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« [lBuXeHeTO Ha (hopmaTa H13 BpeMeTO O4YeKyBaHO He BOoBeJyBa BO reomeTpujara u
matemarukara” -Marcel Duchamp

Cogbuja pabynocka Ha cBojaTa npBa n3nox6a apTuKynupa co npo6nemor Ha IMKOBHO obnukyBame
Ha fjageH nNpocTop cO eneMeHTH KOW BO [aAeHWOB criy4aj npecTaBysBaar egHa yenvna. Cute Tne HaBugym
CrOeHu efleMeHTH MOXaT MoHaTaMmy ga erauctupaar U (PyHKUMOHMpaaT KaKo MoeguHeYHU CKYNnTypH.
MocTasyBajku ru egHara NonoBuHa of CKYNTYpUTe Ha YBPCTOTO 3eMjUHO T/10 Of e4Ha CTPaHa, a Kako HUBHU
naHgaH BTopaTa nonosvHa ne6an Bo BO3QYXOT YWja mMaca [O3BOJlyBa HUBHO NPHABHXYBatbe; ce co3fasa
MOMEHT Ha MHTepaKLj#ja Co MOCETUTENIOT KOMY My e 403BOJIeHO fja ce ABHXKH HU3 MOCTaBKaTta no TpacupanuTe
nareku.

CKynnTypata no geguHuynja TeXHee KOH KOMITAaKTHOCT, @ Hej3UHMOT obnuk ja ogpegysa
3achaTHMHaTa Koja Taa ja 3asema BO npocroporT. lMocraBkara Ha Cocbuja BO cebe ro uma [euHUpPaHoO
NPOCTOPOT KaKo BO3A4yLeH Kanamn Bo Koj ce OTUCHYBa yennHara. Miako He ja CO4pXKu KOMMaKTHOCTa WTO, Ha
npumep, egeH KameH 610K ja nocegyea, HejauHara CKynnTopasnHa uHCcTanaywja ja ynorpebysa Bo3gywHata
Maca Kako HeBugmBa MasiTepHa Criojka nomery ogenHuTe enemMeHTH Kou mefyce6Ho noBp3aHu acoyupaar Ha
MorneKynapHaTta CTPYKTYpa.MUKpo cocToj6a Ha MoneKkynaTta o marepujara Koja ce annuyupa MUITMOH naTu
3ronemeHa BO MPOCTOPOT.

Cocroj6uTe Ko Taa ce obugyea f4a rv aHanusnpa um o6paboTu ro gegpuHMpaar Be4HNOT COOHHOC Ha
matepujata (BO3gyxoT €O 3emjata), CTabWNHOTO M CTaTU4HOTO CO TNPHUABHKIINBOTO. UckopucTeHUoOT
marepujan APBo KaKo naHZaH Ha 3eMjaTa M MeTanHa npayKeHa KOHCTPYKUMja WTo rv ¢hukcupa genosuUTe Kako
TOYKM O pacurneHerara Ha Kpayu chopma, nomara B0 OhOpMyBarbe Ha yenvHara KoOja nak e ogpedeHa o4
reoMeTPUYHOCTA Ha NoequHeYHNUTe Mogyniu. HUBHWOT 6poj He e (hukcyupaH 1 e BO Kopenayuja co pu3nyKnTe
MOXHOCTH KOM I gasa npocTtopor. Tue fefoBu noHatamy MOXar ga ce CK/IoMyBaat v packrionysaat BO
pa3nuyHN NPOCTOpH , AMMEH3UM, CO pasnnyHa 6pojHOCT, ¢ghopMMpajKkn Ha TOj Ha4YWMH LETMHA KOM CeKoja
3ace6Ho 61 npecTaByBana HOBa yMETHMYKa Kpeayuja..
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“The movement of the form in time inevitably ushered us in troy geometry and mathematics - Marcel Duchamp

In her very first solo exhibition, Sofija Grabuloska articulates the problem of artistic modeling of a given space by means of
elements that, in this case, yield an all-inclusive piece. Every single one of those, seemingly unified elements are capable
of further existence and performance as an individual sculpture. Placing half of the figures on firm ground and leaving the
other half, as a counterpart to the first one, floating in the air, and letting their own weight set them in motion —a moment of
interaction is created with the spectator, who is permitted to move along the marked paths within the exhibit.

The sculpture, as defined, has a propensity to compactness, and its shape determines the volume it occupies in space.
Sofija’s exhibit incorporates the definition of space as an air mold on which the whole piece is pressed. Even though it does
not possess the compactness of, for example, a stone chunk, her sculptural installation uses air as an invisible mortar link
between the separate units that, when connected this way, give the impression of a molecular structure.. ., the microstate
of the molecule magnified a million times and applied in space.

The states she tries to analyze and deal with define the everlasting relation of matter (air to earth), the stable and
stationary to the mobile. The used materials, wood as earth’s match and the metal bar-construction that fixes the different
parts as corners in the arm-like-dismantled form, contribute the creation of the unity, which is determined by the geometry
of the separate modules. Their number is not fixed, and is directly correlated to the physical possibilities the space has to
offer. Those units can be attached and detached further on, on various sites, in different dimensions and number, thus
creating separate integrities, artistic creations on their own.

Nade Peseva
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