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Konua lMuprocka

"CeHTUMEHTAMHAOT OAHOC KOH XXUBOTHUTE € BeckpajHo Aerpaanpayiku 0bnuk Ha bectuja/lHoCTa: pacucTyKo MUIoCpane

KOe ro HaMeTHyBaMe Ha X1BOTHUTE",

"KNIOHMPar-ETo ro MOTBPAYBa M0BTOPYaBHETO HA UCTOTO, K/IOHOT € Marepujanisaumja Ha ABOJHMKOT 110 reHepuYKu nar U
VKUHYBar-e Ha cexoja ApYrocT 1 Ha cexoja MMarvHapHOCT, Toa € anoTeo3a Ha eaHa TEXHO/OrWja, MHAYCTpMja 1 Tproeuja

CO YOBEYKHM butHja."

[leMackuparbeTo Ha YoBeYKaTa XMNokpusmja co HULLTO He
MO>e [ia ro KOMMeH3upa akToT Aeka Toj BO CBOjaTa CyLUTUHa
e ybuel, WM COYYECHMK-KOH3yMeHT Ha ybueHoto. Criopen
Xvepapxujata LenMoT JKWB CBET, OCBEH PacTUTENIHWOT, ce
BK/MOMyBa BO OBOj PeA Ha 4uj BPB CTOM YOBEKOT. HeBWUHM
OCTaHyBaaT camo oabpaHuTe, Mpeno3HaeHu BO aHOHWMHUTE
6YANCTUUKKM  CBELUTEHULIN.

KoMmnnekcHaTa CTpyKTypa Ha uHcTanauumjata "Of cemej-
cTBOTO" Ha JbybomMup MunolleBcKkK NpeTcTaByBa Pe3ynTaT Ha
HeroBOTO HEKOMKYTOAMLLIHO UCTPaXKYBae Ha BiitjaHujaTa U Ha
flocneauuuTe of MOCTUHAYCTPUCKaTa WU 0f BUMOTEXHOMOLKATa
€pa Bp3 TenecHaTa CTPYKTYpa Ha XWBMOT CBET. VIpOHWUCKMOT
AUCKYPC Ha TENOTO ro UCYUTYBaMe TOKMY MPeKy KOPUCTEHETO
Ha PeUMKINPaHWOT HEeKOHBEHUMOHANEH MPUPOAEH Matepujan
(CBMHCKaTa KOXa M HEj3WHWOT AepuBaT CanyHoT) W mpeky
npeseHTauMjaTa Ha TenecHata AereHepauuja.

HW3 AMCKYpCOT Ha TenecHaTa AereHepaluja aBTopoT BO
0BOj AMMTUX ja Tkae KOMM/EKcHaTa Mpexa Of 3Hauu 1 3Ha-
Yersa. Bo Hero ce ucnpennerexHu, cneaHdn U MynTunnMumMpanu
6pojHUTE AcneKTW Ha YoBEYKaTa XMMoKpu3uja, Ha Hay4yHaTta
nporpecvja v Ha (aBTo)aecTpykumja. MonusHayHaTa CTpykTypa
Ha OBaa WHCTanauuja He pedepupa camo Ha parMeHTUTE off
MUTOMOLLKATa Tpaauumja, TYKY U Ha COBpeMeHaTa ecreTcKaTa
XWUpYpruja, Ha nocneauuuTe of eKCrepuMeHTUTE Ha reHeTCKUOT
MHKEHEPWHT, Ha POAOBUOT PAaCHCTUYKM OJJHOC Ha YOBEKOT KOH
XXMBOTHUTE, HO W Ha KJIOHWPaHWOT COBPLUEH ABOJHWK, Kako
HajcTap COH BO MCTOpMjaTa Ha 4oBekoT, MyTupaHWoT “MUTO-
nowikn" ByK e ornefanHa Crmka Ha XoMo JyrnekcoT, Ha MopasiHo
MYTUPaHWOT YOBEK, BO KOj Ce Mpero3HaBa HeroBaTa aHuMaHa
(aBTO)AECTPYKTVBHA NPUPOJA.

Co 3a0KpPY)KYBar-eTO Ha LenuHata Ha KOHLENTOT 3a
MyTaHTUTE aBTOPOT HE MPOHM3MPa CaMO CO 3/PYXEHjaTa 3a
3allTUTa Ha >KMBOTHUTE, TYKY MO aHanoruja U co 3ApyXeHujata
33 3allTWTa Ha nyreto. Toj 3Hae JeKa BO MUTCKWUTE BpeMUHA
YXUBOTHUTE NOPaAU HUBHATA CBETOCT WMane NpUopUTET BO pUTy-
a/IHOTO XXPTBYBake U feka Bo CpefHWOT BEK CO YMHOT Ha noj-

K. boapnjap
€/HaKBOTO CyZierbe W norybyearbe 6una nsbpuLliaHa AUCKpPUMIA-
HWpayKkaTa rpaHuua Mery nyreto u usoTHuTe. Bo XX B. CO
eKkcnaHavjata Ha wcTpebyBarbeTo Ha pas/MyHUTE BUOOBU
3anoYHa W HapyLLyBarbeTo Ha eKo CMHLIMPOT. Bo Taa Koanuuwuja
Ha MacoBHMOT reHoUMz ce NMpWKNyYurja W Aen of HayyHuuuTe
co BpojHuTe nabapaTopucku excrnepuMeHTW. HekoralHoTo
PENUrUCKO JKPTBYBaE r0 3aMeHuja Co Hay4yHOTO XXPTBYBate
KOELUTO OCBEH 3@ EKOHOMCKM M MeHETCKM Len ro KOpUCTaT M
3a BceneHckW. PeTkute npumepouu -of AWBKMHATa JEHEC
}u1BeaT BO pesepsaTy, kadesu, dapmu, nabapatopuu U npu-
BaTHA AOMOBW. TOj POAOB PacMCTMYKM OAHOC YOBEKOT o
3aMeHM CO MOMMOT XyMaHW3aM, KpUejku ce 3aj pasnuyHuTe
BWIOBM ABWKEHba 3a 3alTuTa Ha >MBOTHUTE. HeogamHa no
cMpTTa Ha [lonm jaBHo ce NpoMoBMpa M HOBOTO fabapaTopuc-
KOTO XMBOTHOYOBEKOT Ha KOELLTO, KaKo WTo Benu boapujap"Ha
maTtoT Ha nubepanHoTo WcTpebyBarbe My MpeTXofea MXMBOT-
HuTe", Bo MMe Ha HaykaTa OBME eKCMepUMEeHTU CrmakyBaHW BO
eyeMUCTUYKM NMOMMU CakaaT Aa ja NoKpujaT cypoBaTa Tpara
Ha May4erbeTo HapeyeHo WCTpaxyBarbe M Ha MayunuliTaTa
Hapeyexn nabapaTopuu. Ho, OHa LUTO € NMOCTPaoTHO OA eKcrie-
PUMEHTHTE TOa € MOHCTPYO3HMOT NPOGUT 3apajy Koj, KaKo LWTo
ke 3aKknyun boapujap ce "YHULITYBa NpUpoAaTa Ha XUBOTHUTE,
HWBHMOT OCHOBEH 3aKOH Ha TepuTopMjanHocT" 1 Ha cnoboja.

"KnoHuparbeTo"Ha cepyMTe YOBEYKW CylwTecTBa Muno-
LWEBCKK MM MPaaM Bp3 MPUHUMNOT Ha €4Ha nonosa Matpuua.
BpojkaTa ceqyM anyaupa 1 Ha epata Ha buoTxeHonatpujata u
Ha YKWMHyBarbeTo Ha TBopbaTa Ha Bora. Llecte KNoHWpaHu
CYLITECTBA v NpeaBOau CcegMUOT-MYTUPAHWOT IMAEP CO CBUH-
CKa rnaBa koj pedepypa Ha TBOPELOT Ha rpynara, OAHOCHO Ha
reHeTM4apoT. TUe ce jaByBaaT Kako pernvka Ha UCTOTO, KaKo
HeralWja Ha WAEHTUTETOT, Kako OTCYCTBO Ha aypaTa Ha [ipyrocTa
Ha [JpyrvuoT. ABTOpOT He camO LUTO MPOHU3MPA TYKY U NpoTec-
TUpa MpOTWB CTPAOTHOTO KNETOYHO CEpPUCKO pacafyBarbe M
YMHOXYBarbe, MPOTUB YKMHYBAHETO Ha CeKCyasiHoCTa W NpoMo-
BUPaHLETO Ha CMPTTa Ha TeNoTo, HO M Kako WTo Benu boapu-
jap NpoTVB MAHaTa MHAYCTpUja U TProBuja co HoBeUKM buTIja.
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Konca Pirkoska

"A sentimental attitude to animals is an infinitely degrading form of bestiality: a racist kind of mercy that we impose on ani-

mals."

"Cloning is a confirmation of the same, a clone is materialization of the double in a generic way and cancellation of all forms
of otherness and imagination, it is an apotheosis of technology, industry and trading with human beings."

The unmasking of human hypocrisy cannot in any way
compensate for the fact that man in his essence is a murderer
or an accomplice/consumer of that which he has killed.
According to hierarchy, all living things, except for plants, are
part of this order on whose top is man. Innocent are only the
select ones whom we recognize in the anonymous Buddhist
monks.

The complex structure of the installation From the
Family by Ljubomir Milosevski is the result of his several years-
long research of the consequences of the post-industrial and
bio-technological era on the structure of the living world. The
ironic discourse of the body is read exactly through the use of
recycled non-standard natural material (swine skin and its
derivate, soap) and through the presentation of corporeal
degradation.

The author of this diptych weaves a complex net of
signs and meanings through the discourse of this degradation.
Numerous aspects of human hypocrisy, scientific progress and
(self)destruction interweave, blend and multiply in it. The
poly-semiotic structure of this installation alludes not only to
fragments from the mythological tradition, but also to
contemporary aesthetic surgery, the consequences from the
experiments of genetic engineering, the racist attitude of man
as species to animals, and to the perfect cloned double as the
oldest dream in the history of man. The mutated "mythological”
bull is a reflection in the mirror of homo duplex, of the morally
mutated man in which his animal (self)destructive nature can
be recognized.

With the completion of the concept of mutants the
author does not mock only the associations for the protection
of animals but by analogy, associations for the protection of
human beings as well. He knows that, because of their
sacredness, animals had in mythological times the primacy in
sacrificial rituals and that in the Middle Ages, with the act of

J. Baudriard

equal treatment of animals and man in trials and executions,
the discriminatory line between them was erased. In the 20th
century, with the increasing extinction of various species, the
disruption of the ecological chain began. Certain scientists with
their numerous laboratory experiments participated in this
coalition of mass genocide. The former religious sacrifice was
replaced by scientific sacrifice that is being used for economic
and genetic purposes and for the exploration of space. Rare
specimens of wildlife live today in cages, laboratories, private
homes and on farms. Man has replaced this racist attitude with
regard to species with the concept of humanism, hiding behind
different types of associations for the protection of animals.
Recently, after the death of Dolly the sheep, a new laboratory
animal, man, was publicly promoted; as Baudriard puts it, "on
the road to liberal extinction, man as laboratory animal was
preceded by animals." In the name of science these
experiments wrapped up in euphemistic terms want to cover
the cruel traces of torture called research and places of torture
called laboratories. However, the monstrous profit is even
more horrific than experimenting. It is because of it, according
to Baudriard, that "the nature of animals is destroyed, as well
as their basic law of territoriality and freedom."

Milosevski builds the "cloning” of the seven human
beings on the principle of a gender matrix. The number seven
alludes both to the age of biotechnolatry and the cancellation
of God's creation. The six cloned creatures are headed by a
seventh, the mutated leader with a swine head, a reference to
the group's creator - the geneticists. They appear as a replica
of the same, as a negation of identity, as absence of the aura
of Otherness and the Other. The author not only ironizes but
also protests against the horrific serial cell transplantation and
multiplication, against the cancellation of sexuality and
promotion of the death of the body and also, as Baudriard puts
it, against the future industry and trade with human beings.
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Jby6omup Munowieckm

PopeH e Bo Crpyra Bo 1974 r. Bo 1999 r. aunnomupan Ha ®JTY Ha neparoLu-
KMOT oAfeN C/IMKapcka Hacoka BO knacata Ha npod. PybeHc KopybuH. Bo
2002 r. 3aBpLUMN MNOCTAMMIOMCKA CTYAUW Ha CIUMKAPCKUOT opden Ha
NCTUOT (hakynTeT BO KnacaTa Ha npod. Poaorbyb AHacTacos.

Anpeca: Apcnajua, Ctpyra, Ten + 389 46 700 904; mo6. 070 820737

CaMOoCTOjHM U30K6M

1999 - Ckonje, Myzej Ha rpag Ckonje

2002 - Ckonije, MCY

2003 - Ckorje, YMeTHUYKa ranepuja - Yudre amam

FpynHu nsnoxbu
1996 - Crpyra, CrpyLwiko neto, [loM Ha KynTypaTa
Butona, Mnaau Xepaknejcku Beyepu, YMeTHMYKa ranepuja
1997 - KuueBo, [Jom Ha KynTypaTa
Crpyra, oM Ha KynTypaTa
Butona YmetHuuka ranepuja "Mowa lMunjage”
Kpyweso, KynTypHa MaHudgectaumja "MnuHaeHckn aeHosK"
X. MoHTaHa
1998 - Apacnajua, O Y"Cs KnumeHT Oxpuacku"
Butona, YMeTHuuka ranepuja "Mowa lNujaae"
1999 - Jby6rbaHa, Acta non verba II, My3ej Ha HOBUTE CriydyBaHba,
LlaHkapeB gBopey
CapaeBo, Acta non verba, lanepuja Ha ®J1Y,
"15 -ta CapaeBcka 3uMa"
Ckonje, [jom Ha APM
Crpyra, Ctpywwko neto, Acta non verba, [loMm Ha KynTypaTa
2000 - Kpatbcka Mopa, JbybrbaHa, Acta non verba III, X. [pucaHk,
HoBa JbybrbaHcka 6aHka
CapaeBo, Acta non verba III, CkeHaepnvja, Konermym ApTUCTUKYM
Ckonje, Acta non verba III, Ckoncko neto, KAL|
Papgoxzaa, Ctpyra, Acta non verba
2001 - Oxpua, Oxpuacka baHka
KymaHoBO, YMeTHMYKa ranepuja
2002 - Ckonije, MCY, Aujallektn, Jocue: Mnagu MakefoHCKU YMETHULIU
Benrpag, MCY, lMNpe3seHTaumja Ha LI
LLikoduja Jloka, MeryHapoaHa KOnoHuja
2003 - benrpaa, MCY, The Last East European Show




Ljubomir Miloseski

Born in Struga in 1974. Graduated from Faculty of Fine Arts in Skopje,
Pedagogy Department, painting section in the class of prof. Rubens Korubin
in 1999. Postgraduated studies from FFA, Painting Department in the class of
prof. Rodoljub Anastasov in 2002.

Adress: Draslajca, Struga, phone: +389 46 700904, mobil 070 820737

Solo exhibitions

1999 - Skopje, City Museum of Skopje

2002 - Skopje, Museum of Contemporary Art
2003 - Skopje, Art Gallery Chifte Amam

*4 Group exhibition
1996 - Struga, Struga Summer, Culture House
Bitola, Young Heraklea evenings, Art Gallery "Mosa Pijade"
1997 - Kicevo, Culture House
Struga, Culture House
Bitola Art Gallery "Mosa Pijade"
Krusevo, Cultural manifestation "Ilinden days" Hotel Montana
1998 - Draslajca, O U"St. Kliment Ohridski"
Bitola, Art Gallery "Mosa Pijade"
1999 - Ljubljana, Acta non verba II, New Events Museum, Cankarin's Castle
Sarajevo, Acta non verba, Gallery of theAcademy of Fine Arts
"15 -th Sarajevo winter"
Skopje, ARM house
Struga, Struga Summer, Acta non verba, Culture House
2000 - Kranjska Gora, Ljubljana, Acta non verba III, Hotel Prisank,
New Lubljana Bank
Sarajevo, Acta non verba III, Skenderlija, Kolegium Artistikum
Skopje, Acta non verba III, Skopje Summer , KIC
Radozda, Struga, Acta non verba
2001 - Ohrid, Ohrid Bank
Kumanovo, Art Gallery
2002 - Skopje, MSU, DijaLekti, Dosier: Yung macedonian artists
Belgrad, MSU, Presentation of CD
Skofija Loka, International Art Colony
2003 - Belgrad, MSU, The Last East European Show
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