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Hacnosm Ha npoekToT "B.A.T." BCYLIHOCT NpeTCcTaByBa KpaTeHKa Ha CTPY4YHUOT TepmuH "Before any text" nnu
"Avant la lettre" (Bo npeBog "lNpeg kakos 6uno TekcT"), WTo BO rpadmkara ce ynorpedysan 3a o3HaqyBarbe Ha
Npo6HWUTE OTMNeYaToUy HarpaBeHN BOH TMPaXOT, Npej N3Be4yBarbeTo Ha NPBUOT LeNTOCEH 1 06eeXeH rpaduyku
nueT. Kako camo efieH fen of MpouecoT Ha co3haBarse Ha 4EenoTo, TMe ocTaHyBaaT BOH MEruTUMHUOT 6poj
HyMepupaHu oTneyaTouu. Bo cBojoT npoekT, wTo Mnagata asTopka AHa CTOjKOBUK HamMepHO ro nocTasyBa BO TOj
MefynpocTop, Taa 0BOj TEPMUH ro ynoTpebyBa 1 BO efjHa COCEM HOBa (DyHKUMja: 4a ro mpencnura KoMrnaeKCHUoT
OZHOC Ha UTEPabUIHOCT, peAyHAAHTHOCT U AUEPEHTHOCT Mefy KNULIETO, OPUrMHANOT M OTNEYaToKOT - TUPaXOT,
Kako 1 [a ro 3a06MKon BoobnyaednoT HaunH Ha obenexxyBarbe LTO ro HaMeTHYBa TpaguumnoHanHaTa rpaduka
KaKo efieH 04 CBOWTE HajpUropO3HN NMPUHLMMA.

Co Taa uen CTOjKOBVK oa6vipa HaBugym 6aHaneH MOTWB - WymaTta BUAEHA Of "HejSMHUOT nposopey” - WTo U
MeTachopu4HO ja HaBecTyBa cneuudmuyHaTa penauyja mefy opurMHanoT U TUPaXoT (ApBoTo U wymara). Mako
MHOXXECTBOTO APBja ro Co4MHyBaaT noumoT "“lwyma', Tve mefy cebe ce pasnukyBaat JOBOMHO 32 Aja He MoXar Aa
6uaat TpeTUpaHu Kako NoTNOMHW KOMUW - KNOHOBW Ha eeH UCT YPHEK, ceme - Knuie. MabpaHaTa xubpuaHa wyma
Ha KaHa/[CKv ApBja Co OrpaHMYeH BeK Ha XXMBOT yLITe NOBEKe M NoTeHLMpa rnpallarbarta WTo aBTopKaTa HU 1
nocTaByBa, He TOMKY Kako pPOMaHTUYHO eKOOLLKO CeKynupame TyKy NoBeKe Kako MeauTaTueHa nposokauuja
Ha Tema naHvHaTa Ha rpachmkaTa u Hej3MHOTO XMOPUAHO MyTMpaHbEe BO HEKOM HOBU HACOKM.

OHa LWTOo HeKorall ce cnyyysano "npes obenexyBareTo" Kako TEXHUYKN EKCNEPUMEHT AEHEC MOXE [a CTaHe 1
rnaeeH nNpouec co noBeKe MOXXHW Cba3l/| Ha peKyp3vBHW NPOMEHK BO OAHOCOT Ha KNULLETO U 0TNEeYaTOoKOT. MmeHo,
BO pamMKuTe Ha OBOj MPOEKT Toa Ce clydyBa Ha HeKONMKy HaBpaTu. Pusomckara reHeasnorvja Ha oBaa rpauyka
WHCTanauumja e pesynTaT Ha efileH napaHayyeH NpoLec Ha KaneMere Ha pasnnyHu MeaumyMy BO KOj MOXXebu ce rybu
pesonyuuwjata, Ho ce nojaByBa ogpefeHa "aypa" Koja, 3a pasnuka of beHjamuHoBaTa, He ce Haofa oKony
churypute TyKy chprieHa Kako ceHka Ha SugoT.

MMeHo, TPrHyBajkn of CBETIOCHWOT 3anvc Bp3 hunmMoT - NPBUHYHOTO KIWLWE KOE BCYLIHOCT WCTOBPEMEHO € M
MPBUOT AMPEKTEH OTNEeYaToK 0/ Npupogara, no Huaarta of, eKCNepUMEHTY CO CKeHuparbe, AurutanHa obpaboTka
Ha cnukaTa, (hoToKoNuparbe, N3paboTyBare U OTNeYaTyBarbe Ha akBaTUHTA, OBOj NMPOLIeC 3aBpLUyBa MOBTOPHO CO
CBeTMMHAaTALITO ja "oTneyaTyBa" ceHkara Ha npeTcTasara o onuvjara Bp3 suior.

[leceTTe KyTuM 1 TpUTe pamKku Bo Kou CTOJKOBWK v "BpamyBa’ CBOMTE (hparMeHTWUpaHn rneTku, Mako Hyaat
M3BECHO BOAjEpCKO 3a[0BOSICTBO BO SWPKaHeTO, WCTOBPEMEHO CUMynupaaT efeH HayYHWYKW npucTan,
MOTCETYBajKU Ha ancTpakTW 0 HeKOj MPMpPoAo-Hay4eH Mysej. CumynupaHarta TpeTa AuMeHsuja v NepcnekTuBa co
MOMOLL Ha BTOPWOT TPaHCMApEeHTEH CI10j, AUrMTANHMOT OTNe4aTok Bp3 donuja, Kako Aa ro noteHumpa
ambuBaneHTHUOT OHOC Ha aBTOpPKaTa KOH penpeseHTauujata Ha peanHocTa. O egHa cTpaHa, H13 cuTe dhasu Ha
npeTBOparbe Ha oTneYaTouuTe BO KMULLEe 1 0bpaTHo, peanHocTa usbnedyea [0 TPETUOT OHTOSIOLWKMN CTEMEH -
"ceHka Ha ceHkuTe" (MnaToH, "Penybnuka”, 10 KHura) WTo BEKE HE MOXKe Aa ce MPeTBOpW BO Knuwe, o4 Agpyra
CTpaHa Taa e cMMyrnvpaHa Bo ceTa CBoja TPUANMEH3N0oHanHa PackoL.

CysaHa Munescka




The title of the project "B.A.T." is actually an abbreviation of the expert term "Before any text" or "Avant la lettre", which
was used in the graphic arts for tagging trial proofing made out of the run, that is, made in advance of the first completed

and marked impression. Representing just a part in the process of creating the artwork, these printings are to remain
out of the legitimate edition of numbered impressions. In her project, which this young artist - Ana Stojkovic - is
intentionally arranging into that interspace, she is using the term in an altogether new function: to reexamine the
complex relation of subjection to iterance, redundancy and differentness between the typeface, the original and the
impress - edition, as well as to overpass the habitual way of marking the state of the graphic plate, whichiis imposed by
the traditional graphic as one if its most strictly held principles.

In this regard Stojkovic is choosing deceivingly banal motif - the forest as seen from her window - which metaphorically
insinuates the specific relation between the original and the edition (the tree and the forest). Although the set of trees
does constitute the notion of forest, the trees are sufficiently different among themselves, so that these could not be
treated as ultimate replica-clone of one and same pattern, seed - type. The choice of a hybrid forest of Canadian
poplars with limited life span, stresses even more the questions that author is posing considered not primarily as a
romantic ecological speculation, but as a meditative provocation on the subject of the graphic art's future and its hybrid
mutation which is taking some new directions.

The events that once occurred "before any text" as a technical experiment, today may become principal process as
well, having many possible phases of recursive changes in the relations between the typeface and the impression.
Namely, within this project it is recurring on several occasions. Rhizomic genealogy of this graphical installation isa
result of a parascientific process of grafting diverse media, in which the resolution may be lost, while certain "aura"
appears which, unlike the Benjamin's, is not surrounding the figures but is casted as a shadow on the wall.

n other words, starting from the photic information on the film - the primary typeface, which is, in fact, the first direct
impression of the nature, and following a series of experimenting with digital scanning and editing of the image, photo
copying, preparing and printing aquatint, this process, again, ends up with the light which is "printing" on the wall the
shadow of the image from the transparent foil.

The ten boxes and three frames in which Stojkovic is "framing" her fragmentary views, although offering certain
voyeuristic pleasure in peeking, are at the same time simulating a scientific approach, recalling the abstracts from
natural history museum. The third dimension and perspective, as simulated by the second transparent layer - the
digitally rendered impression on foil - seem to accentuate the ambivalent relation of the author regarding the nature.
While, on one hand, all through the phases of transforming the impressions into a typeface and conversely, reality is
fading away reaching the third ontological degree - shadow of a shadow (Plato, "Republic", 10. Tome) that cannot be
transformed into a typeface anymore, on the other hand, reality is simulated in all of its three-dimensional luxury.

Suzana Milevska







QuruTaneH otnedatvk Ha cotonmuro 181x94 | Digital print on photolito 181x94
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AKBaTUHTa, KOHTPA OTNeYaToK Ha TpaHcnapeHTHa honuja, aeceT ApBeHn KyTun 47,5x35x8
Aquatinta, Contra proof on transaparency film, ten wooden boxess 47,5x35x8

el M.




AKBaTWHTa BO ApBeHa pamku 148x57x8 | Aquatinta in wooden frames 148x57x8



CBET/IUHA - CHUMAHE
npvpoga = matpuya
cHuMKaTa [choTorpacmjaTta) = oTne4aTok

DOTOTPABUUIA .....vveeeeeeeeeeenesetaese s sasi s eiens OUMUTANHA @OTOTPADUUA ..oeeeriiesiieeieateesesteesessstsnsssisse s sssss s 2
HeraTuBe = MaTpuLa 3anucoT BO Kamepara = MaTpuua
MO3UTUB = OTNEYaTOK NPEeHeceHoT 3amMuc BO KOMMjyTEPOT = OTneYaToK

[copy-paste = maTpuLa-oTneyaToK]

KOMIIJYTEPCKA OBPABOTKA ...ttt L2 3
cdhoTorpachuja [guruTanusnpaHal = matpuua BU3yenu3auujaTa Ha 3anucoT [Ha MOHWUTOP] = MaTpuua
obpaboTeHaTa OTNpUHTaHa crvkKa OTMpWHTaHaTa cnvMKa = oTne4aTokK

[HeraTue of choTorpadmjaral = oTne4aTok

®OTOKOMUJA
OTMpWHTaHaTa CMKa = MaTpuua
choTokonujaTa = OTNeyaToK

TIPEHECYBARDE HA LIMHK ..........ooooitoetsiesess st L 5
doTokonujaTa = MaTpuya
KOHTpa KomnujaTa = oTne4aTok

MEYATEHE
rpachmyka nro4a = martpuua
crukaTa Ha IMCTOT = OTNeYaToK

Il NEYATEHE ..
CrvKaTa Ha iMcToT = MaTpuua
crukaTa Ha honujaTta = 0Tne4aTok

CBETITMHA = TIPOEKLIVIJA ...ttt LS 8
0TneYaToKoT Ha chonvjarta = maTpuya
CeHKaTa NpoeKTUpaHa Ha SMA0T = 0TMNe4aToK

L G T S F I AT ON oo st S ey T ARS8 P Y i ek et oSS 5 S5 S 5558 408 BT AE SRR K364 o 4R e o e ea oMo s weve v et wre she e by 100 e e 1
nature = matrix
exposition [photography] = print

PHOTOGRAPHY ... oasssistsiessessomvessssostasisnionsondsastanivansas DIGITAL PHOTOGRAPHY . :15:5::0:5 16 sm 5055050 xsvnsinsses svensannane sasssssusnssassss sosns senasssusass 2
negative = matrix recorded data in the camera = matrix
positive = print copied data in the computer = print

[copy-paste = matrix-print]
COMPUTEREDITING ...c.vevevvesessesssssesassssasessessanssnntssessssssasnssnssnsssesssssssssasstonsasissssisessissessessnssassosseshsissedsisssreshassashentans iussi irassessontsiissesisninns 3
photography [digitalized] = matrix visualisation [on the monitor] = matrix
printed image printed image = print

[negative of the photography] = print

PHOTOCOPY
printed image = matrix
photocopy = print

PREPEARING THE GRAPHIC PLATE [AQUATINT]
photocopy = matrix
contra proof = print

PRINTING
graphic plate = matrix
graphic proof = print

SECOND PRINTING ..
graphic proof = matrix
contra proof on transparency film = print

LIGHT - PROJECTION
print on transparency film = matrix
shadow projected on the wall = print










KoHTpa oTnedaTtok Ha TpaHcnapeHTHa chonuja 140x100 | Contra proof on transaparency film 140x100




PopeHa Bo Ckonje, 1971. Qunnomupana Ha ®akynTeToT 3a IMKOBHA
ymeTHocTU-Ckonje, 1997. Bo knacaTa Ha npodh. 3opaH JakuMOBCKY.
Op, 1997 Ha nocTAUMMOMCKM cTyaumn Ha ®J1Y - Ckorje.

CaMOCTOjHN MBNIOXOMN

1997- Ckonje,Mpacmku, MnaguHcku KynTypeH LeHTap

[co Cnasuua JaHewnvesa]

1998- Ckonje, Before any text, OTBopero rpacmyKo cTyavo

rPYNHW U3N0X6U

YUECTBO Ha M3noX6iu Bo opraHusauuja Ha ®J1Y [101997]

1998- Ckonje, Mak-rpac YetspTo nornasje, Or'C

[lpeapeH, Mepmanuja, 12 Mpachuyki noauuymm of MaxesoHuia
Ckonje, Mpadmyka nanoxe6a Ha ANYM, HYE "KnumeHT Oxpugcku
Ckonje, TenzeHuuu, My3sej Ha rpag Ckonje

appeca: Jypuj larapuH 25/37, Ckonje; Ten. 091 380 729

Born in Skopje, 1971. Graduated at the Faculty of Fine Art
Skopje in 1997, in the class of Prof. Zoran Jakimovski.
Since 1997 a post-graduate student at FFA - Skopje

solo exhibition

1997- Skopje, Prints, Youth Cultural Centar

[with Slavica Janeslieva]

1998- Skopje, Before any text, Open Graphic Art Studio

group exhibition

participation in student exhibitions, organized by FFA [until 1997]

1998- Skopje, Mak-Graf the fourth chapter, OGAS

Drezden, Germany, 12 Graphic art positions from Macedonia, Kulturrathaus
Skopje, Traditional DLUM Graphic Art Exhibition , National University Library
Skopje, Tendencies, Museum of the City of Skopje

address: Jurij Gagarin 25/37, Skopje, Macedonia tel: ++389 91 380 729
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