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“Maxkedonckoiio” weopeuiueo

Ha Jenuc boeen

Ienuc BoBeH e MOj JTaMHEIIEH TPAjaTEN, & HOTOA
cTaHa W Ha HU3a MaKeJOHCKH YMETHHIH: IO
3arno3HaBaa KajHero BoJIOHIOH WM Ha HETOBUTE
MHOTYKpaTHH loafama Bo MakenoHnunja, Kaje
ydecTByBalle Ha TMOBEKe JTHKOBHU KOJIOHHH.
[IpBo ro cpetHaB Bo Bewnennja Bo 1964 roguna
3ae[JHO CO HErOBHOT cOPAabOTHHUK CIMKApOT H
kpurnapor Kener Kyt Cyur (Kenneth Couts -
Smit): Toram THe ympaByBaa CO 4yHeCHO
BUTA/THATA JIOHAOHCKA ranepuja by BIDKeH 1en-
Tep ranepn (New Vision Center Gallery). O6ajijata
CO BOOJIYITIEBYBAKSE CE Brpajiiija BO CO3/IaBambETO
Ha My3ejoT Ha cOBpeMeHaTa YMETHOCT BO
Ckomje. My nopgapuja CBOM Jlella, a aHUMUPaa
JPYTH AHIIUCKH TBOPIM [1a FO CTOPAT TOa: KAKO
nanpumep n JejBup XoKHH 4nja u3iox0a ja
BHJJOBME TOKMY Mpef] oBaa Ha [leHnc! [TokojHHOT
Kener Geme ja Hanmman ¥ Kaurata: The Dream
of Icarus: Art and Society in the Twentieth Century
(JToumon 1970), BO KOja 1acKaBo CE IPOU3HECE 3a
MOETO [IejCTBYBamke KaKo MPB [UPEKTOP Ha
ckonckunoT MCY; a Toj u [lernc nosekenaTn ce
HCKaXKyBa 3a paboTaTa Ha OBaa yCTaHOBA M BO

JPYTH MPATOTH.

3a HAIIMOT OBOTOJMIIECH TOCTHH CYM ITAIIYBal U
MOpaHo, ma u kaj Hac (Efen "kenTckn" yMeTHHK
u nue: BpcknTe Ha [lennc Bosen co Makenonuja,
"Cospemenoct", 1-4, 1992). Ceramnara n3noxoa
Ha [IeH¥c € IeJI0CHO COCTaBeHa Off HerOBH TBOPOH
co3jlafieHn HA HEKOHU NWKOBHH KOIIOHHH BO
Makenonnja. Ho Taa e cocema BrpajieHa i BO CETO
HETOBO MMOHOBO TBOPEIITBO. [IEHHC ce Onpe/ieNu
3a AnCTPakTHATA YMETHOCT KaKO HAjCOONBETEH
HAYMH TBOPEYKH Ja OHjie BO COTTACHOCT WUIIH BO
nujaor co cBojaTa emoxa. Toj ce oTKaxka of
pyTMHaTa Ha CTApHOT CIMKAPCKH 3aHAET, Ma

HCTpaxyBallle coO HOBH JINKOBHHA cpencraa: Taka



Ha npuMep co duyopecueHTHH 6o padorenie 1 Bo MakegoHuja Beke
BO 1973 ropmua.[leHnc ce ompefeau U 3a APYrH HeTpafgHIAOHAIHU
MaTepHjand (BUAMMBE M Ha CKONCKAaTa U31030a): HO CeTO Toa uMa
nojpraboka npuykHa. [[eHHc cakariie MOHeKOrani fia ja "moTspan" uaejaTa
JAeKa OBOj BEK € CTOJIETHE HA OMIUTHOT TEXHOJOIIKH HAaOpefoK U Ha
nHOBauuuTe Bo ymerHocra. [Toroa npeosnagea morpedara CBETOT [1a ce
MOXKHMBYBA MONETOCHO, 1A U CO TIOUHT 3a OHA LUTO € 3HAEHO U PEYEHO 3a
HEro W BO [[AMHUHHTe Ha mcropHjaTa. Tyka ce cojy3n [leHncoBaTa
KOCMOIIOIHTCKA 1 (pHI030¢hcKa pasMKCIIa 3a IIOCTOEHETO, CO HErOBaTa
CPOJIEHOCT €O KENTCKaTa AyXOBHa, CAKpaJHO-JIEereHiapHa | KylITypHa
tpaguuuja. Orrorain [IeHuc CBETOT IO OCBOjyBa CO CBOEBU/IEH MaraHCKH
3aHeC KOj OMBa CIIMKAPCKH KYJITHBUPAH CO HEFOBOTO 3HACH:C 38 HEKOH
eTary Ha aHTTHCKATa YMETHOCT: Taka [IeHuc ro nountysa TapHEPOBOTO
POMaHTHYAPCKO IPe0Gpa3yBame Ha MPUPOJHHTE (heHOMEHH BO (hIIyHIHI
PACIIOeHH) JIHKOBHH MPOTHBBPEIHOCTH, HO He ro Jeknamupa. Husa
HErOBH JIMKOBHH TBOPOU C& OICEJHATH CO UYCTBOTO JIEKA CE TOA INIETKH
Ha no man land. ATOBH, SKONTH HTH SBE3[IN-COHI[A TeOieat Hayl "acTpanHn"
NYCTHHHU, CYPOBO, TEMHO 00OcHH, "HaOpUYKaHU", EPO3UPAHI CO HEKOH
CUIIM LITO ja BjaajgeaT cera BceleHa. Ho Hekom O BakBHTE
MOCITEHACINKN KAaKO IOHENOCPENHO [ja o CleJene MaKeJOHCKHOT
nej3ax. [TocTeneHo ce CMTUTOMUIIE HABHATE BU3UH Ha IJIAHWHCKY NAJHHK
WITH PAMHHIH, TAK HAJBAIIECHA CO HHTEH3HBHO 0O0EHH INCKOBH. Bo etHa
Ofl OBHE CIMKH HAa BIICYATIMB HAUHMH € 3a[prKaHa ceTa BHATpELIHa
noTpara Ha [IeHHCOBUTE ancTPaKTHH Jela: HO BO HCTO BPEME BO Hea €
CIIPOCTHATO CeKaBame 3a HEKO] "MaKeNOHCKH" TOMl U 3a00JIeH 3eJIeH
PHJICKH Ipefiest, HaJIBUIIEH cO 30PKaHo O00EHHOT eKpaH Ha HeboTo. Cure
oBme Jien Ha JIeHnc ceKako ce Iel Off MOPOjoT Ha HEOPOMaHTHYapCKOTO
nej3axkHo caukaperso mTo Teve of CAJl no Arrmija m Makeonuja.
Hexon TBop6# Ha [IeHHC: CO pyIUMEHTApHH IPETCTABU Ha KOj 3HA€ KAKBH
npeaMeTH i (hakTH O CTBAPHOCTA 1 (haHTa3HjaTa, KaKo Aa Ce AHjano3n
CO TEeMHHTE CTPAaHM Ha CONCTBEHOTO aBTOPOBO OHTHE HIN CO
KOJIEeKTHBHOTO ceKaBakE Ha cuTe Hac. Taka OBUE MPUKA3H, TIOCTABEHH
Bp3 Pa3HOUBETHHW 3aJHMHM HA CIMKHTE, MOHEKOrall 3a]dvyBaaT Ha
HNPUMOPAXjanHu (e TUIIN UIH KYJITHH IpenMeTn. EBe MITO ce HCTakHyBa
BO 3aKJIYYOKOT Ha e/Ha KHHTa 3a KelITCKaTa YMETHOCT W JH3ajHOT, a
IITO IO J0O0jacHYBa, BEPOjaTHO i BAKBHOT lyXOBEH XOPH3OHT Ha [lenuc:

"The term ‘celtic’" denotes certain ideas wich are today regarded as valuable;
it stands for freedom against rigid government policy and rigid thought of all
kinds; for flexibility to outside influences; for a healthy relationship between
mankind and nature; for imagination and wonder in a world where birth and

death re the onlu certainties; for an acnowledhement of the part our past has to
play in the present and future" (Celtic Art &Design, Ge3 gaTym).

A jac Ha KpajoT Ke mojiBiIeyam jeka [IeHHc Koj KaKo CIIHKap € IPOH3BOJ
HA BAKBH CIIOXKEHH IIOTTHIH, € Off IEHEeC, CO 0Baa H3J10K0a, HECOMHEHO

€T ¥ Of HAIIMTE TYKAIIHA JUKOBHHU NOTPAard U Hagexu.

-p Bopuc Heitixoecku




" Macedonian" works of Denis Bowen

Denis Bowen is an old friend of mine; yet, he later became friend
to many Macedonian artists: they met him at his place in Lon-
don or during his numerous visits to Macedonia where he par-
ticipated at several art colonies. I first met him in Venice in
1964 together with his colleague - the painter and the critic Ken-
neth Coutts-Smith; they were then directing the miraculously
vital New Vision Center Gallery in London. It was with great
delight that they agreed to take part in the creation of the Mu-
seum of Contemporary Art in Skopje. They donated their works
to the Museum and induced other English artists to do the same,
like, for example, David Hockney, whose exhibition was shown
just before Denis's. Late Kenneth wrote the book "The Dream
of Icarus: Art and Society in the Twentieth Century", London,

1970, where he flatteringly commented my engagement as the first manager of the Museum
of Contemporary Art in Skopje. He and Denis commented the activities of this institution on
other occasions, as well. I have written about our guest earlier (A Celtic Artists with Us: the
Relations of Denis Bowen with Macedonia, Sovremenost, 1-4, 1992). The present exhibi-
tion of Denis consists of works made exclusively at the art colonies in Macedonia. But, it is
completely incorporated in all his recent works. Denis has chosen the abstract art as the most
appropriate way of getting in accordance or in dialog with his own epoch. He abandoned the
routine of the old painting skills and researched the new artistic means. He employed, for
example, the fluorescent paints in Macedonia as early as 1973. Denis also employed other
traditional materials (obvious at this exhibition). But, all this was deeply rooted. He has tried
occasionally to confirm the idea that this century is an age of general technological develop-
ment and innovations in the art. Later he devoted himself to more profound experiencing of
the world, respecting the things said and known about it since the ancient history. Here
Denis's cosmopolitan and philosophical thought allied with the Celtic spiritual, sacral-leg-
endary and cultural tradition. Since then Denis has been conquering the world with a kind of
heathen rapture that becomes artistically cultivated by his knowledge of some stages of the
English art. Denis respects Turner's romantic transformation of the natural phenomena in
fluid, distributed artistic compensation values , but he does not cite it. A lot of his art works
are obsessed by the feeling of the no man land landscapes. Red, yellow etc. stars-suns hov-
ering over astral deserts, cruelly, dark colored, wrinkled, eroded by some powers that rule
the entire space. Some of his latest paintings seem to have followed the Macedonian land-
scape. He has gradually tamed the visions of mountain slopes or plains, overtopped by in-
tensively colored discs. In one of these paintings all his internal search for abstract works is
shown in an impressive way: but, at the same time it is permeated by the memory of some
Macedonian bare and rounded green hill landscape, overtopped by the moderately colored
screen of the sky. All these works of his are part of the cloudburst of the Neo-romantic
landscape painting that pours from USA to England and to Macedonia. Some Denis's works
with rudiment images of unclear objects or facts from the reality and the fantasy, seem to be
dialogues with the dark sides of his own being or with the collective memory of all of us. So,
these images, set over multi-flowered communities of paintings, at times resemble the pri-
mordial fetishes or cult elements. The following is pointed out in a book on Celtic art and
design, which probably explains this spiritual horizon of Denis: "The term 'Celtic' denotes
certain ideas which are today regarded as valuable; it stands for freedom against rigid gov-
ernment policy and rigid thought of all kinds: for flexibility to outside influences; for a
healthy relationship between mankind and nature; for imagination and wonder in a world
where birth and death are the only certainties; for an acknowledgment of the part our past
has to play in the present and future." (Celtic art Design, no date)

And, in the end, I must point out that Denis the painter, who is a product of such complex
stimulus, today, with this exhibition, undoubtedly becomes a part of our artistic searches
and hopes.

Boris Petkovski Ph.D.
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