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OprosopHocTa 3a 6onkarta Ha [lpyrurte

WHTepmeaunjanHaTta, ¢opmanHo Konopuctuykn ,06oeHa/obneveHa”
MHCTanaumja Ha mnaguoT ckynntop AneH Peyenaruk nog Hacnos ,Kpuk®,
CoApXW 3rycHaTW BU3YErHU U eMOTUBHIU pedepeHun. ABTOPOT MHCMCTUPa Ha
couMjanHUOT acnekT, HO Komnosuuujata Ha MHCTanauujata rm emaHupa u
acrnekTuTe Ha KONMEeKTUBHOTO MPOroHCTBO, HA €r3vrnoT, Ha reHoLnaHOCTa UTH.
Ho cuTte oBue acnekTu ce BTEMeneHu BO OTCYCTBOTO Ha uHAMBUAyanHaTa u
KONeKTUBHA eTuyka AUMMEeH3uja Ha oaroBopHocta. 3apobeHaTta Tonna Ha
Peyenaruk ja pednektmpa npoctopHata u eMmoTMBHaTa AWCTaHua, UHAUBU-
[OyanHuoT 1 KONEeKTUBEH XxepMeTn3aM, BHAaTPEeLHUOT 1 HaABOPELLeH ersun u
0caMeHOCT Ha 4oBe4YKoTo BuTue Koe ja ogpasyBa cpamHaTa WU TemHata
cTpaHa Ha BMUno Koj aHTUXYMaHUCTUYKK OMNLLTECTBEH KOHTEKCT.

WHauBnayanHuTe Tena cnnoTeHn BO pasfnyHa Bo3pacHa v pojosa
Tonna, MoOMYyenvueu, NOToHaTK Bo cebe, OTCYTHU, MOKOPHKU, pe3urHupaHn, n3o-
nupaHu, otyrenu og cebe n og ApyruTe, BO cBojaTa HEMOK, MOKHO ja
npoekTupaaTt MOHyMeHTanHaTa 6ornka Ha cBojaTa pagukanHara Apyrocr.

&

Tue ro ucnutTauymja U UCTpoLLMja CBOjOT HAZIOMECT BO HernocAapeaHocTa Ha
TpuymdOoT Ha HMBHATa MapruHanHocT. ObesnuyyBak-€TO Ha nuuarta ro
MHKapHMpa OTCYCTBOTO Ha WAEHTUTETOT, Ha cebCTBOTO, Ha pajukanHaTa
Henpasaa, Ha XXpTBaTa LUTO ce Crny4yyBa Mely Hac, Unu Janeky of Hac, HO He
BO HEKOj MMarnHapeH, TyKy BO OBOj Hall pearneH CBeT.

CamMOoTO HUBHOTO ,[ABWXEH:Ee“ e 0 BO MeCTO, BO NpasHo, Koe BOAWN KOH
usonupaHara camoTtuja. Bo Toj BHaTpelueH eravn, Tofnara octaHysa of
fBete cTpaHu Ha 6esaHara, 3awTo 3a Hea nma bpaHa, 3abpaHa, Henpemoc-
TNWB NPOLIEN [a ce NpeMuHe Ha apyraTta cTpaHa Ha usbpaHute,
npusunernpaHuTe. Kako [pyru, UCTOBETHO MHAKBU, XUrocaHu, ceojata
NPUNaaHoCT, CBOjOT a3un Ke ro HajaaT BO UCTOBETHUOT, MapruHanusnpat,
KONEKTUBEH MCUxXo-coLuujaner unu NoNnuTUYK1 ersun.
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lMpeky 3rycHaToTO BM3yenHO M 3BYYHO E€MOTMBHO HanojyBawe, BO OBaa
uHcTanauuja nebgee TerobHaTa aypa Koja rmacHo ro paceBeTrlyBa MpaqHoTO,
W of Cekoj BUA cerpernpavdko rnorne Ha COBPEMEHWOT, eTUYKW ocakaTeH
peaneH onwTecTBeH KOHTEKCT. Taa OesgHa Peuyenarnk ja onnogyea, ja
YMHOXMBa, U cO BONHUTE 3BYLIM HA CTPAOTHUTE KPULM, U HU3 pedinekcujaTa
Ha CEeHKUTEe Ha WUCTUTEe MPOTAroHUCTW, Kako W Ha OHWe, HEeBUANUBUTE,
OTCYTHUTE u4uja ayTcajaepcka, cerpermpadka 6onka, BO KOHKPETHUOT
ranepuckn NpocTop, He e OTCYTHa TYKY € MpUCYTHa HU3 3BYyLMTE Ha KpuuuTte
KOW edaT BO NMycTUHATa Ha OMNwITeCTBeHaTa pearnHocT.

HeroBute NpoTaroHUCTU Ce€ aHOHUMHWU CcybjeKTU=0BjeKTn of Kou, W
npen Kou 3aMmmkyBame, ce nnaluMme, He 3a HUB, TyKy 3a cebe, 3awTo Bo Tue-
OpyruTe, ce npeno3HaBame cebecu, 3awTo Tue, cme Hue. Tue ja npeTcTasy-
BaaT gpyraTta CTpaHa Ha HalwaTta MpadHa ornejarnHa cnuka, koja e ogpas Ha
eMOTMBHaTa nMpasHMHa BO KOja OTCycTByBa Hawara OAroBOPHOCT,
CONnUOapHOCT U Munocpave KoH [pyrute.

Op rectukynauumjata Ha OHue Bp3aHuTe, 3apobenute, Peyienarmk Hu
noco4vyBa geka Hue, kako gpyrv oa HuB, ro cyrepvpame KONMEKTUBHO CKIyYe-
HWOT nakT, Tue o Hac Ja ocTaHaT u3onupaHu, Tyrv, U CTpaHuuM BO nywinara

Ha cBoeTo butne. Ho co OBOj KPUTWMYKM MPOEKT, aBTOPOT jacHO anenupa Ha
ceondpatHata oAroBOPHOCT BO rMobanHUoT CBeT, WTO TprHysa of APYrvoT u
M HagMUHYBa CuUTe BUAOOBUM HacwicTBa, BO CUTe cdepu Ha YOBEYKOTO
erauctupamwe. Bo Hero ce cybnvmupaHu yHOamMeHTanHuTe eTUYKM MNpuH-
LMMN KOW T Npeno3HaBame BO ABETe BEpP3uUn 3a ,acuMeTpudHnoT [pyr, Kako
kaj JleBuHac, Taka u kaj [loctoeBcku. JlleBuHac Hé noTceTyBa [eKa eAuHCTBe-
HaTa BPeAHOCT U MUCKja Ha YOBEYKMOT XMBOT € ,4YoBeykaTa crocobHocT aa
My oage npuoputeT Ha [pyrvoT npea cebecn”, a [JOCTOEBCKM HWU3 HEroOBUOT
nMnepaTuB, HE onomeHyBa geka ,Cute HMe cMe O[IroBOPHU 3a C&, a jac nose-
ke og gpyute. “Bo concTtBeHOTO Jac, HeryBaweTo Ha rnoco4YyeHaTa oaroBopHo-
cT KoH [lpyrute nogpasbupa ga ce noeHTudukyBame cebecu kako cnoboaHm
N eTu4Km BuTtuja.

KoHya lNupkocka




The Responsibility for the Pain of the Others

The inter-media, formally coloristically "coated/clothed" installation of the young
sculptor Alen Redzepagic titled "Scream" incorporates thickened visual and emotional
references. The artist insists on the social aspect but the composition of the installation
emanates aspects of collective banishment, exile, genocide, etc. All these aspects are
founded in the absence of the individual and collective ethical dimension of
responsibility. RedZepagi¢'s captured crowd reflects the spatial and emotional distance,
the individual and collective hermeticism, the inner and outer exile and loneliness of the
human being which implies the shameful and dark side of every anti-humanistic social
context.

The individual bodies, merged into a crowd of different ages and genders, sitting
silent, sunk in themselves, absent, obedient, resigned, isolated, alienated from themselves
and from the others, in their powerlessness, powerfully project the monumental pain of
their radical otherness. They have begged and wasted their compensation in the
immediateness of the triumph of their marginality. The depersonalization of the faces
incarnates the absence of identity, of selfness, of the radical injustice, of the sacrifice that
happens among us, or far from us, yet not in some imaginary world but in our real world.
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Their very "movement" is still, it leads to isolated loneliness. In that inner exile the crowd
remains on both sides of the abyss because it is banned, it is forbidden to cross the
unbridgeable gorge and get on the other side to the chosen ones, to the privileged ones.
As Others, equally different, stigmatized, they will find their belonging, their asylum in
the same marginalized, collective psycho-social or political exile. Through the thickened
visual and soundable emotional charge. above this installation hovers the distressful aura
which loudly clears the dark, segregating ficld of the contemporary, ethically crippled
real social context. This is the abyss that Redzepagic fertilizes and multiplies with the
painful sounds of the horrible sereams and with the reflections both of the shadows of
these very protagonists and of those who are invisible, absent, whose outsiders',
segregating pain in this particular showroom is not absent but present through the sounds
of the screams that echo throughout the desert of the social reality.




The protagonists are anonymous subjects=objects in front of which we close our eyes. we
fear. not for them but for ourselves because in Them-Others we see ourselves. because
They are Us. They represent the other side of our dark mirrored picture which is a
reflection of emotional emptiness deprived of our responsibility, solidarity and charity for
the Others.

From the gesticulation of Those who are bound. captured. Redzepagi¢ points that
We, same as the others among Them, suggest the collectively concluded agreement that
they should remain isolated, aliens, strangers in the shell of their being. With this critical
project the artist openly calls for an overall responsibility in the global world which
proceeds from the other and overcomes all kinds of violence, in all of the spheres of
human existence. It encompasses the fundamental ethical principles which we recognize
in both versions of the "asymmetrical”" Other, both with Levinas, and with Dostoevsky.
Levinas reminds us that the only value and mission of human life is "the human ability to
give priority to the Other rather than to itself", while Dostoevsky in his imperative warns
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us that "we are all responsible for everything, and I am more responsible than the others.”
In our own Me, the cherishing of the mentioned responsibility for the Others means that
we identify ourselves as free and cthical beings.

Konca Pirkoska



AneH Peyenaruk e pogeH Ha 27.09.1973 r. o Ckonje. nnnomupan Ha
_ dakynTeToT 3a NMKOBHMU ymeTHocTH - Ckonje, oTcek BajapcTBO, HAaCOKa Kepamuka,
2007r. Bo knacaTa Ha npod. Bean M6paxum. Ynex e Ha JJTYM.

N3noxou:

2011, “Y®O” - Oxpug
2010, Manepumja “Oko” — nanox6a Ha MuHKjaTypu Ha AJTYM
2010, My3ej Ha rpag Ckonje — MNoguvwiHa nanoxba Ha AJ1YM

2010, ’BOLWU ®ECT”, uHctanauuja, esrenuja

2010, MnagvHCKuM KynTypeH LeHTap, nHcTanauuja no noeog gpecrtmsanot
3a senocuneaun "BENNO®ECT”

2007, JacHa MonjaHa, nanox6a no noBoj CUMMNO3NYMOT MO CKynnTypa
oApXaH Bo JacHa NMonjaHa, P Byrapuja

2007, NnowTaa MakegoHuja, y4ecTBO Nno nokaHa Ha MMHUCTEPCTBOTO 3a

XKMBOTHA CpeauHa 1 NMPOCTOPHO NiaHupare



2006, YudTe amam-Ckonje, rpynHa nanoxxba
2006, Cynu aH-Ckonje, rpynHa nanoxba Bo pamkuTe Ha MaHudecTauujata
“‘NeHoBn Ha YaplumjaTa”
2005, MakegoHCKM HapoAeH TeaTtap, rpynHa nsnoxba no noesoa
roguwHuHa Ha MakegoHckaTa dunxapmoHunja
2005, YndpTe amam-Ckonje, rpynHa nanoxba
1997, KyntypHo nHchopMaTUBEH LleHTap, rpynHa usnoxoda Ha crvku
1997, KyntypHo nHdopmaTueeH ueHtap Ckonje, rpynHa nsnoxbta Ha
CITUKKU U CKYNNTYPU

2007, HaumoHaneH cMMMNO3MyM NO CKyNnnTypa Bo ApBo, JacHa [NonjaHa-
Mpumopcko, P. Byrapuja

2007, HauMoHaneH cMMNO3uyM Mo CKynnTypa Bo ApBo, JacHa lNonjaHa-
Mpumopcko, P. byrapuja

AneH Peyenazuk

adpeca: yn.®uHcka 6p.91Ckonje
men.: 071 777 870

e mail: alenredzepagic@gmail.com

BnarogapHoct go Mune HaguH




Wapnasau: Myaej Ha rpap Ckonje

3a uanasaqor: Ibybuua KoHauvjaHosa,
opraHusauuja : Atanac bores;
npegrosop: Konua Mupkocka;

npesog: Mapwja Xauumutposa WBaHoBa;
Auaaju: AneH Peyenarvk ;

nevatu: Jyropeknam; Tupax 500




