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npearosop

aKo Ja ce Hanpaewu pasnvka Mefy
K puTyanoT Ha cobyBare BO pas-
NUYHUTE KYNTYPM U OHA HajBOOOMYaeHOTO
cobyBare npen 4oBeK ga Briese BO
concTeeHnoT goM? Hasuaym cTaHysa 360p
3a UCT HacTaH, 6apem pesynTaToT & WCT:
6ocu Hoze. PoTorpacdhunTe U NonpaTHUTe
TekcToBK 3a aBtopoT Onveep MycoBuK
npeTcTaByBaaT MOXHOCT TOj Aa ru npe-
3eHTUpa CBOWUTE NIMYHW UCKYCTBA U pasmu-
cnyBara npouane3eHn TOKMY Of Mpo-
6MeMoT Ha pasnuKyBake Ha KynTypurte
cnopef, pasnuyHUTe 3Hadera WTo UCTUOT
puTyan ro fobvisa nopagu HUBHaTa pasnuy-
Ha CTPYKTYpUpaHOCT.

MocTaByBaHeTO “BO (hOKYC” U NOTEH-
UMparbeTo TOKMY Ha OBOj 0f cuUTe Apyru
MOXXHW pUTyanu of, uctopujata Ha Kyr-
TypaTa U HeroBOTO MOBTOpPYBare BO pas-
TNIM4HW KOHTEKCTW ro foBeyBaaT HerosoTo
3Hayere A0 ancyph: cobyBareTo Ha
MyCrMmaHuTe npef Lamuja cnopegeHo co
cobyBareTo BO llBegcka Ha npueaTHa
3abasa, cobyBareTo BO JanoHuja 1 BO
[OMOT Ha YMETHUKOT... Paanukute BO
NPUYMHWTE 3a BOCMNOCTaByBareTO Ha
npasuaTa v HUBHOTO CNefere ce OrPOMHM
W, Baka crnopefeHu, aoBegysaaT Ao na-
pagokcanHu, Aypu 1 “NoNUTUYKK HEeKo-
pekTHU" cuTyaumuu. MefyTtoa, asTopoT Onu-
Bep MycoBMK He npeTeHanpa Ha AocnenHo
Hay4Ho ‘ceuyuparse” Ha npobnemoT, Ao-
CTOjHO Ha efleH uctopuyap Ha KynTypaTa
WKW aHTponosor. HanpoTus, Toj e npe-
OKYNUpaH 0f NMYHOTO UCKYCTBO Ha COBY-
E€HWOT.

YyBCTBOTO Ha HEnarofHocT, cpamoT
nopagu “pasroneHocta’, goara HajMHOry o4
HallaTa HaBWKa TOj 4en o4 TenoTo Aa buge
MOKpWEH, 3alWTUTEH co 0ByBKWU. 3Ha4u,
HenarogHocTa goara of notpebarta fa ce
3alITUTX COMNCTBEHOTO Teno, U Toa He camo
unanykn. [a ce 3awTMTK Hawarta npuea-
THOCT 0/ jaBHocTa. Mi3no)xeHocTa Ha norne-
[0T Ha [IpyrvoT e npu4mnHa 3a Taa Henarog-
HOCT, cO3[aBa efeH BHaTpeLleH pacLen co

CONCTBEHOTO TEeNo WU HeroBuoT uarneg.
OfHOCOT KOH CONCTBEHOTO TENO € eieH 0f
rpaHu4HULMTE Mefy KyNnTypuTe 1 OCHOBa 3a
MHOTY Hefopasbupara U KOHPIUKTU.
Lokunpar-eTo of nojaata Ha [pyruoT npu
‘ersoTuM4HUTE” natyBara Ha 3anagHuoT
aHTPOMOJIOr Haj4ecTo e NoBp3aHa co NpeaTa
cpenba co pa3oTKpUMeHOTo Teno. Bo npoek-
TOT, Nak, Ha Onusep MycoBuK ce pechepupa
Ha cry4YauMTe Kora camuTe HWE CMe MPUHY-
[eHu fja ce coo4HMMe CO Pa3OTKpUBaHeTo Ha
BUCTMHATA 3a CONCTBEHOTO Teno.
ABTEHTWYHOCTA Ha TPUTE pasnuyHK
MUCKYCTBa, Mpe3eHTUpaHu BO NPOEKTOT
, MpeHeceHa e camo co BepbaneH
onuc Ha HacTtaHute. DoTorpachunTe, nak,
MaKo MMM TOKMY Mopagu Toa LTO M4 CHUMUN
caMuoT aBTOp KOj He e npodecuoHaneH
doTorpadp, HocaT egHa nomHakea “aypa’ of
OHaa Ha JoKyMeHTapareTO Ha efjeH HacTaH.
Oea He ce aBTEHTUYHW hoTorpacun CHU-
MEeHW Ha NLie MeCTO Ha HacTaHUTe onuLIaHN
BO TekcToBuTe. CTaHyBa 36op 3a “staged”
(ucueHmpaHun) coTorpadmnu, ABOJHU Me-
Tachopr Ha OTCYCTBOTO: OTCYCTBOTO Ha pe-
asiHUTe NPOTarOHUCTW U HACTaHW U OTCYCTBO
BOOMLWTO, BO cMucna Ha baptosoTo “having
been there” Ha camnTe HaAMECTEHW CLIeHW.
Taka, nsberHara e onacHocTa of nieoHa-
CTMYKO NOBTOPYBAar-e Ha 300POT 1 crnkara.
JInyHOCTUTE He ce MPUCYTHW CO Nu-
LeTO: HajcunHaTa 03Haka Ha nepcoHanu-
TeToT. MNokaXkaHu ce camo “npasHu” 0byBkK
unn 6ocu Hose. M Bo gBata cny4aun, 6uno
o0byBKkUTE, BUNO HO3eTe, ce cuHergoxa 3a
YOBEKOT W LieN0TO HEroBo Teso Koe e Mec-
TOTO Ha NpPeHecyBarse Ha MHopMauujaTa 3a
efHalW BeKe ofamMHa BOCMOCTaBEHMOT
puTYan unv Hasuka.

CysaHa Munescka
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preface

ow canone make a distinction be-
H tween the ritual of taking shoes off in
different cultures and the usual custom of tak-
ing shoes off before entering one’s own home?
They seem to be one identical act, at least
the result is the same: bare feet. For the art-
ist Oliver Musovik the photographs and ac-
companying texts present an opportunity to
introduce his own experiences and ideas origi-
nating from the problem of differentiating cul-
tures according to the different meaning the
ritual obtains due to different cultural struc-
ture.

Placing this ritual “into focus” and em-
phasising it among all other existing rituals in
the history of culture and repeating it in differ-
ent contexts takes its meaning to absurdity:
taking shoes off in front of a mosque by Mus-
lims is compared to taking shoes off at a house
party in Sweden, taking shoes off in Japan or
in the home of the artist... There is a huge
difference in the reasons that lead to estab-
lishing the rules and respect for the same, and
thus compared they set up paradoxical even
“politically incorrect” situations. However, the
artist Oliver Musovik does not aspire to a sci-
entifically correct “dissection” of the problem
worthy of a cultural historian or an anthropolo-
gist. On the contrary, he is preoccupied with
the personal experience of the one who took
the shoes off.

The uneasiness, the feeling of shame
for the “bareness” comes mostly from our habit
to have that part of the body covered, pro-
tected by shoes. Thus, the uneasiness comes
from the need to protect our body, and not
only physically. To protect our privacy from the
public. The exposure to the eyes of the Other
is the reason that causes uneasiness; it initi-
ates an inner division with the body and its
appearance. The relation to one’s own body
is one of the boundaries between cultures and
the basis for many misunderstandings and
conflicts. The “exotic” travels of a Western
anthropologist are accompanied by the shock
from the appearance of the Other and it is

mostly due to the first encounter with the un-
covered body. This project, however, refers
to the cases when we ourselves are com-
pelled to face the uncovering of the fruth of
our own body.

The authenticity of the three different
experiences revealed in the project

is presented only through verbal

description of the event. The photographs,
although taken by the artist who is not a pro-
fessional photographer, or rather because of
that, carry a different “aura” from that of docu-
menting an event. These are not authentic
photographs taken on the spot of the events
described in the texts. These are staged pho-
tographs, double metaphors of absence: ab-
sence of the actual protagonists and events,
and absence in general, in the sense of
Barthes' “having been there” of the staged
scenes. Thus, the danger of pleonastic rep-
etition of word and picture has been avoided.

The people are not present with their
faces: the strongest mark of a personality.
More important are the “empty” shoes and the
bare feet. In both cases, either the shoes or
the feet are a synecdoche for the human and
the whole body which is now a place trans-
mitting information regarding a habit or a ritual
that has been established long ago.

Suzana Milevska










O6yBKUTE HEKorall bure 3Hak Ha crioboga. Bo crapuoTt Pum, camo
pobosuTe ogerne 6ocoHorn. O6yBKUTe bure 3HaK AeKa npunarail Ha cammoT
cebe ci, geKa c1 camMofoBOIeH U O4roBOPEH 3a CONCTBEHUTE MNOCTAlKH.

[isanatu Bo CTapmoT 3aBeT v egHall Bo HosuoT, [ocriog, jaByBajku
ce Kako rnac og HeboTo, Hapeaysa ja ce cobyjaTt caHgannTe Kora ce cTon
Ha cBeTa 3emja. AKO LPKBEHMOT o e cBeT ( bapem muciam geka e ), ce
npaLuyBam 30LTO XpUCTUjaHNTe He Brierysaat BO UpKBa 60COHOrM?

Bo semjute Ha MlcnamoT cTpaHeyoT Brierysa BO KyKaTa Ha
[OMaKuHOT GOCOHOT, MOKaXKyBajku Taka eKka He MUCIU [a 6apa HeLTo 1
JeKka Hema ga MCKOpUCTY HUEeAHO o4 npasata Ha [OMakuHOT, T/I0TO Ha
yamujata nnv xpamoT He UM npunara Ha nyreTo, na, Tue Mopaar 4a ce cobyjat
npeg Brerysarbe.

Bo JanoHwja fHeBHaTa coba rnoctaHyBsa cnasiHa rnpexy HoK, 1 6uaejku
JanoHynTe crnujat Ha ,gbyToHW Ha 1104 He cakaar Toj 4a ce usBarsika. 3artoa
TWe ogaT BO Hopanu - ,Tabu” HU3 KyKu.

3a pga ce npemuHe nparoT, MoTpebHo e ga ce rnocesysa N3BecHo
KONMYECcTBO Ha YACTOTa Ha TesI0TO, Ha HamepuTe U Ha gyllata, a cammoT
aKT Ha cobyBarbe Ha nparoT Ha yamujaTa wiv janoHckata Kyka e cumOos
TOKMY Ha Taa 44CcToTa.

MpeTnocTasyBam HEKoU 1 He b6apaaT HeKaKos cuMOo/IU3aM BO 0BOj
YuH, 8HOCTABHO TOA ro NpasaTt 04 XUrMEeHCKU MPuHnHN.

Footwear was once a sign of freedom. In ancient Rome, slaves walked bare-
foot. Footwear was a sign that one belongs to oneself, that one is self-sufficient and
that one is responsible for one’s own acts.

Twice in the Old Testament and once in the New Testament , God , appearing
as a voice from heaven, orders taking sandals off when standing on a holly ground.
Ifthe church floor is holly ( as | believe itis ), | wonder why Christians do not enter the
church barefoot?

In the countries of the Islam a stranger enters the house of the host barefoot,
showing thus that one has no intention to ask for something, and that one won't take
advantage of any of the owner’s rights; the floor of a mosque or a temple doesn’t
belong to people, so, they are obligated to take their footwear off before entering.

In Japan the living room at night turns into a bedroom, and as Japanese sleep
on “futons” on the floor, they do not want it to get dirty. That's why they walk in socks
“tabi” inside the house.

To step across the threshold, it is necessary to posses a certain amount of
purity of the body, of the intents and of the soul, and the act of taking the shoes off on
the threshold of a mosque or a Japanese house is a symbol of that purity.

| suppose that there are also some people who do not search for symbolism in
this act, they do it of purely hygienic reasons.
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