


TobDAY, WHEN NO CULTURE EXISTS
BUT ONLY MEDIA AND ECONOMICAL RELA-
TIONS, WHEN THE PHILOSOPHY FEELS AS
A POOR RELATIVE BESIDE SCIENCE AND
WHEN SCIENTIFIC THOUGHT HAS NO PO-
WER OVER THE WORLD IT ORIGINATES
FROM, THE SPACE FOR CREATING PERSO-
NAL HISTORY IS UNLIMITED. THE ONLY
FUNCTION OF THIS CONDITION IS TO WIT-
NESS.

THE ARTIST INDIVIDUAL AS CUL-
TURE, LIBERATED FROM THE SUBJECT
THAT 1S BURDENED WITH THE ILUSION OF
UNIVERSAL MEANING, THROUGH HIS CRE-
ATION HE FULFILLS HIS BEFOREHAND
DETERMINED PRESENCE. ALEXANDRIC RE-
LATIONS, WHERE ONE ""COLLECTS", "ADDS"
AND CHOOSES, ARE PUT BETWEEN HIM
AND THE RESULT. IN THAT WAY, THE AR-
TIST'S WORK FORMED FROM PERSONAL
THEORY, FROM HISTORY OF IDEAS, SPIRITU-
ALITY AND VARIOUS DISCOURSES, IS NOT NA-
IVE ANY MORE. RELIEVED FROM THE BUR-
DEN OF CONSTANT SELFASSERTION, THE
ARTISTIC OBJECT STOPS BEING AN OBLIGA-
TION AND TURNS INTO AN EVENT OF CE-
REMONIAL CHARACTER IN WHICH WAY THE
ARTIST IN THE CREATION OF HIS TALE -
PROJECT (NOT PROJECTION), OFFERS THE
OPPORTUNITY OF HIS SELFPERCEPTION
WHICH IS FAR AWAY FROM THE DEEP | IN
SELFEXPRESSION.

IN THE SPACE FOR PRESENTING
THE ACCOMPLISHED STORY THE SPECTA-
TOR, IN HIS PURE SIGNIFICATION IS IN THE
DISCONTINUITY WITH THE ART WORK
WHICH RESEMBLES A GAME OF ALTERNA-
TING FREEDOM. A LEISURE RELATION IN
WHICH THE PLACE FOR PULSATION AB-
SORBS THE BODY IN A SENSIBLE QUANTI-
TY, NOT THE SPIRIT. PLEASURE MAYBE,
DELIGHT NO - R. BARTHES.

SIMULTANEOUSLY, THE PLURAL
ARTISTIC SCENE (PHRASE USED AS AN EX-
CUSE FOR REJECTION OF ANALITICAL BE-
HAVIOUR AMONG THE DIFFERENT FORMS
OF ARTISTIC CREATION) GIVES OPPORTU-
NITY FOR THE ARTIST TO BECOME A PO-
TENTIAL CAPITALIST.

D. BUGEVAC

AEHECKA, KOFA HE MOCTOU KYA-
TYPA, TYKY CAMO MEAMYMW M EKOHOM-
CKWM OAHOCW, KOTA ®UAO3ODUIATA [10O-
KPAJ HAYKATA CE YYBCTBYBA KAKO CW-
POMALUIHA POAHWHA W KOIA HAYYHATA
TE3A HEMA MOK BP3 CBETOT OA KOJ
MPOU3AEIYBA, MPOCTOPOT 3A KPEVMPAME
HA AMYHATA WMCTOPWMJA E AOBOAHO HE-
OrPAHUYEH. ©YHKLMJATA HA OBAA COC-
TOJBA E CAMO AA CBEAOHV.

YMETHUKOT KAKO WHAMBUAYYM-
KYATYPA, OCAOBOAEH CA CYBJEKTOT Ofl-
TOBAPEH OA VIAY3UWJATA HA YHUBEP3AAHA-
TA CMWCAA, MPEKY CBOETO TBOPEWTBO
JA VICMOAHYBA CBOJATA OAHATPEA AAAE-
HA TPUCYTHOCT. MEI'Y HEFrO W PE3YATA-
TOT CE BOCIOCTABEHM AAEKCAHAPUCKW
OAHOCK KAAE WITO CE "COBWPA", "AOAA-
BA" U M3BWPA. TAKA, YMETHVMKOBOTO AE-
AO TPAAEHO OA AVMYHATA TEOPKWJA, NCTO-
PUJATA HA VAEW, AYXOBHOCTA N OA PA3-
HUTE AMCKYPCW, HE E BEKE HAMBHO. TPO-
YUMCTEH OA TETOBHOCTA HA MOCTOJAHO-
TO AOKAXYBAFE, YMETHWYKWMOT OBJEKT
MPECTAHYBA AA BMAE OBBPCKA W CE
MPETBOPA BO HACTAH OA LIEPEMOHWMJA-
AEH KAPAKTEP. CO WTO, YMETHMKOT BO
CO3AABAHETO HA CBOJATA [MPUKA3HA-
MPOEKT (HE MPOEKLWJA), HYAW MOXHOCT
HA CBOE CAMOMEPLIEMWPAFE KOE E BO
KPAJHA AMCTAHLIA OA AAABOKOTO JAC
BO CAMOM3PA3YBAHETO.

BO NMPOCTOPOT 3A MPETCTABYBA-
FHE HA OAMPEAMETEHATA MNMPHUKA3HA, HAB-
AYAYBAYOT BO CBOJATA YWMCTA O3HAYE-
HOCT CE HAOI'A BO AMCKOHTWHYUTET CO
AEAOCTO WTO HAAMKYBA HA MITPA CO HAN3-
MEHWYHA CAOBOAA. EAHA AEXEPHA KO-
MYHUKALIMJA BO KOJA MECTOTO 3A TIYA-
CUPAFKE TO 3EMA TEAOTO BO PA3YMHA
KOAMYMHA, A HE AYXOT. 3AAOBOACTBO
MOXEBW, HACAAAA HE. - P. BAPT.

VCTOBPEMEHO, YMETHWNYKATA T1AY-
PAAHA CLIEHA (M3PA3 KOJ CE KOPWCTW
KAKO M3rOBOP 3A OABVBAFKE HA AHAAW-
TUYKOTO OAHECYBAHSE MEIY PA3AWYHW-
TE OBAVLUM HA YMETHWKOBOTO KPEWPA-
FhE) AABA MOXHOCT YMETHWKOT AA CTAHE
MOTEHLMIAAEH KATTMTAAWCT.

A. BYI'EBAL|
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