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ewat AXMETW UCLIEAD MY € NOCBETEH HA CAMKAPCTBOTO. TOj 38 PEAATUBHO KPATKO
BDEME YCrnea A@ OpraHnsmpa noseke caMoCTOjHM M3n0X0M BO 3emjaTta U BO
csetoT (no NocTusap u Ckonije, BueHa v Hbyjopk UTH.).

AXMETH & NPOAYKTMBEH @BTOP KOj BO HA|HOBAETAE CEpMja CAMKM HE OTCTanyBa O CBOMUTE

OCHOBHW AMKOBHW NOCTYAETU U Cthakara. Bo HeroBuTe AeAa ro npenosHasamMe
KOHLENTOT H8 COEAMHYBAHE Ha FrEOMETPUCKMTE (DOPMK U MOTUBOT HA (PAYMAHA MErAKMHW.
Toa ce CYrecTVBHM @NCTPAKTHU CAMKKM KOW KOPEHCNIOHAMPEAT CO ECTETUKATA HA OOHOBA Ha
reOMEeTPUCKUTE TEHAEHUMW BO YMETHOCTA Ha 90-Te roanHn. Ho, BO AenaTta Ha OBOj CAMKEP
HEMa HW Tpara oA “cTyaeHaTa” cuTyauuja Ha nocTMoAEPHU3MOT (K. @. ArvoTtap). Toj He
MaHMMNyAMpa CO 3HAUWTE 1 LMTaTuTe OA TPE3OPUTE HEB MOAEPHATa Tpaauunja. EnemeHTtuTe
Ha@ CAMKATa CE KOMNOHMPaHN BO CUMETPUYHM KBKO M aCUMETPUYyHK cocTasn. Konoputot e
MOCEH W CO TAKTUAHW BDEAHOCTHU, CO NPUAYLEHE raMa Ha Kadheasn TOHOBM OXMBEEHK CO
6enn, LPBEHNW, KOATW 8KLEHTVN. DOPMUTE CE aNCTPaKTHW 1 MPELN3HO BOOOAUYEHM BO
OAAENHU YHUBEP3EAHN CUMOOAK U 3HALUM - TMPEMUABAHN, KDCTOBMAHU, HEAMK Ha
NPO30PCKN PAMOBK, 3rPaAN UTH.

‘ CAMKIATE Ha AXMETW CE KOHCTPYMPAEHU OA FrEOMETRPUCKN aPTUKYAUPAEHN (DOPMU 1 OA
KOAOPWT YMja MEKOCT U TOMAMHE HE [a UMWTMPA TYKY [@ NpoHaora “ceojata ceetamHa”. Bo
[-EOMETPMCKMOT NPOCTOPOT HA CAVKATA CE BOOOAUYEHN HE DUTYPU TYKY NPEYUCTEHN FrEOMETPUCKM DOPMU
KaKO CBOEBMAHW “CYynpeMacTiyki KomMBrHaummn' oBAaropoAEH CO KOAOPWUT OA KOj 3payn
emouuja. BeptnkanHUTE 1 XOPU3OHTEAHN NAOWHO TRETUPaHW (POPMWU, KOWM MMaaT YAOra Ha
V] /\MPCKMOT (hOH 1 Ha AMHBMMWUYEH EAEMEHT KOj MM MPOTKEAYBE CUTE AEAOBKM HE CAMKATA, U ABBEAT Ha
LeArHaTa AMpCKa MHTOHaUMa. BuayeaHuTe NCTpXXyBara rm ondakaaT YCKABAYBaeTo Ha
WUAEaTE 1 AOXKMBYBAHETO, Ha CBETAUTE M TEMHU NaPTUM KOU MMAEaT Meku npeoan. Bo
3HAK HA CPEAULITETO HA HEKO[a KOMNO3MLM|E, KO|a MMa PECTPENEPEHE KONOPUCTMYKA OCHOBE , CE
nojasysa MOTWB Ha LiPH KBAPAPAET KOj [@ 03Ha4YyBa MUCTEPMO3HATa AMMEH3W|@ Ha CAMKaTa.
PEU.'AT AXMETM ChoBOAHWTE AMHEBMUYHWM NOTE3W CO HArNaCeHW CBETAM GKLUEHTM KOW CE FPYNUpPaHu BO
CPEeAUTETO HE8 APYra CAMKE NPEAM3BMKYBEaT eeKT Ha NPaMarepwuja N MCKpPa CO CPOAHN
6enesn Ha TAMHCTBEHW COAPXMHK. TakBaTa NOCTanka Bo Koja ce adhnpMuUpa NojaBHOTO U
AYXOBHOTO, M1 NOTEHUMPE aTpMOYTUTE HA CAMKEPCKMOT 38HAET W Ha YMETHWYKOTO
NCTPaXYBare Ha any3MBHUTE CEMAHTUYKM COAPXUHN. CeH3nbuanTeToT Ha AXMETH, CO
cBOjaTa KEAMBUAHOCT, MOXEA A8 |8 M3Pa3N HEFOBATA YYBCTBYTEAHOCT U UCKYCTBA Ha
CETUAHUTE, MEHTAAHWTE W MHTEAEKTYEAHN OKOAHOCTW 1 Apasbn. Toj e yyBCTBMTEAEH 3@
CBETOT Ha BU3YEAHNTE NPOCTPEHCTBA, HO NPEKPLUEHN HA3 NPU3MaTa Ha COMNCTBEHMOT CBET
Ha BHATPELWHNTE AOXVBYBErE.

AXMETW HE KOMEHTMPA HUTY eAHa NOPaHelWHa MOPMYyAa TYKY ja pa3BnBa MOAEPHAETA
TPAAMLM|E HN3 aCMUAMPEHE Ha OAAENHUTE EAEMEHTM HA8 TEOMETPUCKAETa M AMPCKaTa
ancTpakumia, Ha cMMBOAMCTUYKETE YMETHOCT U MHTUMWM3MOT. BO cBomTe Aena TOj BHECYBA
HOBO HacTojysare: noTpebata A8 M3NE3E OA PEMHAETA NOBPWMHE WU A8 MM OTKPUBA
N3Pa3HUTE M TAKTUAHUM MOXHOCTKU HU3 ehekTUTEe Ha HACAQEHa CAMKApPCKa MaTtepuja 1
0BOAMKYBaHE HE MTABTHOTO. EBUAEHTHO € AEKa TO| KPEVMPE CAUKM KOV C& NPETBOPEHM BO
NOAWHE Ha TBOPEeYKa BO30OYAa 1 BO KOW CBOE 3HaYyerse nmva obHoBeHaTa “yronnja”.

Braanmmnp Beaundkosckm



SHENJA
GJEOMETRIKE
DHE LIRIKE E

RESHAT AMETIT

eshat Ametit térésisht | éshté kushtuar pikturés.Ai pér njé kohé té shkurté arriti gé
1& organizojé shumé ekspozita personale,né vend dhe né bote (pas Gostivarit
dhe Skopjeit,né Viené dhe Nju Jork etj.).Ameti éshté piktor produktiv i cili né cikiin
mé té ri t& pikturave nuk heq doré nga postullatet dhe botékuptimet e veta
figurative Né veprat e 1ij dallojmé konceptin e bashkimit té formave gjeometrike
dhe motivin e formave & mjegullinave fluide Jané kéto piktura apstrakte
sugjestive t& cilat korespondojné me estetikén e péririrjes sé tendencave gjeometrike &
viteve ‘90 n& art.Por,né veprat e kéti pikfori nuk ka asnjé gjurmé té “situatave 1é ftohta” t&
postmodernizmit (ZH.FLiotar).Nuk manipulon me elementet e citateve nga arkat e fradités
moderme.Elementet e pikfurés jané komponuar né formacione simetrike dhe
asimetrike. Koloriti &shté i thaté dhe me viera taktile,me njé gamé & ngulfatur né tone té
kafta t& ngjaliura me akcente & bardha,té kuge dhe té verdha.Format jané abstrakte dhe
saktésisht t& formésuara né simbole t& vecanta universale dhe shenja-piramidale, té
kryqézuara,gé ngjainé né korniza dritaresh,ndértesa efj.

Pikturat e Ametit jané & konstruktuara né forma té artikuluara gjeometrike dhe nga
koloriti,ngrohtésia dhe butésia e & cilit nuk e imiton por e gjen “dritén e vet”.Ne hapsirén e
pikturés nuk jané formésuar figura por forma fé kulluara gjeometrike,si njé lloj “kombinimi
suprematistik” i llojit t& vet té begatuara me kolorit gé rezaton emocione.Rrafshet e trajtuar
né forma horizontale dhe vertikale,1& shpérndaré né kénde té drejta,kompozimit i sigurojné
stabilitet,ndérsa motivet e mjegullinave fluide,gé lugjné rolin e finguliit dhe & elementit
dinamik gé e gérsheton téré pikturén,térésisé i jep intonim lirk Hulumtimet vizuele e
ngérthejné harmoniné e idesé dhe pérjetimin,té pjeséve fé erréta dhe & ndritshme té cilat
kalojné butésisht.Né epigendrén e ndonjé kompozicioni.ge ka bazé koloristike

titéruese, paragitet motivi | katrorit t& zi i cili pikturés ia jep dimensionin misterioz.Léviziet e
lira dinamike me aspekte & ndrifshme e t& theksuara , & grupuara né gendrén e & ndonjé
pikture tietér, provokojné efekt t& njé pramaterie dhe njé shkeéndi me shenja té péraférta t&
pérmbajtieve misterioze.

Procedura e 1illé né té cilén afirmohet pérditshméria dhe shpirtérorja.i thekson atributet e
zejes pikturale dhe té hulumfimit artistik t& pérbéreve aluzive semantike.Sensibiliteti i
Ahmetit,me kredibilitetin e fij,kané mundésuar gé té shprehin ndjeshmériné dhe
eksperiencén e rrethanave shaisore,mentale, intelektuale dhe ngacmimet.Al éshié i
ndieshém ndaj botés sé hapsirave vizuele,por t& pérthyera né prizmén e botés s& ndiesive
té brendshme personale.

N& diskursin e vet figurativ specifik, piktura e sublimon shenjén gjeometrike dhe
lirike, pérsiatien dhe evokimin e “shenjave t& mbamendjes”.Nga sugjestionet e filla
receptuesi mund t& imagjincjé,me apo pa vetédije, pérmbajtje t& ndryshme.

Ameti nuk komenton as edhe njé formulé t& méparshme por e zhvillon fraditén modemne
pérmes asimilimit t& elementeve t& vecanta té apstrakcionit gieometrik dhe lirik 1& artit
simbolik dhe intim.N& veprat e tij ai fut tendencé 1é remnevojén pér t& dalur prej sipérfages
s& rrafshét dhe i zbulojé mundésité taktile dhe shprehése pérmes efekteve té shiresimit 16
materies pikturale dhe forimit té& pélhurés.Eshté evidente se Reshat Ameti krjon pikiura té
cilat shndérrohen né fusha té magiisé krijuese né té cilat réndési t& veganté ka edhe
ringjallja e “utopise”.

Viadimir Veligkovski



eshat Ahmeti is entirely devoted to painting. In a relatively short period of time he
has managed to organize several one-man exhibitions in the country and
abroad (after Gostivar and Shkup, in Vienna, New York, etc.).

Ahmeti is a prolific author who has retained his basic postulates and attitudes

towards art in his latest series of painfings. In his work we recognize the concept
of intuning of geometrical shapes and the motive of fluid mists. His pictures contain abstract
associations that correspond with the aesthetics of the revival of geometrical fendencies in
art in the 90’s. However, in his work there is no trace of the “cold” situation of postmodernism
(J.F Leotard). He does not manipulate with the sign and quatations from the treasuries of
modern tradition. The elements of his picture are combined in symmetrical and
asymmetrical compositions. His coloring is soft with factile values, with dim shades of brown
containing vivid white, red and yellow accents.The forms are abstract and precizely
shaped into universal symbols and signs - pyramidal, cruciform, resembling window frames,
buildings, efc.

Ahmeti’s pictures are designed from geometrically arficulated forms and a coloring with
softness and warmth that does not imitate but creates its “own unique light”. The space of
the picture does not contain shaped figures but clarified geometrical forms like
*supremastic combinaticns” enriched with a coloring that evokes emotions. The vertical
and horizontal flat forms, distributed rectangularly, make a stable composition, while the
fluid mists have the role of a fond and a dynamic element that intertwines all parfs of the
picture, thus yielding a lyrical intonation to the whole. His visual search encompasses the
harmony of the idea and the experience, of light and dark parts with soft crossings. Within
the centre of a composition with a flickering coloring, we come across a motive of a black
square that designates the mysterious dimension of the picture. The free dynamic strokes
with emphasized light accents are grouped in the middle of another picture, thus evoking
an effect of an original matter and a spark with related features of a mysterious context.,
This act, through the affirmation of the phenomenal and the spiritual, emphasizes the
aftributes of fine arts and the artistic study of allusive semantic contents.

The sensibility of Ahmeti, with its credibility. enables him to express his sensitivness and his
experiences of the sensual, mental and infellectual perceptions. He Is susceptible o the
world of the visual expanse, but refracted by the prism of the world of his inner self.

The specific arfistic discourse of his picture sublimes the geometrical and the lyrical sign, the
reasoning and the evoking of “signs of memory”. The recepient of these associations may
imagine, consciously or unconsciously, various contents.

Ahmeti does not comment on any previous pattern, but he evolves the modern fradition by
assimilating separate elements of geometrical and lyrical abstraction, as well as of
symbolism and intimism. In his work he includes a new fendency: the strive fo go beyond
the flat surface and to discover the expressive and tactile possibilities by the effect of layers
of artistic matter and the shaping of the canvas. It is obvious that he creates painfings
which are transformed into fields of creative excitement where the renewed "utopia” has
its significance.

Vladimir Velichkovski
Translated by: Tatiana Panova-Igniatovich

THE GEOMETRICAL
AND LYRICAL SIGN
OF

RESHAT AHMETI
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"3BMAHYBAKE” XIll, Mmacno Ha naatHo, 1997
"HAPPENING" XIlII, oil on canvas

100 x 90 um




"BAM3HALM" IV, komMBuHMpaHa TexHuka, 1997
"TWINS” IV, mixed media

100 x 90 um



"EHUIMA” 1ll, macno Ha naatHo, 1997
"ENIGMA" Ill, oil on canvas
100 x 80 um



"EHUMMA” I, komBuHUpaHa Texruka, 1997
"ENIGMA” II, mixed media
120 %135 um



"BAM3HALU" Ill, macno Ha naatHo, 1997
"TWINS" llI, oil on canvas

123 x 92 um



EUOTPADUIA

Pewar AmeTtu

Poaen 1964 roa. Bo [ocTueap.
Avnaomupa 1989 roa. Ha DakyATETOT
3a \ukosHa YmMeTHocT o Ckonje BO
«Aacarta Ha npodecopkata AHa Temkosa .

Aapeca

vA. “Tomo Wymckn* 5
91230 locrtueap
Ten : 042 64-546

CAMOCTOJHW U3NOXBW:

1990 roa. - Buexa , kadpe ranepuia
"Kusn”

1993 roa. - Tetoso , Aom Ha Kyatypa

1994 roa. - Floctusap , AoM Ha Kyatypa

1994 roa. - Aebap , AoM Ha Kyatypa

1994 roa. - Ckonje , LeHTap 3a KyATypa
1 UHbopMaUnK

1995 roa. - Ckonje , MK "Huac”

1996 roa. - Mpuspet , Fanepwuja "Paaa”

1997 roa. - Foctusap , Aom Ha Kyatypa

1997 ropa. - tbyjopk , Fanepuja "TAU"

1998 roa. - Ckonje , LleHtap 3a kyaTypa
v nHchopMalum

[PYMNHW U3AOXKBW:

1989 roa. - Ckonije , Aom Ha ApmujaTa

1990 roa. - Tupana , HauuoHanHa
ranepwja Ha AMKOBHUTE
YMETHOCTW

1992 roa. - Mpwspet , KY A "Arumu”

1992 roa. - Toctusap , AoM Ha KyAatypa

1993 roa. - Ctpymuua , AoMm Ha
Kyatypa

1993 roa. - Ckonje , My3e€j Ha
COBPEMEHE YMETHOCT

1994 rop. - Tupara , HaumoHanHa
ranepu|a Ha AUKOBHUTE
YMETHOCTH

1994 roa. - Ckonje , Myaej Ha rpaa
Ckonje

1994 roa. - Crpasbypr , AeHOBU Ha
MEKEAOHCKATa MABAWHE

1994 roa. - Ckonje, IV 3umcKu canoH

1995 roa. - Ckonje , V 3UMCKU CEAOH

1995 roa. - KymaHoso , Majcku canoH

1995 roa. - Kymanoeo , Mel'yHapoaHra
konoHuja "Marejue 95"

1996 roa. - Ckonje, VI 3uMcku canoH

1996 roa. - Ckonje , VIl 3umckn cancH

BIOGRAFIA

Reshat Ameti lindi mé 16 Maj 1964
né& Gostivar.U diplomuan né
Fakultetin e Arteve Figurative,te
profesoresha Ana Temkova,mé vitin
1989 né Skopje.

Adresa:

Tomo Shumski nr.5,
91230 Gostivar.
Tel.042-64-546.

EKSPOZITA PERSONALE

1990 - Viené, kafe-galery “KIWI*

1993 - Tetové,Pallati | Kulfurés

1994 - Gostivar,Pallati i Kulturés

1994 - Dibér,Pallafi i Kulturés

1994 - Shkup,Qendra pér kulturé dhe
informim

1995 - Shkup,Klubi infernacional
“NILS”

1996 - Prizren,galeria “RADA”

1997 - Gostivar,Shtépia e Kultures

1997 - Nju Jork,galeria “TAI"

1998 - Shkup,Qendra pér kulture dhe
informim

EKSPOZITA KOLEKTIVE

1989 - Shkup,Shtépia e armatés

1992 - Tirané,Galeria e arteve
figurative

1992 - Prizren,lokali i SHKA “Agimi”

1992 - Gostivar,Pallati i kulturés

1993 - Strumicé, Kolonia
Ndérkombétare “Dojrani ‘93"

1993 - Shkup,Muzeu i artit
bashkékohor “Biendali | &
Rinjéve ‘93"

1994 - Tirané, Galeria kombétare

1994 - Shkup,Muzeu i gytetit &
Shkupit

1994 - Strazburg, Ditét e rinisé s&
Magedonisé

1994 - Shkup,Saloni | katért diméror

1995 - Shkup,Saloni | pesté diméror

1995 - Shkup,Saloni i maijit

1996 - Kumanove,Kolonia
ndérkombétare “Matejce 95”

1996 - Shkup,Saloni i gjashté diméror

1997 - Shkup,Saloni i shtaté diméror

BIOGRAPHY

Reshat Ameti

Born 1964 in Gostivar . Graduated
Academy of Fine Arfs Shkup , in the
class of Ana Temkova , in1989 .

Address : Tomo Shumski nr.5,
91230 Gostivar.
Tel.042-64-546.

ONE - MAN EXHIBITIONS:
1990 - Vienna,
1993 - Tetovo,
1994 - Gostivar,
1994 - Debar,
1994 - Skopje,
1995 - Skopje,
1996 - Prizren,
1997 - Gostivar,
1997 - Nju Jork,
1998 - Skopje,

GROUP EXHIBITIONS :
1989 - Skopje,
1992 - Tirané,

1992 - Prizren,
1992 - Gostivar,
1993 - Strumica,
1993 - Skopje,
1994 - Tirané,
1994 - Skopje,
1994 - Strazburg,
1994 - Skopje,
1995 - Skopje,
1995 - Skopje.
1996 - Kumanovo,
1996 - Skopje,
1997 - Skopje,

SCCA

BORCS CENTER FOR CONTEMPONRANY ANTS
i MACEDONIA
oo L e Vet
« CROMUE, MAKEAOHAMA
MeyaTerbeTo Ha KaTanoror e
peanM3npaHo co MarepujanHa
noAPLWKa Ha

Copoc LIEHTapOoT 38 COBPEMEHW
ymerHocTu, Ckonje, MakeaoHwja

FPADUYKA NMOATOTOBKA; CKEHMOMUHT, CKOMIE
MEYAT: AAYPEHC KOCTEP, CKOMMJE




