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110 OBOJ H3IOKGAaTa Ha upTesxy Ha Anexcanaap Ctankopeku, Mupocia CTojaHOBHK
Llyku u Aranac bores

MAJIA HOKHA MY3HKA
(M OpyTH UPTAYKH OHHPU3MH U Jy/Inma)

VMETHOCTA € JIara O YHja IIOMOII ja OTKpHBaMe BHCTHHATA.
ITa6mno ITuxaco

Ha manasa u3noxk6a ce coodyBaMe CO TPH PA3THUHU ABTOPU CO TPH MPUITMHHO PASINIHH
NPHCTATIH KOH JIMKOBHATA yMeTHOCT. CTAHKOBCKH BEKE MMa obemeH 1 HeoOUYHO pasrpaHar
omyc (Bo mpen peit ciukapeku), CTojaHoBHK nper cé

¢ eIeH o HajMapPKAHTHUTE KOHIENTYaJIHH YMETHHUIM BO Maxkeznonuja, foznexa bores e
PE/IATHBHO MTAJl CIIMKAp M L[PTad KOj MMa i 3HaYajHO CTPHII HCKYCTBO (xaKo Brpouyem 1
CraHkoBCKH ¥ AenyMHO CTOjaHOBHK).

[IpTesxoT, 3Haun (I1a i CTPHTIOT, TiA X KONA)KoT), € e/1HA BaKHa TOUKA Ka(e LITO CE A0MApaar
He caMOo JMKOBHHTE PAKOIHCH TYKY H YMETHHYKUTE CBETOIICIH HA OBUE TpOjlIa aBTOPH.
KoHKpeTHO, Ha 1310:K0aBa, TOj ABTOPCKH CBETOTTIEN C& CII0jyBa BO “IIPEKPIIEHH HOKHH
pH3nK’ OBeke MM TOMANKY HDOHHYHO HATOIEHH BO “OHHPH3MH 1 nymuia”, Bo obua aa
ce CO3/laNaT HeKAKBH THKOBHH eTHu i (yrH 3a Tpojua Jyfe, Bo 00u/T 1a ce co3aule “Mana
HOKHA My3HKa”.

Bo pasy/TaBeHHOT IPaji BO MOMEHTOB C€ HHHH KaK0 JIOCTa pasyMHa cTpareruja o
OHMPH3MH M JYJIA/Ia 1a Ce CO3/1aBaaT MasH HOKHH my3uku! BoTeB, Ha pUMep, UpTa
excTepreps kako oz ¢uimosnTe bieja Panep min Totan Puxoi, HCKpUBEHH BH3HH HA
crapara Tpara Ha bou, 1ypH, HaKo paKoOmucoT Ha Bores rpaBHTHpa KOH HEKaksa “‘cajoep
TIAHK €CTeTHKa™, MOIIHE TPELU3Ha 1 TOCBETEHA.

Caetor Ha CTOjaHOBHUK € yIITe “NONCHXOTHYEH, TIOOAICHeH Ol “cTBapHOCTa” (32 KOja
HOHAKA CHTE OaMHA 3HAEME JICKa € CaMO “KOHCEH3yaJHa XalyllHHAIH]a"") H CO CBOETO
“MaHHYHO" HCHPTYBAbE Ha UPTKH/mapu/Qurypu Majky NnoTceTyBa HE CaMO Ha HEKOH
MOJEPHUCTHYKHM LPTAIKH CTPATErHH, Ja pedeMe, TyKY H Ha CTAPHUTC U Ty 3epo BpeMuba
(cKomcKa yMETHHUKA IPyTia BO KOja BO OCYMJIECETTUTE YIeHYBaa H CTaHKOBCKH H
CT0jaHOBHK).

Lpresxute na CTAHKOBCKH Ce HajHEOOMUYHHOT JIEN 07 0Baa Malla n3nox6a. Cranysa 300p 3a
“CcaM0-HACTAHATH  LIPTEXkKH, 38 TPAru OJl TYTyH M MapruxyaHa Bp3 JHUCT Ha KOj IITO c€
BuTKana uprapa. Cocema CllyqajHu TParu, HO KO CO CBOjaTa 3CHHTHCTHYKA aNlCTPaKTHOCT
IPHBHKYBAAT MOITHE KOMILIEKCHH aHATOTHH KOH IPeJl C& HMAaT BPCKa CO I0/(HACIOBOT Ha
13J10k0aBa: OHUPH3MH H JTY/THIIA.

BpemeTo Ha TOIEMHTE OTE3H H FOJEMUTE OTI(ATH Ce THHI JIeKa IOMHHYBA. JKuBeeme BO
JIyZ0 W hparMeHTHPAHO BPEMeE, BO KOE MPEKPLICHHTE NETAH I'l KpHjaT HajTOIEMHTE TajHH.
YyBCTBYBAjKH IO TOA BpEME Ha COTICTBEH HAUMH, OBHE Tpojiia ABTOPH Pelltja 1a ja
onberesxar ceojaTa Tpara BO Taa BpEMe 1 J1a HH 10 MOHYAAT CBOETO YMTake Ha MUTOT IITO
o nemume. Maa UM IITO CBOUTE OHUPH3MH H JIy/IHIIa, HU3 OBO] THMH Ha “Mana HOKHa
My3HKa”, TH CIIO[ENH]a CO HALIUTE PELENTOPCKHA OHUPH3MHU U nynuina!l Hus THe 1onupH -
ce mpoHaorame! A ITO APYro, BIPodYeM, € ymeTHocTa?!

Hukona ['enescku



On the occasion of the exhibition of drawings of Aleksandar Stankovski, Miroslav
Stojanovik Suki and Atanas Botev

Little Nocturne
(and other drawing oneirisms and foolishness)

The art is a lie that helps us find the truth
Pablo Picasso

This small exhibition faces us to three different artists with three quite different approaches
towards the fine art. Stankovski already has a considerable and unusually rich opus (mostly
paintings). Stojanovik is one of the most remarkable conceptual artists in Macedonia, while
Botev is a relatively young painter and drawer who has a considerable experience in comics
(same as Stankovski and to some extent Stojanovik).

The drawing (same as the comics and the collage) is, therefore, an important point which
joins together not only the artistic languages but also the artistic viewpoints of these three
artists. At this particular exhibition, this artistic viewpoint is joined in the “fractured
nocturnal visions”, more or less ironically soaked in “oneirisms and foolishness”, in the
attempt to make certain artistic etudes and fugues for three, in the attempt to make a “little
nocturne”.

Presently it seems a pretty reasonable strategy to make little nocturne in the madding city
Boteyv, for example, draws exteriors like in the movies “Blade Runner” or “Total Recall”,
twisted visions of the old trace of Bosch, although Botev's language inclines towards a kind
of a “cyber punk esthetics”, quite precise and dedicated.

The world of Stojanovik is even more “psychotic”, more remote from the “reality” (which
is, as we all know since long ago, only a “consensual hallucination”) and with his manic
drawing of lines/patterns/figures slightly reminds of some of the modernistic drawing
strategies and of the old, crazy “Zero” times (Zero - an artistic group from Skopje which
included Stankovski and Stojanovik, as well).

The drawings of Stankovski are the most unusual part of this small exhibition. They are
“self-generated” drawings, traces of tobacco and marihuana on a paper which was used for
rolling a cigarette. Quite accidental traces, but with their zenithistic abstraction they evoke
pretty complex analogies which are most of all about the subtitle of this exhibition:
oneirisms and foolishness.

The time of the great moves and achievements seems to be passing. We live in a crazy and
fragmented time, where the fractured details conceal the greatest secrets. These three artist
feel this time in their own ways and they wanted to make their trace in that time and offer
us their interpretation of the moment we all share. I thank them for sharing their oneirisms
and foolishness through this “little nocturne” with our oneirisms and foolishness! Through
these touches - we find ourselves! Why, what is the art about, anyway?

Nikola Gelevski




Tanpapama, 2005
kaHaOuc catuBa Ha xapTrja, 40 x 28

Ganjarama, 2005
cannabis sativa on paper, 40 x 28




Kanuna, 2006
axBapesn ¥ rBail Ha XapTuja, 100 x 70

Kalina, 2006
watercolor and gouache on paper, 100 x 70




Bocmon-Capaeso-Ilexunz, 2005
TyLl U MOJIHB Ha XapTHja, 70 x 50

Boston-Saraevo-Beijing, 2005
ink and pencil on paper, 70 x 50




AJIEKCAHJIAP CTAHKOBCKH

Pozen e Bo Kuueso, 1959. Jlunnomupan aa ®JIY Bo Cxomje, 1984. Hekoraien 4ieH e Ha
rpynara 3EPO.

Anpeca: Jauu Jlykposcku 14-6, 1000 Cromje

Ten: +389 02 3171412

Camoctojun n3nox6m: Cromje (1980, 1984, 1997, 2002, 2005,2006), IMoxropuua (1984),
3arpe6 (1985), Bpena (1987), Monrepej (1988), Komom (1989, 1992) u Bexnec (2004).
VdecTByBasl Ha IOBEKe IPYIHU H3IOXKOM M IPOEKTH BO 3eMjaBa M BO CTPAHCTBO.

ATAHAC BOTEB

Pozen e Bo Cromje, 1973. Junmomupan za ®JIY Bo Cxomje, 1997r. Maructpupai Ha GJIY-
Cxomje Bo 1999r.

Anpeca: ACHOM 34/2-20, 1000 Cromje

Ten: +389 02 2432099, +389 70 643304

CamocTojun n3nox6u: Cromje (2000, 2003. 2005, 2005), Benec (2003). Yuecrsysan Ha
HoBeke TPYIIHE U3I0XK0H BO 3eMjaBa H BO CTPAHCTBO.

MHPOCJIAB CTOJAHOBHK IITYKH

Pozen e Bo Hum (CIIT), 1963. Jlumnomuparn Ha @JIY Bo Crorje, 1990 r. HexoraueH 4ien
e Ha rpymnara 3EPO.

Anpeca: 9 Maj 34, 1000 Crxomje

Ten:+389 02 75520394

CamocTojun nanox6u: Cromje (1991,1999, 2005, 2005). YaecTByBa Ha OBEKe IPYIMHH
M3JI0K0M BO 3eMjaBa H BO CTPAHCTBO.

ALEKSANDAR STANKOVSKI

Born in Kicevo, 1959. Graduated from the Faculty of Fine Arts in Skopje, 1984. Worked
with the Group ZERO.

Address: Jani Lukrovski 14-6, 1000 Skopje, Macedonia

Tel: +389 02 3171412

Solo exhibitions: Skopje (1980, 1984, 1997, 2002, 2005, 2006), Podgorica (1984), Zagreb
(1985, 1986), Breda (1987), Monterey (1988), Cologne (1989, 1992), Veles (2004). He
participated in many group exhibitions and projects in the country and abroad.

ATANAS BOTEV

Born in Skopje, 1973. Graduated from the faculty of Fine Arts in Skopje, 1997. Received
MA from the Faculty of Fine Arts in Skopje, 1999.

Address: ASNOM 34/2-20, 1000 Skopje, Macedonia

Tel: +389 02 2432099, +389 70643304, E-mail: atanas.botev@yahoo.com

Solo exhibitions: Skopje (2000, 2003, 2005, 2005), Veles (2003). He participated in many
group exhibitions in the country and abroad.

MIROSLAV STOJANOVIC SUKI

Born in Nis (SCG), 1963. Graduated from the Faculty of Fine Arts in Skopje, 1990.
Worked with the Group ZERO.

Address: 9 Maj 34, 1000 Skopje, Macedonia

Tel: +389 02 75520394

Solo exhibitions: Skopje (1991, 1999, 2005, 2006). He participated in many group
exhibitions and projects in the country and abroad.




KATAJIOT HA U3JIOKEHH JIEJTA:

A.CTAHKOBCKH

1.Kanabuc susuja, 2005

kaHa0uc carnsa Ha xapTija, 40 x 28
2. Ipeden ypman co kanaduc camusa, 2001

kaHaOuc carnsa Ha xapruja, 40 x 28
3. I'anpapama, 2005

kaHa0uc catuBa Ha xaptija, 40 x 28
4. GAS, ASS OR GRASS

Nobody ride free, 2005

kaHabyc caTnBa Ha xaptija. 40 x 28
5. Many Ganja Parties, 2005

kaHaOuc cariBa Ha xaptuja, 40 x 28

A.BOTEB

6. Tpuo bacapku u 3edpa, 2005
AKBATHHTA, TBAL, Kojax, 46 x 37

7. Mysama na Bopxoa, 2005
Tyt MosuB, 70 x 50

8. Pubama cmpou 00 enasama, 20035
eTkaunua, ream, konax, 50 x 70

9. Tomanno undughepenmru cenuuma, 2005
aksaped, reaut, 100 x 70

10. Kaauna, 2006
axsaped, reaut, 100 x 70

M. CTOJAHOBUK- LIIYKI

11. Bocmon-Capaeso-Texune, 2005

Ty M MONHB Ha xapTHja, 70 x 50
12. Jlesansayuja, 2005

Tyl ¥ MOJIMB Ha xapTHja, 70 x 50
13. Hacuja, 2005

Ty 1 MonuB Ha xapruja, 70 x 50
14. Kpunja, 2006

akpuiIMK Ha nonuecrep, 70 x 50
15. Heyponcku kabau, 2005

akpuiIHK Ha nonnectep, 70 x 50

Baaropaprocr 1o [1aeen Kpaxnna n Koba

CATALOGUE OF EXHIBITED WORKS:

A. STANKOVSKI

1. Canabis vision, 2005

cannabis sativa on paper, 40 x 28
2. Landscape drawn with grass, 2001

cannabis sativa on paper, 40 x 28
3. Ganjarama, 2005

cannabis sativa on paper, 40 x 28
4. GASS, ASS, OR GRASS

Naobody ride free , 2005

cannabis sativa on paper, 40 x 28
5. Many Ganja Partyes, 2005

cannabis sativa, 40 x 28

A.BOTEV

6. Trio Bulgarian and zebra, 2005
etching, gouache and collage, 46 x 37
7. Vorhol s muse, 2005
ink and pencil, 70 x 50
8. Fish Stink Comes from the Head, 2005
etching, gouache and collage, 70 x 50
9. Totaly indifferent specters, 2005
watercolor and gouache, 100 x 70
10. Kalina, 2006
watercolor and gouache, 100 x 70

M. STOJANOVIC-SUKI

11. Boston-Saraevo-Beijing, 2005

ink and pencil on paper, 70 x 50
12. Devaluation, 2005

ink and pencil on paper, 70 x 50
13. Passion, 2005

ink and pencil on paper, 70 x 50
14. Neuron cables, 2005

ink and pencil on paper
15. Wings, 2005

acril on polyester, 70 x 50

Thank's to Pavel Krakica and Kolja

H30a6au; Mana crannna-Hanuonanna ranepuja Ha Makenonuja; 3a uzdaeavom: 3natko Teol0CHeBCKH;
npeozosop: Hukona Tenescku; npesod na anenucku: Maja Xaun Mutposa-MBanosa; ausaju: ATaHac
Bores; (omozpaghuu: Cranko Henenxoseku; nevamu: Konrpanyuxr; mupaoic: 300 Published by: Mala
stanica-National Gallery of Macedonia; Edithor in Chief: Zlatko Teodosievski: preface:Nikola Gelevski;
translation into English: Maja Hadzi Mitrova-lvanova; lay our: Atanas Botev; photographs: Stanko

Nedelkovski; printed by: Kontrapunkt; copies: 300




