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Flamme und beisender Rauch erhellen unseres Eckchen. NnameH u 4apg , WTO Kaca, r

The same room, the same moment, and the same wisdom: and

derselbe Augenblick und dieselbe Weishe: und ich - der selbe. |



Braroja Manescku Blagoja Manevski

TEPUTOPWUJA -TERITORY

uHcTtanaumja installation

Myaej Ha rpag Ckonje - Museum of the City of Skopje
theBpyapu - February 1997
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lNpsara waeja Ha Gnaroja MaxeBcku 3a nHcTanaywjata "Teputopuja" Gelue nperpasgysarse Ha XO4HWK. HaramoluHmuot
TeK Ha 0Baa 3aMuUcra BO MPOLeCOT Ha peanu3ayvja umalle rnoseke npoMeHU i Mpunarofysarba, Ho crioMeHarara ugeja
ocTaHa ucTa.

Bo u3nox6eHuoT canoH Ha Mysejot Ha rpag Ckonje, 4uja ocob6eHOCT e Herosata U3fo/PKeHa OCHOBa, nogurHatu
(narpagenm) ce aBa svga (HusHaTa sucoquHa e 4, 30 M.) 04 0rpeBHo ApBO LWTO o ceyar nonpe4Ho npocTopoT co3gaBajku
TeMHa rpocTopuja co 4Ba Bresa. BHatpe ce uHcTanwpanu 10 Tenesusopu (no 5 Ha fsete CTpaHu) nocraBeHu Ha
[IOHUCKNTE MonpeYHy "suaoBu” of jarneH. Ha HUBHUTe ekpaHn KOHTUHYWPAHO ce ABWKAT ABa TekcTa (Ha ypseHa u
cuHa ocHoBa): “lnameH v 4af LUTO Kaca, ro OCBeT/lyBa HaleTo KaT4ye" u "Vcta coba, uCT Yac 1 uctTa My4pocT: a u jac

lexs

Bo TeMH1OT APOCTOP CBET/IMHATA Of eKpaHUTe ja MOHNLLTYBA LenaTa MaTepujanHocT Ha Aer1oTo (3a Hero 6ea ynoTpeberu
56 Ky6Hu MeTpu APBO 1 OKOosly 11 TOHM jarneH), coszgasajkv HeguuHPaH NpocTop - efjHa TepuTopuja LITo ce Haora
Ha nparoT mery npMpoAHOTO W apTeguyumjanHoto. "Teputopujata” BO cebe ja cogpxu ngejata 3a LesIocHO
onpocTopyBarke Ha NIMKoBHaTa MUC/a WTo Tpeba ga Cce peannsupa Bo efjeH KOHKpeTeH npocTop (Bo oBoj criy4aj BO
fonrata cana Ha My3sejoT Ha rpag Ckonje), Koj Kako rpasutayucko rone Tpeba ga rv Bnne v BOAW CUTe NNacTuHHu 1
3HAKOBHU ENTeMEeHTH Ha 4enoTo. Bo Hea ce NpucyTHU MNoBEKe /TMKOBHM MOCTArKW v NPHHLMIY NpUMeHyBakHy BO MoAepHaTa
Y BUCOKATa MogepHa yMeTHOCT. Taa e CTOBpeMeHO W uHeTanaymnja n ambueHT v 0GJeKT CO eleMeHTH Ha akymynauyuja.
Bo ¢hopmaneH nornes AenoTo ce oCcTBapysa KaKo CripOTUBCTaByBakse Ha MPUPOAHNTE 1 apTecbuujanHnuTe matepujani.
MipucyTeH e u ywTe efeH KOHTPanyHKT - [pUpoAHAaTa cOCTOj0a Ha jarneHoT 1 APBOTO M HacnpoTH CTporocta M
payMOHanHOCTa BO HUBHOTO peserbe. MaTepujanoT uHcTanmpaHr Bo U3noxoeHara cana rnocedysa 3Ha41Tes1Ha Konm4iHa
Ha eHepruja Koja Ha HUBO HA OBOj MPOEKT Ce Haora Bo cocTojoa Ha rnoTeHyuja. OrMHOT e uMarMHapHaTa eHepreTcKa
rpara of Koja e uarpageH osoj 06jeKT (coba, KyKa, mpocTopuja uiM Kako Wro ja onpegesysa MaHescky - TepuTopuja.)
Herosata ¢hopma ja MaTepujaniaupa cunyetarta Ha MpeceKoT Ha CasloHOT Koja co cBojaTta é4HOCTaBHOCT v PUMapHOCT
Tpe6a MUrHOBEHO 1 HenpeYeHo Aa ro 0CTBapK CBOETO BrujaHue. Toa ce HagorosHyBa 1 Co MPONpPaTHUTe CBOjCTBA Ha
marepujanot - MHPUCOT Ha JPBOTO W jarneHoT, npawuHata uTH. MUHUManucTudkuTe TeHgeHynd, u nokpaj
HeBoobuyaeHocTa Ha yrnoTpebeHnoT maTepujas, ce BO ro3aguHata Ha oBa gersio.

Ha HuBO Ha KoHLenT o6jeKTOT ce Haora Bo Moanuuja Ha NPeKuH Ha efHa AvjaxpoHUCcKa H13a (M3[0/mKeHaTa 0CHoOBAa Ha
CarloHOT) Kafe LTO ce 04BUBAAT ONPeAenieHn MHULMaLUCKK, 06peAHI, MOCTarKu Ha npeobpasba o Kou AujaxpoHncKkaTa
HU3a MPoAoIKyBa (B0 ngejara sa nperpasgyBarse Ha AONT XO[HHUK), Wit Hangysa Ha 6e3n3ie3 (BO 0OCTBAPEHNOT KOHLerT
B0 MysejoT Ha rpag Ckorje). Kako u Bo oBEKeTOo cBOM [efia, U Tyka MaHeBCKun ocTasa TOJIKOBHNOT MOAEST Aa HeMa
CTaTUYHY NO3ULMK, TYKY A& MI0BU Mery aneropyumte 3a anxemuckuTe rpeobpastn 1 croMeHaTuTe CeHTeHyu WTo ce
ABMXAT BO TEMHUHATA Ha MpPOCTOPOT. TepuTopuja Ha npeobpasba v (usv) TepuTopHja Ha Agnaboka MHTUMHOCT Ha
aBTopoT. OCBeH U3/OXeHNTe oricepBayuu, NocnefHoTo ocTeapysarbe Ha MaHeBCKu rMoceyBa,Kako MPOeKT, yiiTe
HEKOJIKY HMBOA HA 3HAYerbe LITO Ce MPernneTysaar Co HeKOU HeroBy MPUHLYMUIY BO NMpaKTuKara Ha M3BegyBareTo Ha
/16/10TO, LUTO BO MOMArn Uniu MorosieM 06em CBECHO i 3amariysa HUBHUTE KOHTYpH. bojaH WBaHos 3a6enexysa (3a
o6rMuMTe M ycTpojeTeata, noBTopHo. Bo: bnaroja Manescku, katanor, YmeTHudka ranepuja, Ckonje, 1995) geka:
"(MaBHKOT aBTOPCKKU MHTEPEC BCYWHOCT My € MOCBeTeH Ha COBNafyBarbeTo Ha OTIMOPOT, Ha NpemasHyBar-eTo Ha
u3BecHaTa KoneG/IMBOCT CO Koja LUTO HeLUTaTa v ce noJasaar Ha 00/IMKyBaqKata CBecT Ha yMeTHUKOT. MiMeHo, MaHescku
MOBTOPHO ja WUCTIMLLIYBA ApPamMaTa BO Koja HYOBEKOT ja CTeKHyBa CBOjaTa CyWTWHA 64MHCTBEHO NPEKy eekTuTe Ha
COMCTBEHOTO MOCTOEHE BO CBETOT, HO 0BOj MaT 683 TUITUYHWUOT YUHU3aM Ha AeHeLuRnHaTa". ABaHTypaTa Bo CO34aBarbeTo

Ha "Teputopuja" Gelue MHOTY WHTEPecHa npej cé ropasn coBrafyBareTO Ha ro/ieMoTo KO/IM4ecTB0 Ha martepujarn,







HO M ropagy nocTojaHnTe Npunarofysarba 1 MPOMEHU Ko HOpManHo ru criegar BaksuTe npoexkTu. OHa WTo Bo oBa
cUTYaLuja JIMHHO MU @ HajUHTEPECHO, € HYyBCTBOTO AeKa BAKBUOT NMPUHUMN Ha paboTa e BO KOHTUHYWUTET CO Moro/ieMuoT
Zen o4 HeroBoTO TBOPEWTBO, a onpejencH 6poj Agena of pasuyHu asu nocefyBaar UCTOBETHU MOjAOBHM
NpeTnocTasKu.

“TepuTopuja" BO HeKoM MyHKTOBU € GIIUCKa CO e/]eH Apyr NPoeKT Ha MaHescku n3segeH Bo 1994, a npe3eHTUpaH Ha
HeroBaTa camMoCTojHa n3oxo6a Bo YMeTHu4kaTa ranepuja so Ckonje Bo 1995 kako ¢poTorpaghum og Hero - "Baga a " u
Baga 6". VlsaHOB (BO CIOMEHATHOT TEKCT) r1 6es1exu nobyaute 3a Hero: "[0nemMnoT Kpyr Ha KanmsoTo Kpajopexje Ha
[ebapckoTo Eaepo... e npon3Bos Ha egHocTaBHaTa ghacuymHaymja co yHUhopMHoCTa Ha e[Ha NpupoaHa CTpyKTypa
MIOPUBOT BO Hea, CO eHOCTaBHU CPEACTBA 4a Ce BMLe U3BECEH NMOPeAOoK Of BULIO paMHuLITe". 3a KpyXHaTa /leHTa
o4 Bana nuwysa u BaneHTuHO [umnTpoBCKY (ACNEKTH Ha aKTyesiHata yMeTHHKa "cyeHa". MonemoTo craksio, 6p. 4,
1997): "KpyxkHata ¢hopma co cBojaTa TOTa/IHOCT U CaMO4OBOJTHOCT (Tparute og usBegyBareTo b1 umMIAMYMpane
Herayuja Ha HejauHaTa LesiocT) 4enyBa Kako Aa e o cebe, Kako npupogeH cheHomeH. Ho reomeTpuckara npasniiHoCcT
ja Hernpa Taa noce6HocT, "MpupogHocT". [lenoto Bubpupa Bo oBa ABOJHO KOAMparbe...".

lMpouyecuTe Ha u3Beg6a 1 Npe3eHTaLuja Ha OBUe OCTBAPYBatba ce coceMa pasiniHu. Kou ce HUBHUTE [ONMMpPHH TOYKU?
Bo ef]eH NPOCTOpEH KOHTEKCT (MCyLWeHOTO Kpajépexje Ha [ebapckoTo E3epo 04HOCHO u3Jo/mKeHaTa 0CHOBa Ha efeH
rasniepucKu MpocTop) ce BMETHyBaaT aseropuu 3a efeH "MopesoK Of BULWO pamHUWTe" (KpyXHaTa seHTa uim
rpocTopujaTa 3a uHuyujayucka npeobpasba). Yl ABeTe fena ce npe3eHTUPaHy KaKo rnosunyii B0 Kou "BULLIOTO pamHuLTe "
e MPUCYTHO KaKo AlageHa, MocToeqKa cocTojoa. Mabpulany ce cute Tparv o nasegbara. Twe Tpeba fa buaar npocTopeH
¢haKT, hakT BO KOj He MoCcToM NpalarbeTo 3a HUBHOTO HacTaHyBare. Baga e BcylwHoOCT "Baga a" u "Bapga 6",
ghoTorpachum nsnoxeHu Bo ranepuja, a "Teputopuja” e nHcTanaywja Koja npej nybnukara ce otsapa OTKako yenara
Taa aBaHTypa cO HaTpynyBarbeTO Ha MatepujasioT W HeroBoTO peferbe 3aBpllyBa, a MofoT IPUXKIINBO Ce YUCTU 04
TparuTe Ha paboTereTo. BrieyaTok e geka efHa 0f KOHCTaHTHUTEe TeHAeHUWW Ha MaHeBCKu e HarnacysarbeTo Ha
camarta MaTepujasHoCT Ha A4e/10TO, HeroBaTa Mp1CyTHOC BO MPOCTOPOT LTO BOOBUYAEHO pesyiTupa co rofiemu chopMatit
W AMCTUHKLMA 0 MPOCTOPOT BO KOf THe ce Haoraart (Sponzus un Sponza, Xpubna, buHgepu v Ap.)

OBaa noauuyja Ha 4esioTo Kako hakT BO MPOCTOPOT CKOPO HYXHO BOAM KOH 3aTeMHyBarbe Ha NPoLecoT Ha nssegbara,
KOH HEroBoTO HULLTere. Ho Bo Baga kako 3HayaeH 3a4HWUHCKN (MMaruHapeH) Aen e npucyTeH npoLecoT Ha Herosata
u3Be/6a KOj jacHO ce HyBCTBYBa, HO Yum Tparv ce nefaHTHo usbpuianu. Jypu kako Baga, qmH i ¢hakT Bo BpemeTo
u npocTopoT, Taa He noctou. [ecuHuparqa e kako "Baga a" u "Baga 6", cotorpaghmn 044e51HO Kawmpaqu Ha 12
anyMUHMYMCKIA [I0YM, Kage LUTO BIpOYeM KpyroT (mopaau arofioT Ha ¢hotorpaguparbe) e enmnca.

Bo "Teputopuja" Haugysame Ha GrMcka nosuyuja. Taa e jaceH npocTopeH (hakT 3a Koj rpoLecoT Ha HerosoTo
HacTaHyBar-e € penaTnsHo HebuTeH. Ho, Taa e co3gageHa og, 3a ranepuckn HOpMH, Mo KOJTHHeCcTBO rosieM mMarepujan.
Matepujan wro cam no cebe, BHECEeH BO ranepucku MpocTop, NoceAysa CONcTBeHa M3pasHa MOK. 3a4HUHCKUOT Mo-
MeHT Ha "TepuTopuja" e HaTpynyBareTo Ha MPOCTOPOT CO MaTepujasl. BHeceH Bo rasnepvcki npocTop Toj ro gobusa
MPEe[3HaKOT Ha jasudeH enleMeHT, 6UIo fa e pacTypeH o ranepujata uim opraHnsupaHq Bo usrpageH objekt. OTkako
T10j Gellie BHeceH Bo canoHoT Ha MysejoT Ha rpaa Ckonje MpoyecoT Ha rpager-eTo Moxelle ga buge nNpekuHaT Bo Koj
6110 MOMEHT (3a LUTO Kaj aBTOpOT 0CTogja BUAHM AnUnemu) a IenoTo ga 3aApXKn 04 BaXHuTe TeHgeHyun Ha MaHescku
- OCTBapyBare Ha CHaXHa MpUCYTHOCT BO NPOCTOPOT.

"TepuTopuja" v NMokpaj HOBUOT M3BeA6eH marepujan ce Haora BO KOHTUHYUTET Ha JIMKOBHUTe pasmucllyBarba Ha
ManeBcku. 3a Hea ceyluTe Baxu MpMHUMNOT koj JlunjaHa Hegenkoscka (nuiuysajku 3a o6jekToT Sponzus u Sponza o4
1990 Bo MonemoTo cTakno, 6p. 2, 1995) ro umeHyBa Kako "napagokc Ha npeseHTaywjata”. [enoto Bo Hea'... 04 e4Ha
CTpaHa ce HyAu Kako KOMMakTHO M XOMOreHo Teslo, a 04 Apyra CTpaHa v Harsacysa TOKMY pasfvkuTe v urpara Ha

ofHocute".

Jlaso [NnaBeBckun




The original idea of Blagoja Manevski for the installation "Territory" was to partition a corridor. In the course of the
realization of this idea he had to make several changes and adaptations, but the basic idea remained unchanged.

In the showroom of the Museum of the City of Skopje, interesting for its longish base, the artist raised (constructed) two
walls of firewood (4.30 m. high) that transversely divided the room, forming a dark compartment with two entrances. In
that compartment the artist installed two TV sets (5 on each side) and placed them on the high parapet made of coal. The
screens of the TV sets were repeatedly showing two sentences: "Flame and stinging smoke are illuminating our nook" and
"The same room, the same moment, and the same wisdom: and | - the same".

In the dark compartment the light from the screens annuls the entire materiality of the installation (built of 56 m3 of wood
and 11 tones of coal), enclosing an undefined space, a territory that is on the edge between the natural and the artificial.
"Territory" implies the concept of a total spacing of the artistic idea, rendered in a particular room (in our case the longish
showroom of the Museum of the City of Skopje), that should act as a gravitation field which absorbs and guides all the
plastic and symbolic elements of the installation. The course of its construction involved several artistic procedures and
principles applied in the Modern and in the late Modern Art. It simultaneously acts as an installation, as an ambiance and
as an object with elements of accumulation.

Formally, this work appears to be an opposition to the natural and the artificial materials. However, there is another
counterpoint - the natural state of the coal and the firewood with the precision and the rationality in their piling. The
installed material holds a significant quantity of energy that is, on the level of this project, in a state of potentiality. The fire
is the imaginary energetic substance this object was made of (room, house, compartment or, as Manevski defines it - a
territory). Its form materializes the silhouette of the section of the showroom that is supposed, with its simplicity and
originality, to realize its influence instantly and uninterruptedly. It is supplemented by the accompanying attributes of the
materials - the smell of the firewood and the coal, the dust etc. The minimalistic tendencies, despite the applying of
unusual material, are in the background of this work.

On the conceptual level this object is cutting a diachronic line (the longish base of the showroom) where certain initiation,
ritual procedures are carried on, rituals of transformation after which the diachronic line continues (into the idea of
partitioning of a long corridor) or comes across a dead end (in the realized concept of the Museum of the City of Skopje).
Similarly to the attitude applied in most of his earlier works, here Manevski leaves the interpretive model without static
positions. Instead, it floats among the allegories of the alchemistic transformations and the mentioned sentences that run
in the darkness of the compartment. A territory of transformation and (or) a territory of the deep intimacy of the artist.
Beside the stated observations, the latest work of Manevski, considered as a project, holds several other levels of expres-
sion that commingle with some of his principles applied in the course of building the work that, to some extent, deliber-
ately soften their contours. Bojan Ivanov noted that (Of shapes and stuctures, once more, Blagoja Manevski, catalogue,
Art Gallery, Skopje, 1995): "His main interest is actually turned towards overwhelming the resistance, or overcoming
certain hesitancy with which the things offer themselves to the formative consciousness of the artist. Namely, Manevski is
rewriting the drama in which a man acquires its essence only in the aftermath of his very existence in the world, only, this
time without the typical cynicism of today." The adventure of shaping the "Territory" was really very interesting because of
the efforts to manage the large quantity of material and because of the constant adaptations and changes that normally
accompany such projects. What aroused my personal interest in this situation is the feeling that this working principle is
a continuation of most of his previous works, while some other works created in different periods are derived from the
same presuppositions.

"Territory" is close in some points to another Manevski's project performed in 1994 and presented on photographs at his
solo exhibition in the Art Gallery in Skopje in 1995 - "Vada a" and "Vada b". Ivanov, in the earlier mentioned text, says: "The
huge circle on the muddy shore of the Debar Lake ... is a product of a simple artist's fascination with the uniformity of the
natural structure and his urge to describe some order of a higher level." The round strip was also considered by Valentino
Dimitrovski (Aspects of the Actual Artistic "Scene", The Large Glass, no. 4., 1997): "The round shape in its totality and self
sufficiency (the traces of its shaping would imply negation of its wholeness) acts as by itself, as a natural phenomenon.
But, the geometric regularity negates that distinctiveness, that "naturality". The work of art vibrates in this double cod-







ing..." The processes of completion and presentation of these works are
entirely different. What are their points of contact?

Allegories of an "order of the higher level" (the round strip or the initiation
room) are introduced into a spatial context (the dried shore of the Debar
Lake, i. e. the longish base of a showroom). Both works were presented
as attitudes where the "higher" level is suggested as a given, present
state. All the traces of the process of accomplishment were wiped out.
They should remain only as spatial facts where the question of their con-
ception does not show. Vada is, in fact, "Vada a" and "Vada b" - photo-
graphs exhibited in a gallery, while "Territory" is an installation offered to
the spectators after all the adventure of piling the material was over, and
the traces of the building were carefully cleaned from the floor. The im-
pression remains that one of the permanent tendencies of Manevski is
the emphasis of the materiality of the installation and its existence in
space which usually results in large formats and distinction from the space
where they are displayed (Sponsus and Sponsa, Hribla, Binderi etc.).
This attitude of the work of art as a fact in space leads to darkening of the
process of performance, to its annulment. But, in Vada the process of
accomplishment acts as an important background (imaginary) part al-
though the traces were carefully wiped out. In the shape of Vada, how-
ever, as an act or a fact in time and space, it actually does not exist. It is
defined as "Vada a" and "Vada b", as photographs papered separately
on 12 alluminium plates where the circle (due to the angle of photograph-
ing) looks like an ellipse.

In "Territory" we come upon a similar attitude. It is an evident spatial fact
where the process of its conception is relatively insignificant. But, con-
sidering the gallery standards, its building required a large quantity of
material. The material itself, when introduced into a gallery showroom,
acquires it own expressive potential. The background aspect of "Terri-
tory" is shown in the piling of the material into the space. When intro-
duced into a gallery showroom it acquires the signification of an expres-
sive element, either when scattered throughout the gallery or arranged
into a completed object. Since its introducing into the showroom of the
Museum of the City of Skopje, the process of building could have been
halted at any instant (the artist was hesitating about that), but the instal-
lation would have kept one of the main objectives of Manevski - to ac-
quire a remarkable showing in space.

Despite the uniqueness of the applied material, "Territory" does not leave
the continuance of the artistic concepts of Manevski. It is, still, subjected
to the principle that Liljana Nedelkovska (in her survey over the object
Sponsus and Sponsa from 1990, The Large Glass, no. 2., 1995) calls "a
paradox of the presentation”. The work of art is "...on one hand offered
as a compact, homogenous body, and on the other hand it emphasizes
the differences and the game of relations."

Lazo Plavevski
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SNATOJAMAHEBCKMH

PoneH so Ckonje, 1957. Aunnomupan Ha ®akynTeToT 3a JIMKOBHK
ymeTHOCTY BO Ckonje, 1986.
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- Oxpua, fom Ha kynTypata "'purop Mpnuyes"; Tutos Benec,
YMeTHUUKM canoH; LTun, [lom Ha kynTypata "Auo LLlonos",
EKcnpecuja Bo cnvka

- Ckonje, Mysej Ha coBpeMeHaTa yMeTHoCT - Ckorje

- KymaHoBo, YMeTHWYKa ranepuja

- Benrpap, (Jyrocnasuja), Manepuja CKL|

- Ckonje, YMeTHu4Ka ranepuja "Ckonje”

- Ckonje, Teputopuja, Mysej Ha rpag Ckorje

CenekTUpaHu rpynHuA Manoxom:

1982

1283/84 -

1985

- KymaHoBo, Ckonije, [leHOBU Ha MnaanTe TBOpUM Ha
MakenoHuja 82
Benrpag, (Jyrocnasuja), 2. BueHane Ha jyroCioBEHCKU LipTex,
anepuja cTyaeHTCKOr rpaaa
- Benrpag, (Jyrocnaswja), ianoxba Ha CTyAeHTV Ha
daKynTeToT 3a IMKOBHW ymMeTHocTH Bo Ckonje, Manepuja
dakynTeTa TMKOBHUX YMETHOCTH
- Kapnosay, 3agap, (Xpeatcka); Huw, Benrpag, (Jyrocnaswja),
4. bueHane Ha jyrocrnoBeHCKWUOT akBapen
- Ckonje, Manox6a Ha mnagv NUKOBHW TBOPLM,
lanepwja "25 Maj"
- Koyanu, [lom Ha KynTypata "Benu Myrpu", Mpunen, [om Ha
kyntypata "Mapko Lienenkos", Nanox6a Ha NMKoBHW Aena,
CTPUM, KapyuKaTypa v yMeTHUYKa choTorpadmja

1985/86 - Benrpag, (Jyrocnaewja), 3. BueHane Ha jyrocnoBeHCKu

1986

1987

1988

1989

1990

CTyfAeHTCKM upTex, Manepwja CTyaeHTCKOr rpajaa

- Capaeso, (BocHa), JyrocrnoBeHcKa KynTypHa MaHucbecTaumja
"3aenHo"

- MBaruya, (Jyrocnaeuja), 19. Manoxba Ha ydecHULnUTE Ha
lMpBaTa jyrocfioBeHcKa KonoHuja Ha Mnagu, KynTtypHu UeHTap

- Ckonje, Bo npecpeT Ha MmnagocTa, [om Ha JHA

- Ckonje, CocTojba 1986., Manepuja "25 Maj"

- Ckonje, MogvwHa uanox6a Ha [NYM, YMeTHUYKa ranepuja
"CkonjeB"

- Capaeso, (BocHa), JyrocnoseHcka [lokymeHTa 87,
CkeHgepuja

- Pueka, (Xpearcka), 14. Buenane Ha mnagw, Moderna galerija

- Ckonje, Akuauumw VI - 1986, Mysej Ha coBpemeHaTa
ymeTHocT - Ckonje

- Ckonije, 1. BueHane Ha mnagy, Myaej Ha coBpemeHaTa
ymeTHOCT - CKonje

- Combop, (Jyrocnaswija), 9. TpueHane Ha jyrocfioBeHCKU
coBpeMeH LpTex, Manepwja "finkoBHa jecer"

- Ckonje, LipTex... LipTex - O6jekT, YMeTHU4KN Kpyr 25, lom
Ha mragu "25 Maj"

- Ckonje, YMeTHUYKM canoH Ha Mnagute, Mysej Ha MakefoHuja
- Ckornje, MakegoHcka ymeTHocT 1948 - 1988, YMeTHWUUKE
ranepuja "Ckonje"

- Xepuer Hosu, (Jyrocnaewja), 22. XepLerHoBCKW 3MMCKM CaroH,
Fanepwja "Jocun Beno BeHkoBMK"

- Pueka, (XpBaTtcka), 5 MakegoHcku ymeTHUUM, Moderna galerija
- KymaHoso, Mnaau MakeJOHCKY Crimkapy, YMeTHuuKa ranepuja
- Pueka, (XpsaTcka), 15. BueHane Ha Mnagu, Moderna galerija

- Capaeso, (BocHa), JyrocnoseHcka [lokymeHTa ‘89, CkeHaepyja
- Ckonje, 2. BueHane Ha mnaan, Mysej Ha coBpemeHara
ymeTHocT - CKorje

-Mopey, (XpeaTtcka), Galerija Narodnog univerziteta, anox6a Ha
nenaog YMeTHu4dkaTa konoHuja Puuepa - MNoped, xoten
MaecTpan, Hourpag (XpeaTtcka)

- Ckonje, ANTYM - LpTex, HYB "C.. KnumeHT Oxpuackn”

- MawnyeBo, (Jyrocnasuja), Hosu ABuxerba BO MaKeoHcKaTa
ymeTHocT, Fanepuja "Onra MNeTtpos”

1991

1991

1992

1993
1994

1994/95 -

1995

1986

1997

Harpagu:
1985
1986
1987
1989
1994

1994/95 -

- 3arpeb, (XpBatcka), 25. CanoH Ha y6asu yMeTHOCTH BO
3arpeb, Umjetnicki pavilion

- Mopey, (XpBaTcka), 30-To aHane, Manepuja "Istarska
Sabornica"

- Yavak, (Jyrocnaeuja), Memopujan Ha Hagexaa lNeTposuK,
YmeTHuuka ranepvja "Hagepaa Metposuk"

- Ckonje, 68 Make[OHCKM YMETHULM - u3noxba man gopmar,
lanepuja "lMnam"

- Ckonje, CnvkapcTeo u Tpaguuuja, Manepuja "Xapca"

- Barpe6, (XpeaTcka), 3arpebeka nanoxoba Ha jyroCcoBeHCKN
upTex, Kabinet graficke umjetnosti "JAZU"

- Ckonje, 3. Buerane Ha mnaau, Mysej Ha coBpemeHara
ymeTHocT - Ckonje

- Ckonje, Hosa noctojana nanoxba Ha MysejoT Ha
coBpemMeHaTa yMmeTHOCT

- BawwmHrToH, (CAL), M3noxba Ha rpyna MakefoOHCKW yMeTHWLK
- LipTex, The New Literature Art Salon “Pastarea”

- Cothuja, (Byrapuja), CoBpemera ymeTHocT o MakegoHuja, Art
Gallery

- Ckonje, AncTpakTHo crukapcTeo Bo Makegonuja 1960 - 1990,
Mysej Ha coBpemeHaTa ymeTHocT - Ckorje

- Ckonje, 14 MakeAoHcKM yMeTHUUM BO 80-Te, Mysej Ha
cospemMeHaTa ymeTHocT - CKonje

- KymaHoBso, CoBpemeHu MakefoHCKM Crinkapw 1 CKynnTopn
(o4 KonekumjaTa Ha My3ejoT Ha coBpeMeHaTa yMeTHOCT),
YMeTHU4YKa ranepuja

- Ckonje, ANTYM - Liptex, HYB "Cs. KnumeHT Oxpuacku”

- CKonje, AHTOMoruja Ha MakeaoHcKaTa IMKOBHa yMeTHOCT
1894 - 1994, My3sej Ha coBpemeHaTa ymeTHocT - Ckonje

- Ckonje, ANYM - UpTtex, HYB "Cs. KnumeHT Oxpuacku”
Ckonije, KyTuja co crivku, MNpea roguiiHa nanoxo6a Ha Copoc
LleHTapoT 3a coBpemMeHu ymeTHocTH, KynTypeH yeHTap "Mana
Cranuya”

- Mapus (PpaHumja), 12 coBpeMeHn MaKeJOHCKM CrMKapu BO
Mapus, SPADEM Parvi

- Ckonje, 9 1/2: HoBa MakefoHcka ymeTHOCT, Myae] Ha
coBpemeHaTa ymeTHoCT - CKonje

- Ckorje, 12 coBpeMeHn MakeJoHCKM crivkapi Bo lapus,
YmeTHuuka ranepuja "Ckonje”

- Pum (UTanwja), ACnekTu Ha MakeAoHCKaTa coBpeMeHa
ymeTHocT, Pallazo “Ruspoli”, Fondazione Memmo

- Mogropuua (Jyrocnasuja), ACNeKTU Ha MakegoHcKkara
coBpemMeHa ymeTHOCT, LleHTap 3a caBpemeHy ymeTHocT LipHe
Fope "[iBopau MeTpoBuK"

- Foptsu MunaHosal (Jyrocnasuja), 4. MeyfHapogHo bueHane
Ha MuHKjaTypa, Myaej TakoBcKor pyaHUYKOr Kpaja

- Hosw Cag (Jyrocnaswja), BankaH Apt ‘96, Manepwja CAHY
- Ckonje, MeUTepaHCK1oT KOHTEKCT Ha MaKedOHCKOTO
CNWKapcTBO U Tanucepwja, YmeTHUYKa ranepuja "Ckonje”

- bby Jopk (CALL), MakefoHCKa Hegena Ha mMnaguTe U
kynTyparta - Sense and Sensibility, Manara Ha OH

- CKorje, AkBuauLuu 1986-1996, Mysej Ha coBpeMeHaTa
ymeTHoCT - CKonje

- Jby6reana (CnoseHwja), ACnekTu Ha MakeaoHcKaTa
coBpemeHa ymeTHocT, Mestna galerija

- 3arpeb (XpBaTtcka), ACNeKTV Ha MakeloHcKaTa CoBpemMeHa
ymeTHocT, TloviZzevi dvori

- [longoH (AHrnuja), ACnekTn Ha MakeJoHcKaTa coBpemMeHa
ymeTHocT, Riverside Studios

- Ckonje, Harpaga 3a cnukapcTeo Ha Msnoxba Ha mnaan

SIMKOBHU TBOPL

- Ckonje, FloguwHa Harpaga 3a Hajaobap cTyaeHT Ha

DakynTeToT 3a IMKOBHWN YMETHOCTU

- Ckonje, Harpaga Ha My3ejoT Ha coBpemeHaTa ymeTHOCT Ha 1.

BueHane Ha Mnagn

- Ckonje, Harpaga Ha MysejoT Ha coBpemeHaTa yMeTHOCT Ha

roguwHaTa nanoxba Ha upteq

- Ckonje, Harpaga Ha YmeTHuukaTa ranepuja Ckonje Ha

roguwHaTa nanoxba Ha UpTex

Ckonje, Harpaga Ha Copoc LieHTapoT 3a COBpeMeHW yMETHOCTU
Ha nznoxo6arta "KyTuja co cnukn"
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BLAGOJA MANEVSKI

Sorn in Skopje, 1957. Faculty of Fine Arts in Skopje, BFA 1986.

Member of DLUM (The Association of Macedonian Fine Artists) since 1986.
Address: Georgi Dimitrov 21-4/18, 91000 Skopje, Republic of Macedonia
iel. ++ 389.91.202.811

Solo Exhibitions:
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- Ohrid, Cultural House “Grigor Prlicev”; Titov Veles, Art Salon;
Stip, Cultural House “Aco Sopov*, Expressionin the Image

- Skopje, Skopje Museum of Contemporary Art

- Kumanovo, Art Gallery

- Belgrade (Yugoslavia), Gallery SKC

- Skopje, Art Gallery “Skopje”

- Skopje, Territory, Museum of the City of Skopje

Selected Group Exhibitions:
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- Kumanovo, Skopje, Days of the Young Creators of Macedonia 82
Belgrade (Yugoslavia), 2nd Biennial of the Yugoslav Drawing,
Gallery of the Student City

- Belgrade (Yugoslavia), The Exhibition of the Students at the
Faculty of Fine Arts in Skopje, Gallery at the Faculty of Fine Arts

- Karlovac, Zadar (Croatia); Nis, Belgrade (Yugoslavia), 4th Biennial
of the Yugoslav Agarelle

- Skopje, Exhibition of Young Fine Artists, Gallery 25 May"

- Kocani, Cultural Center “Beli Mugri“; Prilep, Cultural Center
“Marko Cepenkov”, Exhibition of Fine Artistic Works, Cartoon,
Caricature and Art Photography

Belgrade (Yugoslavia), 3rd Biennial of the Yugoslav Student's
Drawing, Gallery at the Students City

- Sarajevo (Bosnia), Yugoslav Cultural Manifestation “Together”

- Ivanjica (Yugoslavia), 19th Exhibition of the Participants at the
First Yugoslav Youth Colony, Cultural Center

- Skopje, To Meet the Youth, House of JNA

- Skopje, State 1986., Gallery “25 May"

- Skopje, The Annual Exhibition of the Association of the
Macedonian Fine Artists, Art Gallery “Skopje*

- Sarajevo (Bosnia), Yugoslav Documenta ‘87, Skenderija

- Rijeka (Croatia), 14th Youth Biennial, Modern Gallery

- Skopje, Acquisition VI - 1986, Skopje Museum of

Contemporary Art

- Skopje, 1st Youth Biennial, Skopje Museum of Contemporary Art
- Sombor (Yugoslavia), 9th Triennial of the Yugoslav Contemporary
Drawings, Artistic Autumn

- Skopje, Drawings... Drawings - Object, Artistic Circle 25, Youth
Cultural Center "25 May"

- Skopje, Art Salan of the Youth, Museum of Macedonia

- Skopje, Macedonian Fine Art 1948 - 1988, Art Gallery “Skopje*

- Hertseg Novi (Yugoslavia), 22nd Hertseg Novi Winter Salon,
Gallery “Josip Bepo Benkovic*

- Rijeka (Croatia), 5 Macedonian Artists, Modern Gallery

- Kumanovo, Young Macedonian Painters, Art Gallery

- Rijeka (Croatia), 15th Youth Biennial, Modern Gallery

- Sarajevo (Bosnia), Yugoslav Documenta ‘89, Skenderija

- Skopje, 2nd Youth Biennial, Skopje Museum of Contemporary Art
- Porec (Croatia), Gallery at the People's University, exhibited in
the Hotel

“Maestral”, Novigrad (Croatia), produced at the Art Colony Riviera
Porec

- Skopje, DLUM Drawings, National and University Library “St.
Kliment Ohridski*

- Pancevo (Yugoslavia), New Movements in the Macedonian Art,
Gallery “Olga Petrov*

- Zagreb (Croatia), 25th Salon of the Fine Artin Zagreb, Art Pavilion
- Porec (Croatia), 30. Annual, Gallery “Istarska Sabornica*

- Cacak (Yugoslavia), Commemorative of Nadezda Petrovic, Art
Gallery “Nadezda Petrovic*

- Skopje, 68 Macedonian Artists - Exhibition of Small Format
Works, Gallery “Glam*

1991

1991

1992

1993

1994

1994/95 -
Center for Contemporary Arts, Cultural Center “Mala Stanica“

1995

1996

1997

Awards:
1985
1986
Arts
1987
1989
1994

1995

- Skopje, The Painting and the Tradition, Gallery “Harfa"

- Zagreb (Croatia), The Zagreb Exhibition of Yugoslav Drawing,
Cabinet of Graphic Art JAZU

- Skopje, 3rd Youth Biennial, Skopje Museum of Contemporary Art
- Skopje, The New Permanent Exhibition of the Museum of
Contemporary Art

- Washington D.C.,(USA), Exhibition of 10 Macedonian Artists -
Drawing, The New Literature Art Salon “Pastarea”

- Sofia (Bulgaria), Contemporary Experience from Macedonia, Art
Gallery

- Skopje, The Abstracts Painting in Macedonia 1960 - 1990,
Skopje Museum of Contemporary Art

- Skopje, 14 Macedonian Artists in the 80's, Skopje Museum of
Contemporary Art

- Kumanovo, The Contemporary Macedonian Painters and
Sculptors (from the collection of the Skopje Museum of Contem-
porary Art), Art Gallery

- Skopje, DLUM - Drawing, National and University Library “St.
Kliment Ohridski*

- Skopje, Anthology of Macedonian Art 1894 - 1994, Skopje
Museum of Contemporary Art

- Skopje, DLUM Drawing, National and University Library “St.
Kliment Ohridski*

Skopje, Image Box, The First Annual Exhibition of the Soros

- Paris (France), 12 Contemporary Macedonian Painters in Paris,
SPADEM Parvi

- Skopje, 9 1/2: New Macedonian Art, Skopje Museum of
Contemporary Art

- Rome (Italy), Gli Aspetti dell'Arte Macedone Cdierna, Pallazo
“Ruspoli”, Fondazione Memmo

- Podgorica (Yugoslavia), Aspects of the Current Macedonian Art,
Center for Contemporary Art of Montenegro “Dvorac Petrovic”

- Gornji Milanovac (Yugoslavia), 4th International Biennial of
Miniature, Museum of the Rudnik - Takovo Region

- Novi Sad (Yugoslavia), Balkan Art ‘96, Gallery of SANU

- Skopje, Mediterranean Context of Macedonian Painting and
Tapestry, Art Gallery “Skopje”

- New York (USA), Macedonian Week of Youth and Culture -
Sense and Sensibility, Palace of UN

- Skopje, Acquisitions 1986-1996, Skopje Museum of Contempo-
rary Art

- Ljubljana (Slovenia), Aspects of the Current Macedonian Art,
Mestna galerija

- Zagreb (Croatia), Aspects of the Current Macedonian Art,
Tlovicevi dvori

- London (England), Aspects of the Current Macedonian Art,
Riverside Studios

- Skopje, Award for painting on the Exhibition of Young Fine
Artists
- Skopje, Annual Award for the Best Student at the Faculty of Fine

- Skopje, Award of the Skopje Museum of Contemporary Art at the
1st Youth Biennial

- Skopje, Award of the Skopje Museum of Contemporary Art at the
Annual Drawing Exhibition

- Skopje, Award of the Art Gallery at the Annual Drawing
Exhibition

- Skopje, Award of the Soros Center for Contemporary Arts atthe
Image Box
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smoke are illuminating our nook. Flamme und beisender Rauch erhellen unseres

éant, and the same wisdom: and | - the same. Dasselbe Zimmer, derselbe Augenblick

3auch erhellen unseres Eckchen.lMnameH v yag , WTO Kaca, ro oceeTnyBa HaweTo KaT4e.

i.coba, MCT Yac M mcTa MyapocT: a W jac - muct. The same room, the same moment, and

the same wisdom: and | - the same.

ocBeTnysa HaweTo kat4ye. Flame and stinging smoke are illuminating our nook.
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