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BYJKA PAAUBOJEBUK BOJAPOBA

PopgeHa 1960 roguHa Bo PyuwTre (Cpbuja).
AxKagemuja 3a IMKOBHa YMETHOCT 3aBplumna 1983 ro-
Avna Bo HoBu Capg, Bo knacara Ha npogecopoT JoBaH
PakuymK.

Ynen Ha [JJTYM og 1984 roguHa, a Ha CANYJ of 1985
roguHa. ‘
YXusee u pabotu so Ckonje.

Appeca: Cansapop Anjenge 6p. 70, 91000 Ckonje,
Ten. 230-186.

VUJKA RADIVOJEVICH BOJAROVA

Born 1960 in Ruishte. (SERBIA)

Graduated at the Academy of Fine Arts in Novi Sad
1983, under professor Jovan Rakidzich.

Member of DLUM (Macedonian Association od Fine
Artists) since 1984 and member of SDLUJ (Yugoslav
Association of Fine Artists) since 1985.

Lives and works in Skopje.

Address: Salvador Aljende 70, 91000 Skopje, tel. 230-
186.
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,HacTaHyBareTO Ha CNMKaTa e anconyTHa HOBMHA,
€O HULITO HENOAroTBeHa, 6e3 Apyra Len, HafBop oA
camara cebe, Hekoj Bug acTe gralitut, ekcnnosuja Ha
thaHTaavjaTa Ho 6e3 EKCN/Io3uB; CMKa e para of
HAWTO.

(Gaston Baslar, Poetika prostora)

Byjka PaguBojeBuK — bojapoBa yLuTe Ha caM1oT No4YeToK o4 cBoeTo
nojaBysarbe HajaBu geKka ce paboTy 3a yMeTHUK MOJIH CO TBopeyKa
eHepruja v NPUBP3aHNK Ha aKkTyesIHuTe CTPpeMeXki BO coBpemeHaTa
YMETHOCT, O4HOCHO crief6eHnK Ha ceTo OHa LTOo Kaj Hac v Bo cBeTOT
6elue NnpobrieMCKN HajaKTyesIHO U HajCBEeXko, LUTO ri MMa cute
KOMMOHEHTH Ha Cé OHA LUTO e BO ,MoAa", 04HOCHO BpaKarbe Ha OHOJ
BU/ CriMKarse chaTeHo Kako , TpaHcasaHrapga®, ,HoBa CriKa “, ,HOB
eKCrpecuoH13am“ v Nak ,,HoB CeH3nbUNTeT “ Ha ocymaeceTuTe.
Taa ,qoBepsinso ro npucat BaKBUOT NpPegn3BuK, a rnpu toa He
3abopasu geka 3aH1MMaBareTo CO yMeTHOCT BO CyLUTHa € aBTOHOMHO
rpaso 3acHOBaHO Ha COMCTBEeHUTE NMpemMucH.

CyrecTuBHoCTa Ha UHANBUAYANHATE KpeaTuBHU NOTeHujann v
JIAYHUOT CTaB BO Pa30TKPUBaH-eTO Ha ,,MUTCKaKTa BUCTUHUTOCT " Ha
crvkara ce rriaBHUOT CTOXKEeP BO cravKapcKkara ugnomartnka Ha
BojapoBa.

LinknycoT ,,Bpadesun n ngonn* co Koj Taa ce npetTcraByBa e egHa
ocMuCIeHa yXoBHa yenuHa HactaHara Bo rnepuogot 1968 — 1992.

,daHTasujaTa... IPOHAOra HOB XMBOT, NPOHAO A HOB
[yX; Taa 0TBOPA 044 KOW MMaaT HoBa Bi3uja. PaHTa-
3ujaTa ro Kpenv HOBEKOT, Ha (haHTasujaTa u npuna-
faaT BpEAHOCTUTE KOM My [1aBaaT neyar Ha HOBEKOT
W Herosarta fnaboquHa”.

(Gaston Baslar, Poetika prostora)

MaroT unu BpaqoT e HOBeK KOj rnoceaysa TajHu, BeLTUHA v MoOK. Toj
CBOJOT cTaTyc ro 3acHoBa BpP3 ja3uKOT Ha Hepa3ovpinBocTa,
TauHCTBEHOCTa, MyApoCTa v BOJILLENCTBOTO. TakoB e v C/IMKapCKUOT
cBeT Ha bojapoBa. Ha HejanHuTe 6env nnarTHa, COHOT LTO J4oara Kako
yBepTupa Ha 6oraTuTe acoyvjayn v ja 4onvpa ceecta co HeCBeCHNOT
flen Ha ncuxarta, Bo TpaHchopmupaH n cum6omnyeH o611nK ce
TpaHCroHupa BO C/IMKa, BO KOja BPeMeTo 1 MPOCTOPOT Ce CrioeHy BO
efeH YygeH n ghaHTacTuHeH CBEeT HacesieH CO HeOOUYHM cyluTecTBa 1
HeobjacHUBM CITYHKW U HACTaHH.

PasmucnyBarata CKOHUeHTppaHu Ha npobnemnTe Ha rnpocTopoT, HO
He Ha (bU3NHKUOT, TYKY 4OXKMBeaHWoT, He HocaT HeceTHO BO 4OMEHOT
Ha ceTunara. [Ncuxonorvjata Ha ceTuIHOTO nak, oTeopa HoBu
MO>XHOCTW BO CriefeH-eTo, YUTareTo 1 nprakareto Ha aBTOpoBUOT
aujarpam. [NparoT, TOj OCHOBEH MCUXOOWKY MOUM LUTO ro hrkcupa



PYHKLMOHMpParbeTO Ha ceTunara Bogu KOH YacTata umaruHayuja.
lMcuxonowkuTe, Na gypv v NcuxoaHannTruHKnUTe TONTKyBara MoxXkar g4a
Hé HaBegarT ga rv noctasvMMe rnorpeLIHo 1M BoorwTo ga He rv
3abene>xuMme npobnem1Te Ha TBope4dKaTta umarnHayvja. A, Tne
nokpueaaT HeKaKkBa peaslHOCT, Kako cMeca o4 peasiHn HyBcTea U
npusugHa xanyyvHayuja. M Torall kora aBTopoT Ha ciakara, BOOruTo
e o63eMeH o4 xanyyuHaywjata, crvkara MoxX<e 4a ja 3a[080/1m
>xenéara 3a KOMyHULUparbe Kaj Hej3MHWOT Npocyqysaq Koj He
xanyyuHuvpa. Toa ykaxkyBa Ha gugpy3sHaTa cocTojbéa Ha 4yXOoT, npu Koja
/[BOHACOYHO Te4aT aBTOHOMHUTE Npoyecu Ha TBopetbe 1
AOXnByBarbe, MHOryrnaTv u Bo e4Ha euHCTBeHa yenuHa.
Bo HejauHWTe gerna 3ByHu exoTo Ha newirepckara yMeTHOCT,
nporoBopyBaaT UCHe3HaTUTe YMBUN3aLnn N Naxk TaTHeXxoT Ha
achpukaHCcKoOT TaM-Tam. [1BogMMEH3NOHAaNIHNOT NMPOCTOP Ha
C/TMKapCKOTO r1os1e € UCTOSTHEeT CO MHOXKEeCTBO Ha 3arnuvcu, apxeTrrcku
3HaUM 1 NPeTCcTaBy WTO ImyaT Ha 4eTCKU UpTexXxu npeaaneHn Hu3
npuamMarta Ha getTckaTta HanBHOCT U HeBUHOCT. Ho bugejkn chakTuTe He
cekoralu rv objacHyBaaT BafniepuTe, Taka v osaa gageHocT Tpeba ga
ce npughatv co ceTa pefoCTPOXHOCT, 3alTO 384 /1IeCHO U3peHeHnoT
haKT, BCyWHOCT crnegysa 6e3aHa o4 NoTCBecHoTO mpakobecue Bo
Koe noHekoraiu 1 Hekage 6/1ecHyBa CUHO, HO HaKpaTKoO HekKakBo
KoagupaHo cekaBarbe Ha rnpeTxoqHuynTe o4 MUNeHUyMCKOTO MUHATO.
Tue nckpy Ha aBTOHOMHO, HerocpeAHo N aBTOMaTCKO pearvparse ce
BCYLUHOCT TpacaTa Ha Koja yMeTHUKOT ro rpagu CBOjoT /IMKOBeH CBeT.
ANTaMMpPOBCKOTO KaKo ceTusiHa ceH3auuja e gesn og KONeKTNBHOTO
MCKYCTBO Ha poAoT. Pasnnkara e caMo BO Toa LUTO HeKage Tpae,
Hekape pe3oHupa, a naKk HeKage NCKPW NoBUKYBajKU He KOH rnpBuTe
KOQOBW Ha HALLEeTO NocToee.

MeHka KapanawoBscka
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PREFACE

.The appearance of a painting is an absolutely
new thing, prepared by nothing, with no other purpose
than being itself, a sort of a Acte Gratuit, explosion of
fantasy with no explosive used, a painting is bom out of
nothing...”

Gaslon Bachelard

Vujka Radivojevich — Boyarova proved herself at the very beginning of
her artistic appearance as an artist full of creative energy, attached to
the current tendencies of Modern Art, a follower of ideas treted here and
everywhere in the world as latest and freshest, ideas including all
composing elements that are ,,in fashion* or a comeback to the sort of a
painting that is understood as transavantgarde of ,,a new painting*“ ,,new
expressionism*“ or the ,,new sensitivity “ of the eighties.

She has accepted with trust the challenge of the experiment without
forgetting that creating works of art is essentially autonomous right
based on idividual premises.

The suggestive power of individual creative pontential and personal
attitude at revealing the myth authenticity of a painting are the main,
supporting coloumn of the painting idiomatic expression of Boyarova.
The series of paintings called ,,Sorcerers and ldois*, with which she
presents herself, are a justified spiritual totality created during the period
from 1988 till 1992.

LImagination finds a new life, a new spirit, opens the
eyes for a new vision. Fantasy gives strength to the
human being, it possesses values that give signifi-

" cance to people and their overwhelming nature®.
Gaston Bachelard

A magician or a sorcerer is a man that knows secrets, that possesses
skills and power. He builds his status on the basis of unintelligible
language, mystery’wisdom and magic. In this manner we can also
describe the painting world of Boyarova. On her white canvas, dream
coming as an overture of rich association touches the conscience wiht
the unconscious part of the psyche and its transformerd and symbolic
shape is transposed on the canvas forming a painting in which time and
space are joined into a strange, fantastic world inhabitted by unussual
creatures and happenings that cannot be explained.

Meditation concentrated on space problems /not the physical but the
experienced one/ take us imprecentibly to the domain of senses. The
psychology of senses gives rise to new possibilities for following, reading
and acceptance of the painters diagram. The threshold of conscience,
the basic psyshological notion that fixes the function of senses leads to



pure imagination. The psychological or even the psychoanalytic
interpretations can lead us to a wrong setting of creative imagination
problems or even to leave them unnoticed. Nevertheless, they cover a
certain reality as a compound of real feelings and hallucination. Even
when the painter is taken by hallucination, the painting may satisfy the
will for communication of an invaluator that is not in a state of
hallucination. This proves the diffuse state of human spirit which means
that the process of creation and experience run both ways and many
times even into a single entirety.
Her paintings sound with the echox of cave art, they talk the language of
disappeared civilizations or they give the booming sound of African
drums.
The two — dimensional space of the painting field is filled with a multitude
of inscribtions, architypic signs and images that look like children’s
drawings, that shine with child’s purity and innocence.
But, as facts do not always explain values, we must accept these facts
with precaution, because behind each easily pronounced fact, there is
an abyss of subconscious suspicion in which sometime and somewhere
flashes a powerful but short lasting coded memory of our predecessors
from millennia back. These sparkles of autonomous, direct and
automatic response are actually the route on which the artist builds his
world of painting.
The sensation of Altamyra is a part of the common experince of the
human kind. The difference is just that somewhere it lasts, somewhere it
makes sense, while somewhere it sparkles calling us back to the original
codes of our existance.

Menka Karapasovska

Translated by
Zaneta Stanoevska
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— CITKKA II, 1988, macno Ha nnaTHo, 162x100




— CNMUKA — 1988, macno Ha nnaTtHo, 50x61






— CﬂMKA VII, 1989, macno Ha nnaTtHo, 150x100
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— UPTEX — 1989, kombunupaHa tex., 37 x50
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— CINMUKA — 1989, macno Ha nnaTHo, 50x61



— UPTEX — 1991, kombuHupana Tex. 35x30



— CIIUKA I, 1989, macno Ha nnatHo, 61 x50



— LPTEX — 1992, kombuHMpaHa Tex., 37 x47



— UPTEX — 1991, koMbuHupaHa Tex., 25x20



CAMOCTOJHU U3NOXXBEU

1985

1987

1988

1992

Ckonje, Manepuja — fom Ha mnagu ,25 MAJ“
/15.X11.-30.X1.1985/

Ckonje, My3ej Ha MakegoHwja (co Jbynuo Bojapos)
25.1X.-5.X.1987/

Beorpaa, Manepuja CtyaeHtckn rpag (co Jbyndyo
Bojapos) /6.X1.-26.X.1987/

Kparyjesau, Manu JlnkosHu canoH (co Jbyn4o boja-
poB) /2.X1.—22.X1.1987/

Ckonje, JlukoBeH camoH Ha [JIYM /25.V.-
10.VI.1988/

Ckonje, YMeTHU4Ka ranepuja, centemepm, ‘92

rPYMHN U3NOXXEU

1982

1983

1984

Capajeso, ,ZAJEDNO ’82* Collegium Artistikum

Beorpap, ,ZAJEDNO '82“ lanepuja ,CTyaeHTCKK
rpag”

Hoewu Cap, IzloZzba radova studenata zavréne godine
otseka likovnih umetnosti ,GALERIJA KULTURNOG
CENTRA*

Ckonje, 39-ta uanox6a Ha [/IYM, YmeTHu4Ka ra-
nepwja

Cronje, Cnmkapcteo man copmat — ANYM canoH
Ha KynTypHO MH(OpMaTUBEH LeHTap

Ckonje, ATYM-LIPTEXX-84, HYB ,KnnmerT Oxpua-
CKK"“

Kymanoso, QIYM-LIPTEX-84, YMeTHu4Kka rane-
puja

LTun, ONYM-LIPTEXK—84, YMeTHuqKa ranepuja
Butona, JJTYM-LIPTEXK—84, YmeTHUuKa ranepuja



1985  — Ckonje, 40-ta, usnox6a Ha [NIYM, YMeTHu4Ka ra- — Kosice, IX Medzinarodné bienale mal’by = CSSR

nepuja — Banska Bystrica, X Medzinarodne bienale drevorezu

— Ckonje, Cnukapcteo man dopmar — ANIYM, canoH a drevorytu, sredoslovenska galerija — CSSR
3a KynTypHo MHOPMATMBEH LieHTap 1989 — Kapnosal, 6 BAJ Bienale akvarela Jugoslavije, Ga-

1985/86 — Ckonje JNYM-LIPTEXK—85, HYBE ,KnumeHT Oxpua- lerija ,Vjekoslav Karas®

cKn* — Jby6rmana 6 BAJ ,Bienale akvarela Jugoslavije,

— KymaHogo, ONYM-LIPTEX—-85, YMeTHu4ka rane- .Mestna galerija®
prja ’ — Hoeu Cap, 6 BAJ Bienale akvarela Jugoslavije, Ga-

— Wmn, ANYM-LIPTEX-85, Mysej u 3aB0A lerija ,Matice Srpske*

— Ckonje, VI w_anox(ﬁa Ha CMTHa nnacTuka, YMmer- — Ckonije, 2 6ueHane Ha mnagu, My3ej Ha coBpemeHa
HU4Ka ranepuja YMETHOCT

= reart_anuja ,Ha xenata co nouuT“ — OMNWTUHCKK — Cronje, MN3nox6a Ha Mnagu CMMKapW, CanoH Ha
My3sej ,MuTKo 3admpoBckmn“ — JINKOBEH CanoH JHA

1986 — Ckonje, 80-Te roguHu BO MangAOHCKaTa NIMKOBHa — Cxonje, Akeuauumn VII, My3ej Ha coBpemeHa ymeT-

ymeTHocT, Mysej Ha MakefioHuja HOCT

— 3peranmi, Savremeni Makedonski akvarel, Savre- — Toptbi Munarosau, Prvi bienale Jugoslovenske mi-
mena galerija umetniCke kolonije ,ECKA nijaturne umetnosti Zavicajni muzej

— Ckonije, | Brexane Ha coBpemer MakeaoHckn aksa- 1990  — MMawyeso, Nova kretanja u Makedonskoj likovnoj
pen, canox Ha KynTypHo MH(OPMaTUBEH LieHTap umetnosti Savremena galerija ,Olga Petrov*

— Cronje, Mnaau nukoenu TBopun Ha CPM, Mysej Ha — 3petvanuH, Nova kretanja u Makedonskoj likovnoj
MakegoHuja umetnosti Savremena galerija

- Cronje, 41-ta usnox6a Ha [ANIYM, YmeTHuuka ra- 1991 — Lleturse, XXV Izlozba Cetinjskog salona Jugoslo-
nepvja venske likovne umetnosti muzej — Cme Gore

— Ckonje, IV cnukapcteo — man dopmat Ha ANTYM,  1gg2 - Ckonje, | 3umcku canod Ha [NTYM, YmeTHuuka ra-
canoH Ha KynTypHo WHGOpMaTMBeH LieHTap nepuja

— Ckonje, AkBuanumm V, My3sej Ha cospemeHa ymeT- — Toptbk Munarosau, Drugi bienale minijatume umet-
HOCT nosti, Zavicajni muzej

— Ckonje, ANYM-LPTEX-86, HYB ,KnumeHt
Oxpuacku*®

— Wrwn, ANYM-LIPTEXX-86, Mysej n 3asoa
— Kymanoso, QUTYM-LIPTEXK—86, YmeTHu4ka rane-
puja

1987 — Ckonje, 42-ta nanox6a Ha A/IYM, YMeTHu4Ka ra- HATPAAU
nepwja
1988 — Ckonje, ,Kapnowosu geHosn” — JIMKOBEH CaNoOH Ha
mnaam, Mysej Ha MakeaoHwja
— Ckonje, Ckoncko KynTypHO neto 88, canoH Ha 1984  — Beorpagp, |l Cojy3Ha Harpaja 3a Au3ajH
AnyM 1 e ) 1988 - Beorpaa, Harpapa 3a cnvkapcTso ,Mowa lNujage”
— beorpag, Drustvo likovnih umetnika Makedonije, 1989 — Ckonje, OTKynHa Harpaaa 3a CrMKapcTBo OA rpat-
Galerija Dom JNA ckn CU3 3a kynTypa

— LWwmn, Wruncko KynTtypHo neto, [loM Ha KynTypa

— Ckonje, 43-ta, uanoxoéa Ha [ANYM, YmeTHu4Kka ra-
nepvja

— LeTtume, XXII Izlozba Cetinjskog salona Jugoslo-
venske likovne umetnosti, Vladin Dom






