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1971 Popena Bo Ilpunen

_1‘996 Jmnnomupana a ®JIY, Cromje

Cauocmpm HTOX0H: -

1994 I‘a:iepn]a Ha @IIY, Cy:m aH, CKon]e

'pynen B310X0H:

*  MIC, Cxomje

1994 Cxormcko IeTo, Hﬂcmam

1994 JieHOBH Ha Maxenoncgam’magnna,

Crpas0yp, ‘Dpammja

1995 CUAB 2, HayT 1 7 amam, Cromje

1996 CURICULUM VITAE, ITpoekT Ha
: (E. Ilemencxa), MI'C, Cromje
o 1996 Yndrre amanm 2, Mncranammn,

Yndgre amam, _Cxonje
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Mnmm:ynrypgnmemp Cxou;e

Ilexeunpn, 1996
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v =+ %L, " TOJEMOTQ CHHO

NPHMAPHO CAHO; KGGATT cB cHEO, yiTpa Mapnn,
+ .+ M[ApHCKO CHHO, HPYCKO CHHO, MEIMLO,
- L A neﬁecno CHHO, xpam:xo CHHO

“CmHaTta 60]a e e;ma ofl rnanme nmmam BO mrcra—

" mammjata Ba Mommka Morecka, HO He B €JIHHCTBEH 1Ipo6ieM Koj*

.ja MPEOKyIHpa aBTopxa'ra Tpraysajku of crpyx’rypamm ene- .
MEHTH HaCTHRAPCTBOTO! HpTex, §o;a, KOMIIO3HIHj2, Taa ro 3eMa
Npe[BE[ ¥ MPOCTOPOT HAgBOp OJ CIHMKaTa KaKo MEJiuyM 3a
NpOIIEpYBatke Ha MONETO Ha ITyBarse Ha HEj3MHATA YMETHOCT.
[IpBo, HPTEXOT YCIAOBHO < m3fiener o] Gojata (yCIOBHO,
6upejkn KaKko H Ka} KanngHCcRE, B camaTa 60ja M2 HEKOja FpaHuE-
na Koja cospada nuHHja). MisapojyBarkeTo Ha NPTEXKOT, H3BENEH
"cO HpHHE NOTe3H €O pa3NTHYHa J0TDKHHA, iebenina u rycmma ocr
BapEHO € €0 He[OBOTO PealH3Hpame Bp> CTaKIIOTO KOE € JIEN Of,
pamkaTa § onpemara. Taka, joafame o IPBHOT qexop KOH HHTe-
' TPAHOTO YMETHHYKO ACNO; MaPTHHANHNTE HejiOBH Of paMKaTa
CTaHyBaaT CTPYKTYDAJTHH EICMEHTH Ha C/HKaTa KOja-ce 1oogop-
MyBa H3NETYBajKi OCYM CaHTHMETPH BO MPOCTOPOT Mpefl Hea
(RonKy mTO € OAiAIEYEHOCTA Ha m‘amom om non;mram)
BropEOT 4eKop £ .ymTe NOpajiiKanieH: cnm*re ce
IOCTaBEHE BO CHENHjalHO 32 OBaa HHCTaNallHjd H3rPajied Ipoc-
TOp(leO(.TOpBOHpOC’l‘Op) MCIWKaH BO cEHa 6oja, Ha 4] X €,
nocraseH. cuE cyHrep. Cera mejsaxor ox 6oja e 3a0KpyXeH: j&
HoOmBa cBojaTa TpeTa JHMEH3H]a, mola'ra maTeKa i, Ha Kpaj, CBO-
jaTa - TAKTHAHOCT; * YEKOpPEHETO . 10 ' MEKaTa Nomiora,
NpONafameTO BO CHEHIOTO CHMYIHpA qyncmo Ha JEPEKTHO
BIETyBake BO MATEPHjANHQCTA Ha 6ojara: Kako miTo cyHfepoT ja
BIHII cHHaTa Geja IpH HeroBoTo HojajlcyBare, TaKa BO HETOBa-
Ta FIaboYHHa NPONaraar CTalalkuTe Ha rIefladuTe Ha CIUKHTE.
.. Co oBoj mpomec Ea*ociaBame Tparh BO camaTa WHCTa-
nangEja, rIefavoT AOXHBYBa NOCHTHA HETEMEZ HICHTH(QHEKamE]a
mmnmoeoﬁnnysanameaenommﬁoxcmupoc
TOPOT Ea CIHKapCTBOTO. Bo EeroBoTo NEpHENTHBHO HONE Ce
oma cnojynamo Ha E3IBQEHHOT BO Tpefier IiaE uptex
(npnm:e JIMHEHE Ha CTAKJIOTO) HPEKY nemnm'rmm - CEHKHTE
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space out of*the painting as well, as a medmm for: expandmg the
.- field of acfion.of her art.

iéondn.tmnally because; as. for Kandinski, the color has its own

- limit that creates a line). 'l"he derivation of the drawing. Exesmted :
with lines dlﬁerem in longitudes, Wadens and- thicimess is. ful--

filled with its. realization over the glass that is part: ‘of the frame.

thamargmalpmtsofﬂlcﬁ'amcbecomemama!dementsofﬂle..

ke 4 pmnﬂngthatasbemgfcrmedconﬁnmng ‘8.cm. out in the space in

3 'l'hesecondsteplsevenmorcradlcal thepamtmgsare
- installed in the space espaaally bu;lt for this installation (space in
spaoe.) paml:ed in blug, on which fldor is purblue sponge. Now the
laﬂdscape of color is encircled: it achieves its third dimension, its

face; falling ‘down in the blueness snmuiausaﬁlimg ofemcnng
the materiality of the color. The sponge has the color dunng its
.dymgsuﬁﬂaﬂytothefeetofthewewemlhatax;efaﬂmgdownm
 its déepness.

; W'ﬂlﬂnspmcessbflmvmgmemmthmﬂlemmﬂa

o * tion ifself, altempnng-mmterdeepermthespaceofﬂ;epmnung

i .'tlnwewercxpenqmsmngammmhfizmnmm&m
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- works alone. I his field of perteption it takes piace the binding

of&ewwdmng(ﬂnmmkmomﬂmm),mmghm o
" double — mmmmmm«smmmm-,
'Awoxdmg!y,thedmvnngbemmsm clcment A

mlhé

COBISS - mmm'!ﬂ &

: |

- T
. s . - - 1

“ The b]ue oolur is one of the main douunants in‘the instal-

latlon by Momnika Moteska, although not the only problem that
preoccupms‘.tﬁe authot. .St.amng from the structural elements of
""" the painting: drawing, color, composition, she takes account of the .

Flrstly, the dramng condmanaﬂy is dmded fmm the color

-~ front of it (as much is-the disgance of the glass from the strface). -

path,and,atﬂzcmd,mmhty meswppmgovermesoﬁsur- £

Monlka Moteska

" THE BIG BLUE

~INSTALLATION-

.‘ Biography:

1971 Born'in Prilep, Macedonia
1996 Graduated at the Faculty of Fine Arts
in Skopje. ]

Solo Exhibitions:, |
1994 Stli An Gallery, Skopie

"Group Exhibitions:
' 1994 Skopje Sammer, Insiallations;

Sity Museum of Skopije
1994 Days of Macedonian Youth,
- . Strasbourg, France

1995 SIAB:’.,AnGalla'yDamPasaAmam_

'

1996 CURICULUM VITAE, (E. Demnievska),

Sity Museum of Skopje.
1996 Cifte Amam 2. Installations,
- Old Turkish Bath, Skopje
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