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JE/THO MUXAJ/IOB
DELCO MIHAJLOV

BUNOIMrPA®UIA

Popger Bo Ckonje, 27.X1.1947. ADXUTEKTOHCKU (hbakynTeT 3aBpLumns BO
Ckonje 1974. Herosa npsa kapukaTtypa e o6jaBeHa 1961.

04 1963-1975, UHTeH3WBHO o6GjaByBa Kap1KaTypH BO JHEBHUTE BECHULM
BO HaliaTta pernybrvKka n Bo pa3Hu Hacornucu v crivcaHunja Bo CTpaHCTBO.
Og 1975-1985, MHTEH3NUBHO yHecTBYyBa Ha U3N0XK6K Ha KapuKaTypu,
KOHKypCH U checTuBann. Bo UCTo BpeMe ce 3aHnMaBa co aHuMpaHn
punmosu. O 1985-1992, peqHOBHO 06GjaByBa KapuKaTtypu, HEeBHO-
NONUTUYKK 1 aHraxxupaHn. Komecap e 1 yHecHUK Ha npsBarta caMocTojHa
npeseHTayuja Ha coBpeMeHa MakeqoHcka kapukaTypa BO CTPaHCTBO,
noTo4Ho Bo TeneHTvHO-WTanwvja, Bo 1982 rog. Bo 1973 ja o6jaBun
kHurata ,3owTo He" (eguuwja ,CoBpemMeHa KapuKkaTypa v aghopruamm*) Bo
n3navmne Ha HHUO ,CtyneHTckn 360p™ Ckorje.

Bo w3nanne Ha 34py>keHneTo Ha KapukaTypucTuTe Ha MakegoHuja
o6jaBun MoHorpadguja ,flendo Muxajnos*® (equyvja MakegoHcka
kapukatypa) Bo 1987.

YneH e Ha 34pyKeHWeTo Ha kapukaTypucTi Ha MakegoHuja o4 HerosoTo
popmurparbe 1981. YneH e Ha APYLWITBOTO Ha (PUNIMCKUTE PaBOTHULN Ha
MakenoHwuja og 1978. YdecTByBan Ha ronem 6poj rpyrnHu U3noxe6u so
Hawara penybnvka v ctpaHcTso (Mapus, MoHTpean, Pum, Tokuo,
DPHKYPT U 4p.) HErosuTe KapuKaTypu ce 3acTarneHn Bo CBETCKUTe
My3eu Ha KkapukaTypaTta Bo ToneHTnHo-Wtanuja n MouTpen-KaHana.
>Kusee n pabotu Bo CKonje.

Anpeca: flen4o Muxajnos, yn. flame pyes 5/VI-10

91000 Ckonje, Penybnuka Maxkegoruja, (ten. 223-186)

BIOGRAPHICAL NOTE

Born in Skopje, 27th Nov., 1947. Graduated from the Skopje Faculty of
Architecture in 1974. First published cartoon in 1961.

In the period between 1963 and 1975 he published cartoons extensively in
daily papers in our Republic as well as in various magazines abroad.

In the period between 1975 and 1985 he took an active part in various
cartoon exhibitions, competitions and festivals. At the same time, he was
also engaged in making animated films.

Between 1985 and 1992 he regularly published political cartoons. He was
the Commissioner of and a participant at the first independent presentation
of Contemporary Macedonian Cartoon abroad, i.e. in Tolentir-o, ltaly, in
1982. NIO ,Studentski zbor* from Skopje bulished his book , Nhy Not* in
1973 (the ,, Contemporary Cartoon and Aphorism* Series).

The Society of Cartoonists, of Macedonia published the Monograph , Delco
Mihajlov* (Macedonian Cartoon Series) in 1987,

He has been a member of the Society of Cartoonists of Macedonia since its
foundation in 1981. He has been a member of the Society of film Workers of
Macedonia since 1978. He has participated in a number of group
exhibitions in our Republic as well as abroad (Paris, Montreal, Rome,
Tokyo, Frankfurt, etc.). His cartoons have been displayed in the World
Cartoon museums in Tolentino, Italy and in Montreal, Canada.

He lives and works in Skopje.

Home address: Delco Mihajlov, Dame Gruev 5/Vi—- 10
91000 Skopje, Republic of Macedonia (phone no. 223-186)



U3PA3 CO BYJHA META®OPA

Lernn Tpn geyenumn enyo Muxajnos, 6y4HO 1 CTPOro, rv criegn (hpycTpaummTe Ha 0Ba HaLLE HEBPOTUYHO
BpemMme BO KOe JINHHUTE U KOJIeKTUBHN KOHPIIMKTK 6ea maHnghbecTupaHun 1 Bo 0671 Ha HEMOMUPINBA
cyavpn. Bo oBue HacTaHu, Kako 1 CeKoj TBOpeLl, Toj He e paMHOAYLIeH rnocMaTpaq TyKy ce jaByBa BO y/iora Ha
MoBUKaH aBTopPK YK 3arcy ce u gparoleH koMeHTap. Ctanysa 360p 3a penauywja, koja kKopecrioHgupa co
CYLUTHHN OBUTHN KAKO OfNAT BO Pa3BojoT.

Mopame ga npusHaeme geka ynorara WTo ja 04Urpa KapukaTypaTa, Kako eg4eH 04 HajcynTUITHNTE TBOPEeYKn
M3pasn Kaj Hac, HUTy ogasieKy He e n3aHasv3vpaHa v NnPoOKoOMeHTUpaHa. Ml nokpaj chaktort gexka
KapukaTtypaTta 6usa octaBeHa cama Ha cebecu n Ha MapriHNTe Ha OMNWTECTBEHUOT MHTEePEeC — Taa rnokaxa
BUTAsITHOCT Koja r Hafpkneea cute e(hbeMepHOCTHU Ha TakBOTO BpeMe U TaKBUTe rorneau v oqurpa
HUCKIy4nTesiHa ynora: ro oxpabpu 3apob6eHnoT YOBEeKOB A4yX, ja U3MeCTU HeroBaTta paMmHOA4YLLUHOCT, T
Hagrpaau v 4oob1aropoan eTUHKNTE HOPMN Ha MasinoT, aHOHUMHWNOT W OT(PIIEH YOBEK BO YMe MMe
wnekynupaar u MaHunynupaar aHTuxymanm npuHynny. Ceto oBa M MHOry LUTO 4PYro, KapruKaTyparta Kako
TBOPELUTBO ro OCTBapyu HU3 borata rama u3pasi: o4 HajryyngHu M HajeynTuiHW npegoYyBarsa — 40
HajbpoHTanIHM npoTuecTaByBar-a. Bo ceTo oBa, npugoHecoT Ha [len4yo MuxajiioB u Ha reHepayuujaTa Ha Koja n
npunara e noseke og aparoyeH 1 ronem. lNpsure gse geyeHnn Ha oBa crio604H0 MAKe4OHCKO CToNeTHe,
Kapukatyparta Kako u ce 4pyro, He3aBUCHO 04 UCKIyYnTenHaTa gapba Ha Hej3auHuTe aBsTopu, 6ea felLjeHun BO
KOW 1 0OBOj BUA TBOPELUTBO HOCeLUE fevarT Ha UAeoriolWwKa JIMMUTUPAHOCT Ha CBeCTa: BO NPUHLMI Toa bele
NosINTUYKa KapuKaTtypa Ynja meta 6ea KannTasan3MoT N MMNepujannamoT, a notoa CTasimH U cTannHovguTe.
BuctuHckn n cecTpaH TBOpeUKM aHraXKMaH, Kapukarypara u XyMopoOT Kaj Hac 3a4Haa LeeceTTe roguHu.
To4Ho BO Toa BpeMe ce jaByBa u [lesi4o Muxajnos, koj csojata TBopeyxa fabpa v MHCTUHKT MOCTAMHO rv
Or1Ta BO CUTE JIMKOBHO-Trpapmnyky chbopmu Ha XyMOpPOT: KapuKaTtypara, CTPUNOT, aHUMUPAHHNOT (bum.
MopeTko u Bo uncTh — nuTepapHn ¢popmu. Taa reHepaymja, 3Haun, MUHyBajKn npeKy cuTe ngeosioLKn 3aceau,
MWHYBAaJKnN HN3 NEKOJIOT Ha MPBUYHNTE HO OCTPU CYAMPU CO MACOOWKMNOT KAHOH, ycriea 4a rv peso3MorHe
cuTe AMPeKTHU U MHAWPEKTHW 3akaHu (, Tymopoy ynn 6u 6etep*“!) n ga cu o6e3bequn cBoe BUCOKO MECTO BO
COBPEeMEeHOTO MaKe4OHCKO yMEeTHUYKO TBOPELTBO W HOBMHapCTBO BO MakegoHuja. Osaa reHepayuja
KapukaTtypucTH, npakTU4YHO, ja HagoMecTyBalue v yriorata Ha rpajpuToT, Ha Toa HOBO ,,yp6baHO HAcUICTBO
umja Tesa bewe ,CUTyalMOHUCTUYKATA MHTepHayWoHana“. CtaHysa 360p 3a npo6MBOT Ha eaHa
HapbankaHcka waeja, 3a 06/IMK Ha 4yX0BHO KyITUBUParbe, KOe 0TBOPEHO UM Ce NPOTHBCTaByBalLe Ha
honknopHuTe Bynirapusaymm, Kou BO MMe Ha XyMOPOT rv NpoTexupaa MHOryMuHa 6e34apHuLm, 0CO6eHO
NPeKy KHUXKeBHO-CLeHCKUTe MeanyMn. [ eHepaywjaTa kapnkaTtypucTn, Ha Koja i npunara u fJen4o Muxajnos,
ocTBapK 6yjHa NoeTMHHOCT Koja cTaHyBa ce ogenoTsopHa. Toa e rnosekeaHavaeH gUCKYpPC, KOj CBOUTE
¢hopmu v HTerprpa Bo apeTopu4KM rnopaku 1 cneyngnyHa ecteTuka. enyo Muxajnos 3actaHa Bo og6paHa
Ha He3alTUTeHNOT, aHOHUMEH, HeBUH 1 611aropogeH HYoBeK, KOj He r'v 3aTBopa oYuTe 3a ga v norneqa Ha
BucTuHaTa. Toj n TakoB HoBeK BO Kapukatypure Ha [len4o Muxajrios He e ocaMeH: no npasusio TOj e BO
»APYWTBO" CO cBOjaTa crnpoTBHA CTpaHa, T0a ce 4Be eTUHKM MO3ULMN KOW aHTULMNMPAAT CyLUTa PEAsTHOCT:
e4HNOT CoonLITyBa gekKa ,Ceé BO XXMBOTOT NOCTUIrHaB CO MOUBE A4Be paye”, apyrioT — ,jac c& nocTurHas co
Mouse gBa npcra*“! Tue gsa NnokKopHUYKU npcta Ha MakegoHuja n HaHecoa TpaymMu U AoBegoa 4o ctpaoTHA
coynjanHu u gpyru Henpasaw. Toj Man n aHOHUMeH jyHax Ha fenyo Muxajnos, Bo 84HO UCKYHNTESTHO
AennKaTHo BpeMe Ke UMa cu/la Aa u3ycTi: , BO MoC/Ie4HO Bpeme Cé noHarnaceHo 4ejcTeysa rparaHckara
AecHuya, Ho Bo pefoBuTe Ha CK umame n gocta nesaymw“! Kapukatypara Ha flenqo Muxajnos, ke nosneyve m
Te3a geka: ,B/ie4eMe reHujasIHn notTesn co norpeLwHn comrypmn*! Taa kapmka Typa onTUMUCTUHKN Ke U3BUKA:
»rnapararope Ho — wankara gosy*“! Co gpyrn 360posu: Moxxe6u HEKOj Ke HaMuHe ga hpav guHap — [Ba BO
Hea. ETU4ku N1ajTMOTHB Ha HerosaTa ecTeTnka Ke 6mgat nosIMTUYKMOT NapagoKce U BepTukanara Ha
coyujanHaTa obecripaBeHocT. BpeMeTo Bo koe ce ocTBapyBa oBa KapukaTypa e Bpeme Ha oTBOpeHa nobyHa:
TOa e HoB 00/1MK Ha MHTepPBeHYWja BO CpeAnHa Koja NoCTenHo ro npughaTi 0Boj CyrnTusieH kog 3a nobyHa
npOTUB Ce: CO MPerHaHTHU CPeACTBa, KapukaTypara Kaj Hac My ce NpoTUBCTABU HA MAEOMOWKNOT TOTeM U
AyxoBHa yHucrKaymja n npeky popmMu Ha knacuqHa rpagpuyka cemmokpaymja. Taka, MakenoHckarta
Kapukarypa, BO Koja e rofieM npugoHecoT v Ha flenyo Muxajnos, co usHeHagyBaqyka MHBEHTUBHOCT napacHa
BO TBpe'Kka aBaHrapaa. Taa asaHrapga 0TBOPeHo My ce CripOTUBCTABU HA TOMPAaYEHNOT yM, My Ce
CrpOTUBCTaBN HA 00eCHeCcTyBatbeTO Ha MASINOT M HeBMH 1 He3aLWwTUTeH Yosek. Co cpeacTBa BOH jasukor,
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AN EXPRESSION OF A RICH METAPHOR

For three decades, obesrvantly and strictly, Delco Mihajlov has been pursuing the frustrations of these neurotic
times of ours, when personal and collective conflicts have also been manifested in the form of irreconcilable
collisions. In the course of these events, like every creator, he has not been an indifferent observer, but has
adopted the role of a competent author whose notes also present a valuable commentary. Itis the question of
relation which corresponds with essence that is substantial as a kind of an experiment during the development.
We must admit that the role of the cartoon, being one of the most subtle forms of creative expressions, has rarely
been an object for analysis or comment. In spite of the fact that the cartoon has been left to itself, on the margins
of social concerns, it has shown a vitality that has outlived every short-lived fad or trend and has played a crucial
role: it has encouraged the enslaved human spirit, stirred his indifference, and has rewarded and enobled the
ethical standards of the little man, anonymous and rejected, in whose name anti-human principles have schemed
and speculated. The cartoon has achieved all this and much more, besides as an art form displaying the whole
gamut of expressions: from the most lucid and most subtle anticipations to the most frontal conflicts. In the midst

of all this, the contribution of Delco Mihajlov and of the generation he belongs to is more than valuable. It is
immense.

In the course of the first two decades of Macedonian’s freedom this century, the cartoon has, much like
everything else and regardless of the extraordinary talent of its authors, carried the stamp of an ideologically

limited consciousness: generally speaking, it has been political, and its targets were capitalism and idealism, and
later on Stalin and the ,,Stalinoids*.

As a genuine and versatile creative commitment, cartoon and humour in our circles were conceived in the course
of the sixties. It was precisely at that moment that Delco Mihajlov appeared on the scene, who has gradually
tested his creative talent and instinct in every artistic — graphical form of humour: the cartoon, the comic, the
animated film and less frequently in pure literary forms, too. That means that, in skirting every ideological
ambush and going through the inferno of the first severe collisions with the ideological canon, his generation has
managed to overcome every direct and indirect threat (, Tomorrow will be better*!) and to secure for itself a high
place in contemporary Macedonian artistic creativity and journalism.

This generation of cartoonists practically, has also, speaking, filled the role of the graffiti, this new ,urban
violence*, whose thesis was the "situational internationale“. We are talking here about the breakthrough of a
super — Balkans idea, of a form of spiritual cultivation which openly resisted those folklore vulgarizations, which
were favoured by many a qiftless "artist“, particularly through different literary — stage media with the name of
humour. The generation of cartoonists to which Delco Mihajlov belongs has achieved a rich poetic which has
been becoming more and more efficient. Itis a polysemantic discourse, which has integrated its forms into
messages short of rhetoric, and specific aesthetics.

Delco Mihajlov rose in defense of the unprotected, anonymous, innocent and noble man, who does not close his
eyes so that he may look truth in the eye. This man is not lonely in the cartoons of Delco Mihajlov: he is, by rule,
in the "company* of his opponent, it is two ethical positions that anticipate pure reality: the one affirming that "I
have achieved everything in my life with my own two hands“, the other ”| have achieved everything with my two
fingers*“! These two humble fingers brought such deep traumas to Macedonia and inflicted grave social and other
injustice.

This small and anonymous hero of Delco Mihajlov’s will, at an extremely delicate moment, have the courage to
utter: ”...the civil right has been extremely active lately, but there have been quite a number of lefties among the
members of the Communist Party*“! Delco Mihajlov’s cartoon will also bring up the thesis that: "We have been
making brilliant moves with the wrong chess pieces*! That cartoon will shout with optimism: "Keep your head up,
but — your hat down“! — just in case someone goes by who would be willing to drop in a coin or two. The ethical
leitmotif of his aesthetics will be the political paradox and the vertical of social injustice.

The times in which this cartoon is being accomplished are the times of an open rebellion: it is a new form of
interference in an environment which gradually accepted this subtle code for rebellion against everything: with
burdened means, cartoon has, in our circles, defied the ideological totem and spiritual unification additionally
through different forms of classical graphic semiocracy. Macedonian cartoon, to which Delco Mihajlov has made



Aenvo Muxajnos achupmupa echeKTHa ekcripecuja Ha rpy u HenoMuprnBocT. Bo Taa meTtachopa wma MHory
rHeB, UMa u Ma3oxXnCcTUYKO caMoKaMLWKWKyBatb-e, HO U Npeg ce — Taa MeTagopa ctaHa Bo ogbpaHa Ha
YOBEYKOTO y HOBeKa.

Of gHeBHa gUCKpeTHa 4oceTKa, kapukaTtyparta Ha Jenyo Muxajnos npepacHa Bo acouynjatmsHa, MOLLUHE
YecTo XxepMeTuyKa npoHuja. BremeneH Bp3 napagockn v NPOTUBPEHHOCTH, CUMOOJTACTUHKMOT PaKypC Ha
HerosBara KapukarTypa OrTH CO CYNTUITHA CYO6TTMMHN peakuynn: 04 MHCTUHKTMBHA cMea — 40 BUCTUHCKA
rpotecka. HejauHmnoT ncnxonowkn amburBuTeT HajyecTo e pe3yiITaT Ha ugeasiHo coBnarawe nomery remMarta
W HejanHaTa rpaghnyka aHTuHoMuja.

Jokonky BeKe XXMBOTHUTE He ce CMeaT U JOKOJIKY UMa cmea ,,oropysMBa u 4o conaute” — tora
HajronemMunoT 6poj MakegoHym ce napasutu lNnatoHucTu: MNNaToH TBpAeLue 4eKa ragHUTE HajuyecTo ce
cMear...

AHTe NonoBCKK

a considerable contribution has, with surprising inventiveness thus grown into creative avant —garde. This avant
— garde openly defied the disturbed mind, and defied also the dishonouring of the little man, innocent and
unprotected. Delco Mihajlov achieves recognition for the efficient expression of crampedness and the
irreconcilable, using means that are beyond language. This metaphor contains a great deal of wrath, and
masochistic self flagellation, but, above all — this metaphor stood in the defense of the human in man.

Delco Mihajlov’s cartoon has, from a daily discret joke, become an evoking, quite often hermetic irony. Based on
paradox and contradictions, the symbolic standpoint of his cartoon communicates with subtle and sublime
reactions: from instinctive laughter — to the genuinely grotesque. Its psychological ambiguity is most frequently
the result of an ideal compatibility of the theme and its graphic antinomy.

Since animals can not laugh and since there is laughter "bitterer even than tears* — then the majority of
Macedonians are distinct Platonists: Plato claimed that hungry people are the ones that laugh most frequently...

Ante Popovski
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HATPAN 3A KAPUKATYPA:

1974 — JbYBIbAHA, Il HATPAZA
1977 — AKLUEXUP (TYPLUJA), CITELJUJAITHA
HAMPALA
1978 — UCTAMBY/ (TYPLNJA), CIIELJAJATTHA
HAMPALA
1979 — BOPAWIEPA (UTAJTNJA), CMIELJUJATIHA
HATPALA
1980 — KHOK XEUWCT (BEJITUJA), CIIELJUJASTHO
MPU3HAHUE
— CKOIMJE, Il HATPAJA
1981 — TOKMO (JAMTOHWJA), CIIELINJAITHA
HATPALA
1982 — MOHTPEAJ (KAHAJA), Il HATPALA
— CKOIJE, HATPALA ,, 13 HOEMBPU*
1984 — [YN3BYPI (FEPMAHWJA),
PAMHOIMPABHA HAMPA/IA
1985 — MOHTPEAJ (KAHAZA), | HAFPAZA

AHHMHPAR OHIMOBH (CLIEHAPHO,
LIPTEX, ITTABHA AHUMALIMJA H PEXWIA -
JIETHO MHXAJNIOB) BO MTPOLYKLIMJA HA
 BAPLAP-OHIIM": CKOMJE

1977 — ,XOMO EKPAHUKYC*, yptaH ¢ounm, 35
MM KOJ10p, 82 MeTpun
1978 — ,YCIIEX“, yptaH ¢punm, 35 Mm konop, 42
MeTpu
1980 — ,XOMO JOrMATUKYC*, ypTtaH ¢punm, 35
MM Kosiop, 208 meTpu
1982 — ,JIAB CTOPW*, yptaH ¢pnnm, 35 MM KOJ10p,
78 MmeTpy
— JAPUPMALINJIA“, ypTaH ¢hunm, 35 mm
KoJs10p, 98 meTpu

AWARDS:

1974 — Ljubljana, 3rd Award
1977 — Akshehir (Turkey), Special Award

1978 — Istanbul (turkey), Special Award
1979 — Bordighera (Italy), Special Award

1980 — Knokke Heist (Belgium), Special
Ackonwledgement
— Skopje, 2nd Award
1981 — Tokyo (Japan), Special Award

1982 — Montreal (Canada), 2nd Award
— Skopje, , 13th November“ Award
1984 — Duisburg (Germany), Split Award

1985 — Montreal (Canada), Ist Award

ANIMATED FILMS (Screenplay, Drawing,
Principal Animation and Director - Delco
Mihajlov) PRODUCED BY , VARDAR - FILM*
SKOPJE

1977 — ,HOMO ECRANICUS*, cartoon film, 35mm
colour, 82 meters

1978 — ,SUCCESS*, cartoon film, 35mm colour, 42
meters

1980 — ,HOMO DOGMATICUS", cartoon film,
35mm colour, 208 m.

1982 — ,,71_8OVE STORYY, cartoon film, 35mm colour,

m.
— JAFFIRMATION*, cartoon film, 35mm

colour, 98 m.
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XPOHWNHYAP HA MAKEJOHCKATA CLJEHA

Aenvo Muxajnos e xpoHu4ap Ha MakefoHcKaTa clyeHa WTo rv nogpa3onpa cerMeHTUTe 04 XXUBeeH-eTo,
OUTHCYRAHLETO Ha efeH Hapoa U NOLWMPOKO — ONLUTOYOBEYKUTE NMPoGSIeMn N CATYaLuU, aKTyesTHMOT MUI Ha
Jopexkopara ersucteHyvja Ha osa rnsaHeTa, HeroBuTe HaBuKu, aHOMasinu, NO3NTUBHU O4pPenHNLN. ..
CekojgHeBneTo kako 3Hak n cuMb0/1 Ha egHa LesiocHa uctopvja, egHa esorsiyyuja Ha HoBeYKHNOT Pos, KaKo
LCTHIICKa cburypa“, Bo cute nopu Ha criyHyBareTo Ha 4eHOT U Ha HOKTa — BO CEKOj YEKOp Ha BceneHara LuTo
ro ocpopmysa, ro gecmHupa m ro ocmucysa flendo Muxajnos. "o 6enexun Bo cBouUTe ,,Mann-ronemm
Kagpwparsa, B0 e4HO MOXXHO BU4yBar-e Ha CBEeTOT BO KOjJLUTO xuseeme. JINKOBHUOT e/IeMeHT Wi MU BO KOj
Kapukatyparta Mopa fa gobue u coogseTHa JIMKOBHA BOKaywuja, nWiv, e4HoCTaBHO Pe4eHo — MojaBHOCT — e U
BUA Ha co3HaBaH-e Ha Ha4YWHOT Ha TPaHCINOHUPaH-eTo Ha naejaTta U CTUII0T Ha MCKaXKyBaH-eTO Ha JIMKOBHOTO.
Bripo4veM, kako n BO Apyrute MeguymMu, n kapukaTtypara ,uMa npaso“ ga éuvge enabopupana, pasrnegysaHa 1
BpegHyBaHa BO OBOj KOHTEKCT.

O4 caMnOT Nno4eToK, 0CO6EHO BO KapruKaTypa 3a BECHHK, ce gerHMpa Kako XpoHn4yap co eH[gocTaBHa,
eJI0OKBEeHTHAa v jacHa (pbopMa Ha OHa WTO ro nMma [ernoHnpa Ho Bo ceojaTta mucsa. Komnosuvyuwjara e kpajHo
peAgyyvpanda, Myucrarta, nopakarta, € ICKaXxaHa HU3 LPTEeXXOT LWTO 'Y COAPXKN KapaKTepUCTUHHUTE OCOOEHOCTH
Ha egHa nopaka, TpaHCroH1upaHa BO JIMKOBHUOT ja3unk, 065IMKyBaHa BO npernos3Hartinea ,npegecrasa” Wro ja
criegu cogp>xvHara, ,fipukasHara ‘. Kapmkarypara e Hekage nomery, niu, NoTo4YHO — Taa e CuHTe3a Ha
nuwyBaHWOT 360p (koMmeguja, caTupa) u IMKOBHUOT. OuurneaHo, YMTNunBo, kaj Muxajnos e npyumapeH
JIMKOBHHWOT, He ,,FOBOPHNOT“ KOHTeKCT.Kako perncTpaTop Ha 4BMXKerH-eTo BO BPeMeTO U NPOoCTOPOT M HUBHOTO
OTC/IMKYBaH-e BO Hac, HeroBMoT TOBAap, HeKOorall J1eceH 1 coBsiaf/Ine, HEKOralll TEXOK 1 o4aeH, 451ab0kKo e
BNWeH, BTKaeH BO efHa ,,BUCTUHA ", BO e4Ha ,ernoneja“ Ha UIcKka>xaHoTo o4 onTUMHU3MOT 40 ancypaoT Ha
rnocroer-eTo Ha efleH (hopMmarneH CUTeM Kaae LTO Ce Ce [BUXKN, a HULLITO He Ce MeHyBa...

HanoxbeHata kapukatypa nMa noce6HO MECTO, NOMHAKOB NPNOoA 1 NoY1MT BO M1cnaTa Ha fenyvo Muxajnos,
Kage WTo nIMKoBHara TpaHcKpunyvja v enabopaymja 6apa nocebeH rnpuog, Mako Bo OCHoBa e U cocemMa
JIOrM4HO, Cce 3aQPXXyBaarT U ce 3ana3ysBaat ob61myuTe — hopMUuTe LWTO ro geruHupaar paKkonicoT Ha aBTOPOoT.
Kako apxuTeKT, J1IecHO ja ,,nipoeKkTupa*“ rpagbarta Ha KOMrnosuyujata, nepcrneKTueBara... Kako HeMvp Ha
cnmKara uin oTCrInKyBaH-eTo Ha cBojata Mucra.

Bo Taa KOHCTpyKUuja BHecyBa (Kako gesl 04 pasMUCiyBarbeTo 3a npobsieMOT U HErOBOTO MOXHO peluaBatbe)
HeKou 6UTHU CerMeHTH LUTO rM HaofaaT CBOUTE penepu BO YACTaTa JIMKOBHOCT, BO BU3YEesIHOCTA: CBET/IO0-
TEeMHOTO o peLiaBa co JIMHeapHo, UCNPEKUHAaTO Hans1acTyBame CO KYCH UPTUYKK — 4aMKUW LWITO BUOpUpaart U
ro co3gapaar YpTexorT, ro gepmHupaat o61ukoT. [locTanHo, oTTaMy ce rpagu o06/IMKOT KaKO MUHYLMO3HO
co3gageHa Mpexxa, Kako , TEXHUYKN UpTexx“ peaninanpaH kako ¢hopma co sapupar-e Ha ryctuHaTta Ha
JiMHeapHUoT ,Haboj“, 3a ga KoHe4YHo cTaHe pakornuc co Koj ja ,mcypTyBa“ rpagayvjata Ha CBeT/10-TeMHOTO, CO
KOj ja 0651MKyBa ¢bopMaTa WTo YecTonarty ja MyTUNAnYMpa 3a 4a ja notypra, 4a ja noteHyvpa vgejata Bo
HejauHoTO ,ornegano”. Toj 6paH o4 NuHUK, KaKo gaHTena, Tpenepu, Bubpupa v ro 4os10ByBa v 4onupa
ABWKereTo, Koe L{e/IOCHO Ke ro cKa>ke BO aHUMUPaHnoT ¢hnnm. OTToraw n oTTyKa ce criydyBsa nogsuxHara
C/IMKAa: apDXUTEeKTOHCKWU — BO NepCrieKTnBa, Kos10pPUCTUYKK BO CITMKAHOTO U A4BUXeYKHN — BO NIPpocTopoT. OBOj
CerMeHT, rMocreqHnoT, Ha40MNoJIHET, HaArPaAeH... aBTOPOT IO MMAa NpeHeceHo BO aHUMMUPAaHWOT UM, Kako
HajagekBarteH, HajrnogaTeH 3a 0Boj MeguyM, Kage LWTO Kapukatypara Bo ceTa cBoja KOMINJ/1IeKcHa
ocTaBeHOCT rpeMuHyBa B0 rNogBu>KHA C/MKa, 3a Koja e u ,fipegucnonvpada”. Og osa IM4HO NnpuecnuTyBare
Ha corncTBeHUTe CUIU U yCcuribn, kapukaTtypaTa, OcCHoBHaTa onpegenba Ha Muxajnos, ga gobwe v gpyruv
KOHOTayuu, a ga ro 3avyBa CBOJOT QUIHUTET, 3ano4YHyBa 1 ,, KOHCEH3YCOT “ Mery NnoLWwHAaTa C/INKa U HEj3UHUOT
»POJOIKEH " XKMBOT M BpeMeTpaer-e BO KagapoT, BO (bU/IMOT, Kaje LUTO H1U3 gpyra rnpuamMa ro uckaxysa
PEBOJITOT U capKa3MOT MpeKy NPeno3HaT/INB LUPTeX, jacHa nopaka.

Bo kapnkartyparta n Bo aHUMUPaHWOT OrUJIM ro aHTuuMnmpa, Hn3 pobycTHH, HO CUTTM3NPaHU (hopmMU, BO
KOMro3uymja cekoralu nocTaseHa Bo NepcriekTusa, Haj4ecTo KaKo uaycTpaymvja Ha ancypgoT, crneyugpuyHuoT
KO/JeKC Ha corcBeHOoTO ,4erno* Ha cchakaretTo v TOJIKyBar-eTo Ha ceeToT. @dopmara co Koja aBTopoT ja
uckaxxysa UHTMMHATA NpeTrnocTaBKa 3a C/IMKaTa Ha CBeTOT, 38 CerMeHTUTE 04 HaWeTo XuBeer-e, e BogeHa 1
cnposegeHa co gocsiejeH JIMKOBeH MoA4yC — Y1CTa, NOBPLUMHA — MPOCTOP U e4HOCTaBHA rnpukasHa BHaTpe BO
Hea, CO HeKOJIKY CerMeHTH U ¢hparMeHTH, CO KOU ja MHWYMpa win gechmHupa mucaarta. bojata kako u
JIMHMjaTa v nepcriekTuBara MMaar ,MCT, PAMHOMPAaBEeH aHraXKMaH " — cuTe Tperepar, ce A4BWXXAT U ce



THE CHRONICLER OF THE MACEDONIAN SCENE

Delco Mihajlov is a chronicler of the Macedonian scene who understands the segments of the life and livelihood
of a people and also, in a wider sense — general human problems and situations, the current moment of man’s
existence on this planet, his habits, his anomalies, his positive features...

Delco Mihajlov defines everyday life as a sign and a symbol of history as a whole and of the evolution of mankind,
he gives it meaning as a "figure of speech®, in every pore of the happenings of day and night, and in every step of
the universe that shapes it. He registers it in his "little — big*“ framings, in one possible view of the world we live in.
The artistic element or moment in which the cartoon must be given an appropriate visual vocation or, simply put,
appearance, is also one way to establish a means by which to transpose the idea and the style of artistic '
expression. After all, just like any other medium, cartoon too is entitled to be elaborated, surveyed and valuedin
that respect.

At the very beginning, particularly in the newspaper cartoon, Mihajlov defines himself as a chronicler of a simple,
eloquent and clear form of what he has in mind. The composition is extremely simplified; the thought, the '
message is conveyed through the drawing which comprises the peculiar features of a message, transposed into
the language of visual art, shaped into a recognizable "impression* that follows the content, "the tale“. The
cartoon is somewhere in the middle ground or — to be more specific — it is a synthesis of the written word (comedy
or satire) and of visual art. Evidently, readably, it is the visual, and not the "speaking“ context thatis primary in
Mihajlov’s work.

Like an indicator of the movement of time and space and their reflection in us, his burden is sometimes light and
bearable, sometimes desperately heavy. It is deeply absorbed, embroidered in a "truth®, in an epic tale of what is

being told; whether a tale of optimism, in which everything is always in movement, or of the absurdity of a formal
system, and nothing ever changes...

The exhibition cartoon has a special place, a different approach and respect in Delco Mihajlov’s thought, where
visual transcription and elaboration demand a specific approach, although, as is basically quite logical, the
patterns — shapes that define the author’s idioscript are retained. Being an architect himself, he easily "draws up

the plan“ for the building of the composition, of the perspective... as a commotion of the image or of the reflection
of his own thought.

In this construction, he brings in (as part of the contemplation on the problem and its possible solution) certain
significant segments that find a rapport in pure art, visuality: his solution for the bright — dark contrast consists of
linear, broken layers of short lines — dots that vibrate to create the drawing and define the shape. Gradually, the
shape is constructed from there, like a meticulously built — up web, like a "technical drawing“ realized as a form in
which there is variation of the linear "charge*, which ultimately becomes the handwriting with which he "draws* the
bright — dark gradation, with which he forms the shape that he often multiplies in order to underline and
emphasize the idea in its "mirror“. This wave of lines, like a lace, trembles, vibrates and renders and touches
movement, which he will wholly express in his animated film. It is then and there that the motion picture is born:
architecturally, in space — in perspective colouristically in the drawing and movement. This final segment,
enriched, ...the author has moved into animated film as the most adequate, most appropriate for this medium,
where the cartoon, with all of its complex posture moves into the motion picture, for which it is, after all,
"predisposed*. Out of this personal reexamination of his owh powers and endeavours, the cartoon, which is basic
Mihajlov’s commitment, begins to gain other connotations, while retaining its dignity; a "consensus* is achieved
between the flat drawing and its "prolonged* life in the frame, in the film, where he expresses through a different
prism the revolt and sarcams, through the recognizable drawing, through the clear message.

In the cartoon and in the animated film he anticipates the specific code of one’s own "warehouse* of
comprehension and interpretation of the word, by means of rough yet stylized forms, in a composition that is
always layed in perspective, most frequently as an illustration of the absurd. The form in which the author
expresses the picture’s intimate assumption of the world, of the segments of our living, is conducted and carried
out through a consistent artistic mode — pure surface — space and a simple tale within, with several segments or
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HagonosiHysaaT. Kako WTo ce HannacTysa /IMHWja 3a 4a ro UCKake 06/IMKOT U ABMKEeHeTo, Taka ce
,HannacTtysa“ HujaHcupareTo, 6ojaTa, nocTaBeHn Bo €4€eH ,,CTerHaTt", 6130k, nbaTsine npocTop BO KOj
CeKojHeBHO OrncTojyBame U co Koj ce cygpysame. O65IMKOT ro MUC/IN Kako Mucsia BO 0651MK M 06paTHo, 1
HeroBUOT XKUBOT ro u3egHa4vyBa co XXMBOTOT Ha ngeunTe.

Aenvo Muxajnos e npeg cé kapukaTypucT U BO TOj KOHT@KCT ' KOPUCTU CBOMTE NpevcniTyBara Ha
MOXHOCTUTE U ,PaKypCUTE " LUTO r'M HyaW v gaBa purmMcKara JieHTa, 3a 4a ro 36orati JIMKOBHUOT PaKornuc Bo
HeroBaTa BeYHa /byb0oB — KapykaTypara — gecuHnynja Ha Herosarta mucria. [lenara, Taka, ctaHyBaart
rogBwKHW BO CBOjaTa cCTaTUHHOCT — MpeXxaTta Ha JIMHUATE ce 3rycHyBa v paspegyBa, ce OcBeT/1yBa, n
MOTEMHYBA — KOHTypupa. HuTy Hu e 4O/mKHOCT, HATY Nak MoXxeme Aa rv objacHume npu4nHuTe 3a oba
L,coBnarare”, TyKy e 3Ha4yajHo, 6UTHO, ToAa 4a ro KoHctatupame...

A ceTo T0a ce c/1y4yBa BO XKMBOTOT — BO €4HO HEPAMHOMEPHO fBUXXeHe, CO TeK Ha OKOJIHOCTU, Wit 4yPy U
cny4ajHo...

»Kako camocTojHn, o6nnyuTe u NnoHaTamy XXuBear, ja NoTTUKHYBaaT akuwjaTa, ja noT4YuHyBaaT oHaa ncrta
akywvja og Koja WTo 1 NoTeKHyBaar, Koja LUTO r1 npeAn3srkarna 3a 4a ja 3rofniemar, ga ja notepgar v
npunarogart. O6smynTe ce co3gasay Ha yHUBEP3YMOT, Ha YMETHUKOT U Ha caMmoT HoBek “. (A. POCHOH)

BuxTopuja BaceBa [lumecka

fragments with which he initiates or defines his thought. Just like the line and perspective, the colour too is
“equally engaged*“ — they all tremble, they move and complement each other. Just as the line comes down in
layers in order to express shape and movement, so do shading and colour "come down in layers®, placed in a
“tight“ close, acceptable space in which we live everyday and within which we encounter one another. He
conceives the shape as a formed thought and vice versa, and he balances his life with the life of his ideas.
Delco Mihajlov is, above all, a cartoonist and in this context he benefits from his reexaminings of the
opportunities and the "perspectives” that the movie tape offers, in order to enrich the artistic manuscript in his
enduring love — the cartoon — with a definition of his thought. His works thus become mobile in their stasis — the
net of lines becomes condensed and reduced, becomes brighter and darker while retaining its contours. It is not
our duty to explain the reasons for this "coincidence“, nor are we able to do so; it is only important that we
establish it...
And all of it happens in life — in an uneven movement, along with circumstances, or even quite by chance...
“Shapes continue their life as independent, they stimulate action, they conquer the very action from which they
derive, which challenged them to augement it, to confirm it and to adjust it. Shapes are the creators of the
universe, of the artist and man himself.“ (A. Fosion)

Viktorija Vaseva Dimeska
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