM aBTOpKaTa ' TpeTupa ceouTe TBopbu. A TpagmLMoHanHoTo chakakbe Ha eHaTa M Ha HejauHaTa ynora
npeKy TeMeNHUTEe NPUHLMUNM Ha HEej3SUHOTO AenyBarbe KaKo MO3UTMBHWU acnNeKTW Ha npeseHTalMja Ha XKeHCKoCTa BUAIMBO e M3paseHo BO
donknoport, obuyanTe U OpHaMeHTHKaTa Ha YKpacuTe Ha HapogHuTe HocuW. JaHa MaHeBa-Yynocka e CKNoHa TOKMY KOH Toa — OTKpMBatbe Ha
CONCTBEHaTa IMYHOCT KaKo YMETHULLA U )KeHa NpeKy NpeTcTaByBakbe Ha CeMejHOTO HacAeACTBO NPekKy cTapu cemejHu doTorpadum, HaLMoHaNHOTO,
HapoaHO HacNeAcTso, o6UUanTe U OAHECYBarbETO Ha MeHUTe BO ONwWTecTBoTo. MpeKy cekasarba pasybaseHn co TUMUYHO MEHCKU TEKCTUAHM
UHTEPBEHLIMU Ha NNETEHU CErMEHTU KaKo eNleMeHTU Ha HacneaHaTa TpaauLmja. Kako coHAa WTo Npoanpa 8o KONEKTUBHOTO NOTCBECHO OTKPUBAjKM
M 3aeAHUYKNUTE ONWITECTBEHO-KYNTYPHU apXeTUNCKM KoAoBK. KoMKy ce Be30T, NneTereTo, NnpenneTysareto, NpeausoTo HauyMHK U NPUHLMAK Ha
}KEHCKOTO AejcTByBakbe M Hej3MHaTa onpeaeneHocT Kako ,nneTadka Ha ceetoT” — MajkaTa 3emja, CB@A0UYM CO CBOMTE HEOBMUYHM aKPUAW BO KOM
MHKOPNOpMpa NJeTeHU KOHYEHW PO3eTH, TpeTaTa MaKeAOHCKa rOCTUHKa, ymeTHULaTa fopaaHa BpeHuocka. Bo Hej3MHUTE CAUKU EKCNIMLIUTHO ce
UCUUTYBAAT cMMBONUTE Ha MEHCKOCTa — jajueBuAHW, MaTepuyHu GopmM LITO aBTOpKaTa HECOMHEHO M NpoHaofa BO HapoaHaTa obneka
UCTPaXKyBajKu MM COLMO-NCUXONOLLKUTE MOAENU, CamouaeHTUdUKaLMjaTa NPeKy KNacHa, HallMoHaAHa WK eTHUYKA NPUNaAHOCT, NPeKy OHa WTo
Hej3e U Hac HE onpeaenysa KaKo XeHM BKAYYYBajKu NMUHM U KONEKTMBHU CUCTEMM Ha BPeAHOCTH.

CE,EWM Pa3nnM4yHH BU3yenHW NPOCTOpPK, CO PasnHUyHK CI'IELI,MCIJHKH Ha M3pa30T U MOAEHTHUTETOT, CO PasNMYHKW MOe0N0rMK DGE,EI,HHETH BO 3aeJHHUYKOTO
UMe —eHa. JeHa LWTOo c/ierna o cBojoT NPecTon M 0CTaBa jacHa BU3yenHa yMETHUYKa Tpara, 3HauyajHa M Npeno3HaT/Mea Bo peLeHTHUOT NPOoCTop 1
BpeEMeE.

Canpa CraHakes bajsek
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»Be3 Hacnos 1, 2, 3" (og umknycor ,MoYeToKoT Ha cAnKata”), akpun Ha naatHo, 22 X 16 cm
»Untitled 1, 2, i 3« ( from the cycle »Beginning of Painting«), acrylic on canvas, 22 x 16 cm

FOPAAHA BAKUK

PopeHa e Bo 1972 roguHa Bo 3arpeb. lunnomupana so 2001 roguHa Ha Akagemujata 3a IMKOBHW YMETHOCTU BO 3arpeb, Ha cTyauuTe 3a IMKOBHA KyNTypa Ha
HacTaBHWYKMOT 0AL€EN, BO Knacata Ha npod. 3. Kecep. YneH e Ha XpBaTCKOTO APYLLTBO Ha IMKOBHW YMeTHUUMW. O 2004 no 2012 roguHa 6una epaboTeHa Bo
XpBaTCKMOT HapodeH TeaTap (XpBaTcko HapoAHO KasanuwTe) Bo 3arpeb Kako TeaTapcku cavkap. Bo 2011 roguHa marucTpupana Ha AKagemujaTta 3a IMKOBHA
yMeTHOCT Bo Jbyb/baHa, HacoKa C/IMKapCTBO, @ BO MOMEHTOB € Ha NOCTAMMNAOMCKM CTyAMKM Ha AKagemujaTa 3a IMKOBHU YMETHOCTH Bo 3arpeb, kage WwrTo Bo
YMETHMYKO-HacTaBHOTO 3Batbe AoLeHT npegasa of, 2012 roguHa. Manoxysana Ha u3noxbu Bo XpBaTcKa M BO CTPAHCTBO, A0BUTHMK @ Ha HEKOMNKY 3Ha4ajHu
Harpagu. ueee Bo 3arpeb.

Born inZagrebin 1972. She graduated in the Teaching Department of the Academy of Fine Arts in Zagreb, in the class of Professor Z. Keser. She is a member of the
Croatian Association of Artists. From 2004 to 2012 took the position of the theatre painter at the Croatian National Theatre in Zagreb. She took her Master's degree
in painting from Academy of Fine Arts in Ljubljana, Slovenia, and she is currently a PhD student at the Academy of Fine Arts in Zagreb. Since 2012 she teachers at
the same Academy as an associate professor. She has participated in numerous solo and group exhibitions in the country and abroad and has recived several
awards. She livesin Zagreb.
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JVia Signum 1, 2, 3“ kombuHMpaHa TexHWKa Ha xapTuja/ceetnocHa kytuja (light box), 35,5 / 50 x 40 x 10 cm

mixed media on paper/ light box, 35,5 cm/ 50 x 40 x 10 cm

KOPAJbKA KOBAY

PogeHa e 8o 1971 rogmHa o 3arpeb. Ce 3anuwana Ha AKagemmjaTa 3a IMKOBHW ymeTHOCTH Bo 3arpeb 8o 1991 roamHa, Ha NefarolWKMOT 040N, CIMKapPCKa HAacoKa
M AMnNaoMupana Bo Knacata Ha npog. 3. Kecep. YneH e Ha XpBaTCKOTO APYLITBO Ha IMKOBHM yMeTHULUM. Ce 3aHMMaBana co aHumupaH ¢guam u maycrpauuja. Jo
cera umana 47 camocTOjHU M 67 rpynHM M3n0K6uM Bo XpBaTCKa M BO CTPAHCTBO. YYeCTBYBana BO Pa3HM NPOEKTU M pe3raeHLMM U 4PN NMKOBHM paboTUAHUUM 32
feua v BospacHu. JloBUTHUK e Ha PeKTopcKaTta Harpaga Ha yHusepauteTute Bo 3arpeb. Bo MOMEHTOB, Kako AOUeHT, paboTu Ha TeKCTMAHO-TEXHONOWKHUOT

darynTeT, Bo 3aBOAOT 3a AW3ajH HAa TEKCTMA M 06N1eKa, Ha KaTepaTa 3a Kpeuparbe TEKCTUA.

Bornin Zagreb in 1971. She studied in the Teaching Department of the Academy of Fine Arts where graduated in the class of Professor Z. Keser. She is a member of
the Croatian Association of Artists. Her main interests was illustration and animated movie. Her work has been shown at 47 individual and 67 group exhibitions in
Croatia and abroad and she participated in numerous art colonies and workshops. She recived the University of Zagreb Chancellor's Award. She works as a senior
lecturer at the Faculty of Textile Technology in Zagreb.
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~Tpn 60om upBenu: (auc)dyHKumja Ha KeHaTa”, KomBUHMPaHa TeXHUKa NPUHT, TpUNTKX, 50 x 70 cm (x3)

»The three colors red: Female (dis)functions”, mixed media, print, triptych, 50 x 70 cm (x3)

HATALLA MWNOBAH4EB

PopeHa e Bo 1967 roauHa Bo Ckonje. Alunnomupana so 1993 roguHa Ha ApxUTeKTOHCKMOT dakynTeT Bo Ckonje, a 8o 1995 roguHa auniomupana ciMKapcTeo Bo
Knacata Ha npo¢. CumoH LLlemoBs Ha PaKynTeToT 3a NMKOBHM yMmeTHOCTH Bo CKonje, kage wTo so 2003 roauHa rv 3aspluyea v NoCTAUNAOMCKUTE cTyauu. Bo 1999
roguHa NpecTojysa Ha CTYAUCKK npecToj Bo ,CuTe MHTepHacKMoHan ges apt” (Cité internationale des arts) Bo Napwus. YneH e Ha [pywITBOTO Ha IMKOBHU YMETHULA
Ha MaKegoHuja. YyecTByBana Ha 6pojHuM 3HayajHK M3nombu Bo MakeaoHMja M BO CTPAHCTBO. ABTOP e Ha HEeKOMKY cueHorpaduu M Jo6MTHUK Ha TPKU Harpaam 3a
CBOjaTa yMeTHM4YKa paboTa. PaboTv Kako goueHT Ha MHCTUTYTOT 33 UCTOPMja Ha YMETHOCT M apXMTEKTYpa Npu ApXMTEKTOHCKMOT dakynTeT 8o CKonje.

Born in Skopje, Macedonia in 1967. Graduated from the Faculty of Architecture in Skopje in 1993. In 1995 graduated from the Faculty of Fine Arts in Skopje in the
class of prof.S. Semov. In 1999/2000 she has completed her post-graduate studies at the same Faculty. In 1999 she attended a specialization course in Cite
Internationale des Arts in Paris. She is a member of Macedonian Artists' Association. She has participated in numerous solo and group exhibitions in the country
and abroad. She is the autor of several scenography and has recived several awards. She works as an associate professor at the Faculty of Architecture, University,
Skopje.
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»Butneem(e)”, kombuHUpaHa TexHMKa Ha nnaTHo, 70 x 100 cm
»Betlehem(e)«, mixed media on canvas, 70 x 100 cm

MEPLIEAEC BPATOLL

PogeHa e Bo 1979 roauHa Bo [y6poBHMK Kage WTo ro 3aspwwuna v CpeagHOTO yMeTHWYKO yuunuwTe ,Jlyka CopkodyeBuKR”. Mnnomupana CNWMKapCTBO Ha
Axapemumjata 3a y6asm ymetHocTn (Accademia di belle arti) o ®upeHua, Bo Knacata Ha npod. YmbepTo Bopeno. o cera umana noseke camoCcTOjHU M TPYMHU
M3N0K6M BO CTPAHCTBO M BO XpBaTCKa. YneH e Ha XpBaTCKOTO APYLUTBO Ha IMKOBHM YMETHMLM M Ha XPBATCKOTO 34pYHEHWEe Ha IMKOBHU YMETHULM W IMKOBHU
KpuTHyapu. *usee u pabotm go 3arpeb n JybpoBHuK.

She was born in Dubrovnik, Croatia in 1979, where she completed L. Sorkocevi¢ School of Art and 2005 she graduated in the class of Umberto Borella from
Accademia di Belle Arti in Florence. She has held several individual and group exhibitions in Croatia and abroad. She is a member of the Croatian Association of
Artists and Croatian Association of Artists and Art Critics. She lives and works in Zagreb and Dubrovnik.
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JAHA MAHEBA-YYNOCKA

Pogena e Bo 1970 roguHa Bo Ckonje. Aunnomupana Ha PakynTeToT 3a SIMKOBHM
ymeTHocTH Bo CKonje, moTtoa cneuujanusuvpana cAuKapcTeo Bo [lapus u
NOCTAMNAOMCKM CTYAUKM Ha PaKyNTeTOT 32 YMETHOCT, apXMTeKTypa 1 Au3ajH o Mpara u
Ha PaKynTeToT 3a NMKOBHM ymeTHocTH Bo CKonje. [loKTopupana Ha MHCTUTYTOT 3a
donknop ,Mapko LeneHkoe” o Ckonje Bo 2016 roguHa. YneH e Ha [pywTeoTo Ha
NMKOBHU YMEeTHMUM Ha MakefnoHuja M Ha [pywTBOTO Ha MaKeOOHCKUTE MOAHM
Au3ajHepu. U3noxyBana Ha 29 camocTojHKU 1 BpojHK rpynHM u3noxkbu Bo MakegoHuja
W BO CTPaHCTBO, a Ce 3aHMMaBa U co nepdopmaHc U Buaeo, botorpaduja u mogeH
Ou3ajH. Bo momeHTOB e aekaH v npodecop Ha DakynTeToT 3a apT U AW3ajH Npu
EeponckuoTyHuBep3uteT PM Bo CKonje, Kaae WTo M Musee.

Born in Skopje, Macedonia in 1970. She has graduated painting at the Academy of Fine
Arts in Skopje, specialized painting in Paris and finished post-gradual studies at the
Faculty of arts, architecture and design in Prague and in Academy of Fine Arts in Skopje.
She is a member of Association of Macedonian painters and of Association of
Macedonian fashion designers. She has participated in numerous solo and group
exhibitions in the country and abroad. She has realized several performances and video-
art projects and is also active in photography and fashion design. She serves as the Dean
and a professor at the Faculty of Art and Design in EURM, Skopje, Macedonia.

el 0

» Ano...!I!l repaj Bo mojara gecHa paka...!!!”, kom6UHMpaHa TexHWKa, aKpWA Ha NNatHo,120x150 cm/2017
“Hello...!!! look at my right hand...!!!“, mixed media,acrylic on canvas,120x150 sm/2017
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MBOHA JYPUK K/bAJO

PogeHa e Bo 1987 roguHa Bo 3arpeb. lo saepwuna Yumnuwreto 3a
npumeHeTa ymetHocT o 2005 rogmHa, a AgMnaomupana CAMKapcTBO Ha
AKapemujaTta 3a IMKOBHM YMETHOCTH BO 3arpeb, Bo Knacarta Ha npod. [ye
Jypuk Bo 2010 roguHa. Bo 2014 roauHa npectojyBana Bo ,CuTe
WHTepHacuoHan ges apt” (Cité internationale des arts) so Mapwus, o 2015
roguHa Ha ,Ep KayHac” (Air Kaunas) Bo JluTBaHuja, a Bo 2016 roguHa Ha
dopymoT 3a KynTypHa copaboTtka mery KuHa mn 3emjute og, LleHTpanHa m
WctoyHa Espona (CEEC) Bo KuHa. ABTOp € Ha camoOCTOjHM M YHeCcHWK BO
6pojHK rpynHKM uanombu. JobUTHUK e Ha HarpagaTta Ha AKagemujaTa 3a
NVMIKOBHW yMmeTHOCTU Bo 3arpeb 3a Hajaobap ctygeHT 3a 2010 roguHa, Ha
XpBaTCKOTO APYLUTBO HA IMKOBHW YMETHULM 3a Hajaobap maag yMeTHUK 3a
2013 roguHa M Ha Harpagata ,lpaH npu” Ha XpBaTCKOTO TpueHane Ha
aksapenw 8o 2016 roguHa.

BorninZagrebin 1987. She studied at the School of Applied Arts and Design,
and she recived a degree in painting from the Academy of Fine Arts in
Zagreb in Professor D. Juri¢ class in 2010. In 2014 she took a study year at the
Cite International Des Artes in Paris. She recived Best student award in 2010,
Award for best young artist in 2013 and this year was awarded a Grand Prix
atthe Croatian Triennial of Wathercolor. She livesin Zagreb.

»MeKo nonnagHe”, akBapen Ha xapTuja, 70 x 50 cm
»Soft afternoon«, watercolor on paper, 70 x 50 cm
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»P0O3eB BenuraeH”, akpun v anauKkaLmm Ha naatHo, aunTux, 45 x 35 cm (x2)
»Pink Easter«, acrylic and aplications on canvas,diptych, 45 x 35 cm (x2)

rOPAAHA BPEHUOCKA

PogeHa e Bo BuHuua. Aunnomupana Ha QakynTeToT 3a IMKOBHU ymeTHocTH Bo CKonje Bo 1997 roauHa. Bo 2005 rogyHa marucTpupana Ha CTyAuKTe Mo AW3ajH Ha
Koneyort ,,CeHt MapTuH” BO f/loHOOH, a AoKTOpMpana Ha MHcTuTyToT 3a donknop Bo Ckonje Bo 2016 roguHa. Ce npetctaeuna Ha 12 camocTojHM v BpojHM rpynHK
n3nowbu o MakegoHuja 1 cTpaHcTBo. JoBUTHMK e Ha 3HaYajHK Harpagu o4 KOW M NPecTUMKHaTa WTo ja gogenysa ¢poHpaumjata Monok-KpacHep 3a 2014/2015
roguHa. Og 2006 rogvHa npegasa Ha PakynTeToT 3a apT M AM3ajH npu EBponckuoT yHusepsuteT PM Bo Ckonje.

Born in Vinica, Macedonia in 1973. She graduated from the Faculty of Fine Arts in Skopje in 1997. In 2005 she obtained her MA degree in Design Studies from Central
Saint Martins' College of Art & Design London and she defended her doctoral thesis at the Institute of Folklore in Skopje in 2016. She has mounted 12 solo shows and
numerous group exhibitions in the country ana abroad. She has received a significant number of grants and awards, with the prestigious Pollock-Krasner Foundation,
Inc. grant for artistsin 2014/15. Since 2006 Gordana Vrencoska teaches at the European University in Skopje, at the Faculty of Art and Design.
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FEMININOLOGUAII

Feminology

In a merciless struggle for her identity, in mistaken attempts to become equal to man with whom she has always been equal, in a society of
mixed up values where distinguishing points of femininity and masculinity can no longer be found, woman has lost her identity. But the structural
framewaorks that define her have in our civilisation always been distorted. The European cultural milieu, to which we belong, is defined by the Judeo-
Christian narrative about woman yielding in the face of evil. On the other hand, opposite to our mother Eve, the female ability to create life has
established her as a divine creature, as a cult of worship based on the cult of fertility. Touching upon all religions, it became the opposite to misogyny,
culminating in the cult of worshiping the Great Divine Mother and afterwards becoming engrained in the Christian nomenclature as well, in the form of
Virgin Mary. Numerous stereotypes of femininity, created from this polarity between the material female sinner and the spiritual female saint, have
grown out of incorrect understanding of archetypal models, or rather, out of filtering of those models which our patriarchal society would best be able
to manipulate. Although belonging to the same, human nature, woman is a different person to man. The difference of woman is contained in the
multiplicity of her identity, rather than in the conventional dichotomy. Inheriting only some of its segments, or archetypes, we have created faulty
patterns of thought and action, structuring our collective unconsciousness with incorrect roles and meanings of woman. Such incorrect notions have
produced undesirable stereotypes and idolatries as improper projections of the one who embodies them. And the true meaning of archetypes is
actually found in realising their multiplicity and in their application as a model of personal transformation, as a way to one's own source —one's own
Soul. With their lives and their work, seven women artists embody fundamental female principles, clearly visible in their paintings through a complex
morphology and an interdisciplinary approach to images, accepting precisely their multiple identity, numerous stereotypes and the role and
significance of women in society. They thematise their own identity as well, referring to “general points” of our civilizational slip-ups — sexuality,
personal freedoms, morality, imposed roles — but they are also being self-referential, touching upon their own intimate experiences and emotions,
revealing themselves as exceptionally spiritual and artistic beings. Their painterly narratives outgrow their time and become general and universal,
primordial and contemporary, proving that great themes are neither female nor male, but only human. The dichotomy of humanity, the duality of soul
and body, of reason and emotion, strongly featured in contemporary female artists' work, can be traced in the themes of the artists we are presenting.
Having decided to present Macedonian women artists alongside the Croatian ones this year, | have chosen from the two national corpuses exceptional
artistic personalities who have attained high artistic standards, as well as recognition and uniqueness, within the field of visual expression in which they
create. Seven women artists are presented through almost seven painterly approaches. The cycle entitled “The beginning of the painting”, by Gordana
Bakié, represents an analysis of her own artistic work multiplied by the self-referentiality of the piece itself; a painting that emerged from the inner,
primordial need to build, to create. Diary notes of a continual re-examination of one's self through the process of painterly creation.
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The primordial need to create, to make something new, to form self-images in the materialisations of beauty based on strong emotions is also
reflected in the way Koraljka Kovat expresses her inner states by means of colour and shape. Her “illuminated paintings” reveal all possible painterly-
coloristicinventionsin the experimentation with structure, texture and colour, carrying within itself a refined sensibility that reveals a feminine abstract
lyricism. In the titles of watercolours by lvona Jurié Kljajo we come across a sensitivity for detail, sophisticated changes specific only to women and a
coloristic determination of the painting by the category of time — by the time of day, evident in the application of different colours in the treatment of
the same motif, or object (a female scarf) and in the intuitive and romantic choice of the paintings' titles. The romantic note present, as she herself puts
it, in the everyday definitions she uses to describe the existence within her own living space. The recent creative opus of Mercedes Brato$, on the other
hand, is located in the chasm between thought and life, conquering her own, as well as our, intimate spaces and thus being transformed from the
former theatrical public scenes into the author's personal presenter of male-female relationships, of exposed intimate moments, women's dreams,
and a personal visual confirmation of the conception of woman in the “man's world”. That kind of repression and discrimination of women, present in
numerous Eastern countries, has been placed in the work of Natasa Milovanéev in an absurd polarity, in a dichotomy of the Western treatment of
women that emphasizes sexuality and pornographic exploitation of women wrapped in the packaging of fallacious freedom and equality. Such parallel
aspects of femininity in the contemporary society are further emphasized by clear symbolism of red colour, which the author uses in her work. A
traditional conception of woman and her role by means of basic principles of her activity as positive aspects of representing femininity is clearly visible
in folklore, traditions and ornaments on folk costumes. This is what Jana Maneva Cuposka aspires to — a discovery of her own personality as an artist
and a woman by means of presenting family heritage in old family photographs and national heritage, customs and conduct of women in society. She
does that via memories embellished by typically female textile interventions, such as crocheted segments as elements of an inherited tradition; like a
probe penetrating the collective subconscious, revealing common social and cultural archetypal codes. The unusual acrylics thatincorporate crocheted
rosettes, made by our third guest from Macedonia, Gordana Vrencoska, testify to the degree to which crocheting, knitting and weaving are ways and
principles of feminine activity and a definition of woman as a “knitter of the world”, the Mother Earth. Her paintings explicitly reveal the symbols of
femininity —oviform, womb-shaped forms the author undoubtedly finds in folk costume designs while researching the social and psychological models,
self-identification through class and national or ethnical belonging, through whatever determines her and us as women, including individual and
collective value systems.

Seven different visual spaces, different specificities of expression and identity, different ideologies brought together by a shared designation—woman.
The woman who has come down from her throne and left a clear visual artistic trace, significant and recognisable in the contemporary space and time.

Sanda Stanacev Bajzek
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