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Ceeiliaunaila Ha coHyeTio u Hebowo ja oceelinyea
UpasHuHala.

Bogaiia Ha mMopetlio e Ma3HA U Meceyoul ce
ozaegysa 80 Hea.

Ob6aayuilie uc1e3nyeaatll 60 cusuol upociiop;
LAGHUHUTTE JACHO cjaall.

Ceecilia ce 8paka KOH KoHUlemiLaayujaia;

MeceuesUoTL Kpy2 Uo4usa cam.
XyeH MuHr — LIuHr

Ako ckynnTypuTe Ha [lparaH Monocku — flaga of 1981 roguHa (BMaeHW Ha Heroparta
camocTojHa m3noxba Bo My3ejoT Ha coBpemeHata YMETHOCT BO ucTata roguHa) 6ea
npuBneKyBaHu (NOBEKe UMK NOMAnKy) Of MarHeTckara cuna Ha peanHocta (MaTepujanu-
3auMja Ha npouecuTe Ha Habuparbe, Tonere WK TeHetbe M CUHXPOHO Ha Toa pacnarawe
Ha npumapHata copMa), AeHelwHuTe HEeroBu Jena ce Kpucranusupaar BoO oppenexwn/
OTyfeHW CerMeHTH of WcTata Taa peanHocT. OBa AuCTaHUMpare e BO KOHTEKCTOT Ha
opbpaHaTa Ha CBOjOT, Ha Cy6jeKTUBHUOT NIMKOBEH NpoCTop, Ha KOj NnoBWKyBalue nNpso KaHT
(a notoa n MpuHAGepr n Majkn ®pajg).

Bo cekoja enoxa ce co3AaBaar OfpefieHN TUMUYHK uaeu u obnmuy. Hekow op HuB, CO
MUHyBare Ha BPEMeTo, CTarHWpaar, Apyru ymupaat, TpeTu npocnepupaar. Mefy oHue
WTO NpeXxuByBaaT [0 AeHec ce uaewTe Ha PofeH 3a NoBTOpyBaHeTo (noTpeTyBaHETO,
WTH.) Ha chopmaTa, of Yve m3BopuwTe (BO UcTaTa cMucna) upnu, NpeBo ecteTukara of
TvnoT Ha BpaHkycueBaTa nnacTuka, notoa MuHuManucTuykara (Llag, AHape, Nywr...).
JleHewHaTa ckynnTypa Ha lMonocku [laga e BO KOHTEKCTOT Ha oBaa onwra nuHKWja BO
ceetckata ckynntypa. OnpegenyBajku ce 3a apxeTunckure dopmu (TOnka, Kouka,
UMNUHAEep), BO MpBaTa eTana asTopOoT MM aHanuaupa HUBHUTE penauuu Bo NpoUecuTe Ha
NOBTOPYBaH-ETO W Ha TpaHcdopMaLmTe. MpUHUMNOT Ha eKOHOMMjaTa HuU3 KOj Ce U3BpLUY-
BaaT OBME Onepauuv Bp3 MPUMapHWUTE 4MCTU (DOPMU YKaXKyBa Ha MUHMMAanNUCTU4Kara
“3pa3HocT. Ha BakoB Ha4uH OBOj @BTOP, KOj ja OTNOYHA CBOjaTa CKynnTopcka UkoHorpa-
duja co Harnacyeare Ha NoKanHO/HaUUoHanHoOTo 6uTue, AeHec ja MaHudecTupa UHTep-
HauMoHanu3aumjaTa Ha cBojaTa O6NMKyBayKa CMHTaKca, OAHOCHO cBojaTa NpunagHocT (v
MMCNOBHA U NPeAMeTHa) Ha (heHOMEHOoOoWKaTa — CaMo — Ha — JIMKOBHOCTA — UMaHEeHTHa-
Ta — npo6nemaTnka. O BU3yerneH acnekT, HewTara cTojaT Taka.

[la ru aHanuavpame NpBO penauunTe BO camarta CKynnTypa Kako eHTUTeT. Beke pekoBme
Aeka ce Bo npawatbe npumopaujantute dopmu. O egHa ocHoBHa hopma — KeBagpar — ce
pafa apyra(1) ocHoBHa hopma— TOMKa (CMYHW BPCKK Ce co3aasaart 1 Mery UMnMHOepoT U
TonkaTta, Mefy Koukata v uunuHgepot). OBoj oAgHOC e npeAafeH uu Kako npouec/
TpaHccopMaumja (ManeryBaree Off — NpUKIydyBarbe KOH) Wnu Kako pesyntart (egHa
CTPYKTypa 40 Apyra), a CeKoja O4AenHo ja Yyea csojata camocTojHocT. Of NpeTxoaHoBO
npovanerysa Aeka penauvjata moxe fa ce cdartv unM Kako cocTojba Ha 3aBWCHOCT/
HeAenvBOCT UMW KaKo penaTWBHa CaMOCTOJHOCT BO paMKUTe Ha A0NUpoT Mefy enemeHTu-
Te BO ckynnTypara. Oa Apyra cTpaHa, MoXe Aa Ce Hanpasw efHa napanena co cnuyHara




noctanka kaj bpaHkycu (Ha egHa cdepa gopasa/Hagrpagysa fgpyra ccepa). bugejku
Tonkara e ,,popma 6e3 CeHka"“, Co Hej3HOTO fioyypar-e A0/BO Koukara, ce para ceHkara:
,CeHkaTa BO BaKBOTO TONKyBawe CTaHyBa MeTausnykv eKBMBANeHT Ha paboT Ha
Tonkara® (Buau: Natalija, Zlidnjeva, Homo Balcanicus u umetnosti Konstantina Brankusija,
Moment, Benrpag, 6p. 19, cTp. 111). Koukara e cama no ce6e nHepTHa u cTabunHa. Kora
Taa Ce cTaBa BO BPCKa CO TOMKarta (HeCTaburnHa u Co KOHKaBHO — KOHBEKCHA AUHaMWKa),
TEenoTo Ha UHTerpanHata copmMa LWTO Ce Co3faBa no nar Ha 0Boj MOGUNHo/cTabuneH cnoj
(Tonka + kouka) A0o6MBa KOHOTaLWK Ha ABWXetbe. AHuMauujaTa ja 3acunyBa u Harnace-
HWOT Cjaj Ha CkynnTypaTa. BucokaTa M3Ma3HeTOCT. (Kako orneAarno) ja noBuKysa CBeTu-
HaTa ja ce ornega, a noToa peyucu egHoBpEeMeHo, Aa ce 0Abue KOH MPoCTOpOT: Aa ce
BpaTu KOH M3BOPOT.

Edektor Ha COHLIETO BO CKVYJIMTYPATA ja BneYe KOH rope, Bplu aKT Ha TpaHCLeH-
JeHumja. M Kako WTOo UpHOTO M 3NaTHOTO ja 0BO3MOXYBAAT M KOHKpETHU3Upaar ancrpakuu-
jaTta, u 6enoto (6en mepmep), Kako He—06oja, ja 3auspcTysa noauuujata Ha HeobjeKTUBHO-
cta. benoTo ja pemarepuwjanuaupa cgopmara, ‘ja BO3BMWYBA/OTUENyBa oA 3emjata. Of
Jpyra cTpaHa, CTPyKTypaTa Ha Heu3MasHeTUTe NapTum Co ceojaTa TakTUHa AuMeH3uja ce
yuTaaT Kako xenba 3a fonup Co CTBapHOCTa.

Ho, panu ,cdopmara Bo TecHa cmucna“ (ApHong leneH) octaHyea camo Ha CaMOCTOjHOTO
eCTeTCKO 3Hader-e. TonkaTta e v Hefenuea 0f U3BecHa CemaHTuuka aumeHanja. Kako
HEeYHWULITUB/TPaeH 3HaK Ha NOYEeTOKOT M Ha XUBOTOT (jajue), Ha cBeTnMHaTa (OKO/COHUE),
Ha rey6oBTa (parfareTo Ha Epoc og jajueTo), Ha ngeanot (coBpLueHcTBO), Taa ja reHepupa
BuTanHocTa: ,MIkoHorpagmjata Ha jajueTo kako cuM6on Ha NOMHOTO, NPano4eToKOT U Ha
06nuKkoT 6e3 ceHka“ (Hatanuja 3nuaresa, uuT. geno). Bo kpajHa nuHuja, poarame BO
npecpeT Ha 3ak/ly4OKOT, Jeka OpraHCKMOT KO4 € BO CylTWHaTa Ha TeMaTCkuoT W
chopmanHuoT jasvk Ha [laga MNonocku.

BO KOHKPETHWOB Cnyqaj He CTaHyBa 300p 3a HEeKakBU PEBONYLUMOHEPHW pelleHuja W
HEeBUEHW CKYIMTOPCKN QUCKYPCK, KaKo BrpOYEM BOOMLITO BO NiacTtudHaTa Mucna AeHec,
3eMeHa BO ueJiMHa.

,OHa WTo cakame ga ro Kakeme He e npef Hac, Hagsop o4 6uno Koj 300p, Kako Hekoe
YUCTO 3Haderse. Toa e Camo BULLOK Ha OHa LTO ro 0KUBYBame BO OGHOC Ha OHa LUTO BEeKe

6uno pedeHo" (Mepno lMoHTH).
Cora ADagneBa




The sunlight and the sky lighten the emptiness.

The sea’s water is smooth and the moon reflects in it.
The clouds vanish into the grey space;

the mountains shine out clear.

Consciousness returns to contemplation;

The circle of the moon rests alone.

Huen Ming-Jing

Dragan Poposki-Dada’s sculptures from the year 1981, seen at his one-man show in the
Museum of Contemporary Art in that year, were, to a greater or lesser degree, attracted by
the magnetic force of reality: the materialisation of the processes of stacking, of the melting
or flowing of the primary form and, at the same time, its disintegration. Today his works have
become crystallised into discrete segments of that same reality. The distancing occurs in the
context of the artist’s own choice of space, of the subjective artistic space to which Kant first
drew attention, and then later Grindberg and Michael Freid.

In every epoch certain typical ideas and forms are created.

With the passage of time some of these stagnate, some perish while others prosper. Among
those that have survived up to the present day are the ideas of Rodin on the duplication
(triplication, etc.) of form, from which source similarly have been drawn the aesthetic of the
type of Brancusi’s plasticity and later that of minimalism (Judd, Andre, Lewitt). ‘
Poposki-Dada’s sculpture today lies within the context of this general direction in world
sculpture. Opting for archetypical forms — the sphere, the cube, the cylinder — on the first
level the artist analyses their relationships in the processes of repetition and transformation.
The principle of economy with which these operations are carried out on the pure primary
forms points in the direction of the minimalist idiom. Thus the artist, who began his sculptural
iconography by stressing local and national existence, today shows an internationalisation of
his own formal syntax, that is to say his belonging, both conceptually and in subject-matter, to
the phenomenology only of immanent artistic subjects. From the visual aspect, matters stand
thus.

First let us analyse the relations within the sculpture itself as an entity. We have already said
that it is a case of primordial forms. From one basic form, a square, another form is born — a
sphere; similar links are createrd between the cube and the cylinder. This relationship is
presented as a process, either as a transformation — as an emergence from or a merging into
— or as a result — one structure to another — while each one yet preserves its independence.
From what has been said it emerges that, among the elements of the sculpture, this relation
can be taken as a relative independence within the parameters of touch. A parallel may be
drawn with a similar treatment on the part of Brancusi — to a sphere he adds or builds on
another one. The sphere is a ,shadowless form“ yet, by locating it next to, or in, the cube, a
shadow is born: “The shadow is such an interpretation becomes a metaphysical equivalent of
the edge of the sphere.“ (v. Zlidnjeva, Natalija ,Homo Balcanicus u Umetnosti Konstantina
Brankusija“, Moment, Belgrade, No. 19, p. 11). The cube is in itself inert and stable. When it
is placed in relationship to the sphere — unstable and with a concave-convex dynamic — the
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body of the integral form which is created by means of this mobile-stable fusion (sphere and
cube) takes on the connotations of movement. The animation reinforces the emphasis on the
brilliance of the sculpture. The high degree of smoothness, like a mirror, summons the light to
reflect itself, and then virtually at the same moment to make an attempt on space, to return to
its source.

This effect of THE SUN IN THE SCULPTURE leads one upwards, perfcrms an act of
transcedence. And as the black and the gold enable a concretisation of abstraction, so the
white of the marble, as a non-colour, reinforces the aspect of nonobjectness. The white.
dematerialises the form, elevating it and splitting it off from the earth, while the structure of the
unpolished parts with their tactile dimension can be read as a desire to touch reality.

But is ,the form in the narrow sense“ (Arold Gehlen) retained only in the independent
aesthetic sense? The sphere is inseparable from a certain semantic dimension. As an
indestructible, lasting sign of the beginning of life (the egg), of light (the eye, the sun), of love
(the birth of Eros from an egg) and of the ideal (perfection). It generates vitality: ,The
iconography of the egg as a symbol of the complete, the origin itself and of the form without a
shadow.* (Zlidnjeva, N. op. cit.) Ultimately we reach the conclusion that this organic code is
the essence of Dada Poposki’s thematic and formal language.

In the work exhibited here, the concern is not with revolutionary resolutions or hitherto unseen
sculptural discourses, but rather with the universal in plastic concept today taken as a whole.
“That which we wish to say is not before us, beyond any word whatsoever like some pure
significance. It is but the excess of what we experience in terms of what has already been

said.“ (Merleav Ponty)
Sonja Abadieva




Oparan NOMNOCKH — OAQA

PopeH Bo Mpunen 1933. Akagemuja 3a IMKOBHU YMETHOCTU (1961) M nocTAUNNOMCKM CTyAuM (1964)
3aepwwun Bo Benrpag, Bo knacaTa Ha npod. JosaH KpaToxaun.

CTtyaucku natysama: Mpumja, Utanuja, AHrnvja, ®paHuwja, Mepmanuja, Moncka, CAL.

Anpeca: Ckonje, yn. lamacka 26—6. Ten. 252-293 / 312-706

CAMOCTOJHW U3NOXBEMW:
1965 Ckonje, LleHTtap 3a kynTypa 1 uHcopmauum, Maj
1969 Ckonje, YMeTHUYKa ranepuja, 26.V. — 10.VI
Eaun6ypr, City Galery, (upTexu), jynu
1973 Ckonje, YMeTHWuKa ranepuja, 17.V — 2.VI
1974 XeporejT, Norther Gallery,(CkynnTypw, upTexu), anpun—maj
1975 Ckonije, LieHTap 3a KynTypa 1 uHgopmaumu, (LpTexu, rpacumkm), 21.X—1.XII
1976 Konap, Manepuja Megysa, 16 — 27.IV
1977 Konap, Manepwja Meay3a, (co Jlyus Jlones Jlosa 1 Bunu Bocu), 17.11
Tpcr, Manepuja La Lanterna 7—28.V
XeporejT, Norther Artists Gallery 3.VI-3.VII
1978 ®paHkdypT Ha MajHa, Galerie IHB, 4—31.1
1979 AwadeHbypr, Galerie am Nachmittag, 4.1-4.11I
1980 ®paHkdypT Ha MajHa, Kronbeger Kulturkreis, 9.XI — 7.XI
1981 Ckonje, My3ej Ha coBpemeHa ymeTHOCT, 15.IV — 5.V

rPYnNnHW WUW3N0OXBMU:
1963 Benrpag, XXXV uanox6a Ha YNTYC, nanoxoe nasunjoH ,Liujeta 3ysopuk“, 1-20.V
Benrpag, |V okToMBpucku Uanox6eH canoH BO Macapukoea 4,20.X—20.XI
Mpunen, Cumnoaunym so mepmep, 1.VIII — 15.1X
1964 benrpag, V OKTOMBPWUCKW CanoH, Wanox6eH naBunjoH Bo Macapukosa 4,20.X — 20.XI
1965 Ckonje, INTYM — CoBpeMeHa MakeoHCKa yMEeTHOCT, Cobpanve Ha CPM, 26.VII
1966 Ckonje, MponeTHa uznox6a Ha ANTYM, YmeTHUqKa ranepvja, 24.V
Ckonje, N3nox6a Ha napkoBCKa CKynnTypa, Mpagcku napk, 24.VII
Ckonje, EceHcka uanoxba Ha ANTYM, YMeTHu4Ka ranepuja, 27.X1 — 15.XI
1967 Ckonje, CoBpemeHa Make[OHCKa CKynnTypa—mnaja reHepauuja, My3ej Ha coBpemeHa
ymeTHocT, 17.11=3.111
Ckonje, CoBpeMeHU MaKe[OHCKM YMETHULUM—AKTYENHU TeHAeHLUM, Pa6oTHuukKU gom, 20 —
27.VIl
Ckonje, CoBpemeHa MakefoHCKa CKynnTypa, YMeTHuuKa ranepuja, 12-27.11
Ckonje, XXl uznox6a Ha AJTYM, YmeTHu4Ka ranepuja, 29.XI — 24.XII
Ckonje, ACNeKTH Ha LpTeXoT BO MakepaoHuja, Mysej Ha coBpeMeHa yMeTHOCT, 6 —20.XII
1968 Ckonje, Hawe MuHato — MnuHaeH 1903—1944—1968, YMeTHuuKa ranepwja, 31.VII — 20. VIl
AnekcaHapwvja, VIl MeguTepaHcko 6ueHane, Musée des beaux—arts, MapT
1969 Ckonje, Manox6a no NOBOA Ha npemueparta Ha ApaMara ,MNewTepa“, doaje Ha [ipamcknoT
Teatap, 8.II
Ckonje, OJTYM—upTeXW, akeapenu, rsalesu, My3ej Ha coBpeMeHa YMEeTHOCT, 12 — 26.111
®depapa, CoBpemeHa Make[oHCKa YMETHOCT, Ex Chiesa di San Romano, 5 —20. VII
Ckonje, EceHcka nanoxoba Ha LANYM, YMmeTHudKa ranepuja, 27.X — 12.XI
Cxonije, 25 roauin ACHOM, YMeTHUqKa ranepuja, 27.XI — 22.XII
1970 Ckorje, MoeTo cakaHo Aeno, YMeTHU4Ka ranepwja, 8 — 28.11
Ckonje, XXV jy6unejHa uanox6a Ha [NyM, ymMeTHWuKa ranepuja, 26.X1 — 15.XI|




1971 Ckonje, [lena Ha MaKefOHCKUTE YMETHUUM Of Konekuujata Ha MysejoT Ha coBpemeHaTa
ymeTHocT, My3sej Ha coBpeMeHa yMETHOCT, 16.VI = 5.Vill
Benrpag, 3arpe6, HOB Bo genata Ha NMKOBHWTE YMETHULM Ha Jyrocnasuja. Fanepuwja [loma
JHA, 25.VI - 15.1X, 12.XI-12.XII
Mpunen, MefyHapoAHo CTyAvo 3a nnacTtuka so Apeo, [.W. LipH 60p, aBrycT

1971/72 Ckonje, HaleTo UCTOPUCKO MMHATO BO AenaTa Ha MakeAOHCKWTE JIMKOBHW YMETHWUMN,
Myaej Ha coBpemeHa yMeTHOCT, 24.XI11.1971 — 13.1.1972

1972 Ckonje, TenaeHyuja BO MakeaoHcKarTa ckynnrypa 72, WNanox6eH canoH Ha [JTYM. cespyapu —

MapT
Jaww, Muatpa Heamu, CoBpeMeHa MakefoHCKa YMETHOCT, LieHTpaneH u3nox6eH CanoH,
28IV -V

1973 Ckonje, CoBpeMeHn Make[JOHCKM CKynnTypu (oA Konekyujata Ha-‘My3eoT Ha coBpemeHaTa
ymeTHocT, Ckonje), HauvoHanHa 6mbnmnoTeka , Knument Oxpuacku®, 11.X — 31.XII

1974 Ckonje, HOB Bo fgenata Ha JIMKOBHWTE YMETHULM Ha Jyrocnaewja, My3ej Ha coBpemeHa
ymeTHocT, 5 — 29.1V
Wnknu, FpynHa nanox6a Ha LpTexu u rpadmky, Janus Gallery, Maj

1975 Ckonje, VI rpacuuka nsnoxo6a Ha AJIYM, HYE Knument Oxpuackun®, 14—31.V

1976 3arpeb, MaKejOHCKW JIMKOBHW YMETHWLUM (BO paMKuTe Ha Hepenata Ha MakepgoHckata
kynTypa), Manepuja ®opym, 14 — 24.V
Benrpag, HOB Bo fenata Ha IMKOBHUTE YMETHULIA Ha Jyrocnaswja, Manepuja floma JHA, 24V
—-12.1X
Ckonje, MpoaaxHa uanoxba Ha Aena oA MakefoHCKWA yMEeTHULW, LleHTap 3a Kyntypa “
nHdopmMauum, 20 — 31.XII

1976/77 TpcT, N360p Ha jyrocnoBeHcKa v WTanujaHcka ymeTHocT, anepuja La Lanterna, aekemspu-
—jaHyapu

1977 Ckonje OTKyneHu yMeTHW4KkW Aena of CU3 3a kynTypa (1974—1976), My3sej Ha coBpemeHa
YMETHOCT, jaHyapw
Ckonije, VIl rpachuuka uanox6a Ha ANYM, HYB KnuMeHT Oxpugcku“, 6—-18.V
AtuHa, CoBpeMeHa jyrocnioBeHcKa yMeTHOCT, Ethniki Pinakhotiki, 9.V — 12.VI
Ckonje, MakefoHCKM nejsax—uanox6a Ha genarta 0f KOHKYpCOT Ha M3BpLWHKOT COBET 3a
npocTopuuTe Ha CUB Bo Benrpag, 1 — 5.X
Ckonje, TUTO 1 peBonyumjaTa BO AenaTa Ha MaKejOHCKUTE SIMKOBHN yMETHULM, Jom Ha JHA,
23.L-5.VI
Ckonje, XXXIl nanoxo6a Ha AN1YM, My3ej Ha coBpemeHa yMETHOCT, 4.XI1 - 4.XI
Mypcka Co6oTa, JyrocnoBeHcKo 6ueHane Ha CUTHa NNacTuka, Razstavni paviljon arh. Novaka,

1978/79 Ckonje, CoBpeMeHa MakefOHCKa yMeTHOCT, My3ej Ha coBpemeHa yMeTHOCT, 10.X11.1978 -
17.1.1979

1979 TpcT, MefyHapogHa cpegba Bo 6poH3a, Galeria Rettori— Tribbior, 23.1l1 — 20.1V
Ckonje, X rpacuyka usnoxoba Ha OJIYM, HYB KnumeHT Oxpugcku, 9—25.V
Ckonje, 20 MaKeAOHCKN NUKOBHM yMeTHUuM, Penybnudka KOMMCMja 32 KyNTypHWA BPCKW CO
cTpaHcTso, 3.VI
[ly6posHuk, Capaeso, /bybrbaHa, 15 COBpeMEeHN Make[OHCKMN NIMKOBHU ymeTHuuy, Umetnicka
galerija, 22.VI-20.VII, Collegium Arsticum, 10—25IX, Moderna galerija, 2—20.X
Ckonje, CuTHa nnacTuka, JiukoseH canoH Ha JNIYM, 1 — 21.X
Bpaadopg, 10 coBpeMeHn MakeAoHCKW MUKOBHW yMETHULIW, Cartwright Hall, 9 — 18.XI

. Ckonje, XXXIV roguiuHa nanoxo6a Ha [NYM, Mysej Ha coBpeMeHa ymeTHocT, 20.X — 5.XI
1979/80 Ckonje, UcTopucko MuHaTo, Mpaacku Mysej, 24.X11.1979 — 15.1.1980




1980 MpuwTuHa, Benrpag, Ckonje, 15 cospemenn MakKe[lOHCKW [MKOBHW yMmeTHuuM, [JoM Ha
mnagute ,Bopo u Pamus”, 4 —15.1, YMeTHWU4YKM nasusboH ,LiBujeta 3ysopuk*, 18.1 — 4.11, Mysej
Ha coBpeMeHa ymeTHocT, 18.11 — 2.111
BarweBo, JInkoBHU yMeTHUUM of Mpunen, [lom Ha KynTypaTta, 14—28.1V
PumM, 15 coBpeMeHn MaKeoHCKWU IMKOBHU yMeTHMUM, 29.V — 10.VI
Ckonje, CoBpeMeHa MakefoHCKa rpadmka ogf Konekuujata Ha MCY, Ckonje, Mysej Ha
coBpeMeHaTa yMeTHocT, 19.1X — 20.X
Ckonje, CuTHa nnacTuka, NiukoseH canoH Ha AJTYM, 13.X — 3.X|
Ckonje, IJTYM 35 (XXXV roguiuiHa usnox6a Ha ANYM), My3ej Ha coBpemeHa ymeTHocT, 26.XI
- 31.XI
Crkonje, ANTYM upTtex 80, HYB ,KnumeHT Oxpuacku®, 8 — 25.Xil

1981 Ckonje, CoBpeMeHa MakefoHCKa rpacduka 1 CoBpEMEH MAKEeLOHCKN LpTeX, (04 36upkaTta Ha
HYE ,KnumeHT Oxpuacku*), JlukoseH canoH Ha ONYM, mapT

1985/86 NaH4eBo, CoBpemMeHa jyrocnoBeHcKa CKynnTypa

1988 lNaHyeBo, CoBpeMeHa jyrocnoBeHcka cKynnrypa
Hbyjopk, Nanoxba Ha ceBeTcKa yMeTHOCT
Bonoc, puuja, MefyHapogeH cumnosnym Bo mepmep

1990 MenbypH, MakefoHcKa coBpeMeHa yMeTHOCT
Ckonje, ANYM—upTex 90, HYB ,KnumeHT Oxpuacku®,

MOHYMEHATANHW OENA:

1963 lMpunen, ,>KeHa 6opey”, npunencku mepmep, 200 X 80 X 45
1967 Ckonje, Penjed Ha aepogpomoT MeTpoeel, 6akap 800 X 250
1969 Ckonije, 6ucta Ha MuTo Xayw Bacunes, 6poHsa, 75 X 55 X 30, CobpaHue Ha CPM
1971 Ckonije, ,Yosek u xymaHnuzam“, mepmep, 380 X 112 X 90, BoeHa 6onHuua
Ckonije, ,bpaTtctBo—eauHCTBO" Mepmep, 120 X 45, penjed npen oMot Ha JHA
Mpunen, MNMneTteap, cnoMeHwk Ha B. Tanecku u J1. dununoscku, mepmep, 120 X 150 X 70
1974 Mycta Peka /Kpyweso/, CNOMEHWK Ha 3armHatu 6opumn, mepmep, 150 X 90 X 45
1975 Ckonje, ,MapT 1941 rogvHa“, cCnoOMeHWK Ha CTY4EHTCKUTE AeMOHCTpaLUmu, 6poH3a, 230 X 135 X
140
1988 Ckonje, CnomeHuk ,40 roguHu Ha KIMM, 193 X 140 X 55, mepmep
Men6ypH, Cnomenuk Ha Noue Oender, 199 X 100 X 40, 6poH3a
®paHKdypT, MOHYMeHTanHa ckynnrtypa ,beckpajHa BepTukana“, 6poHsa, 750 X 120 X 120
Bonoc, MNpyuja, MepmepHa ckynnTypa Bo nNpocTop

HATPAJA:

1959 Benrpag, | Harpafa 3a ckynnTypa Ha n3noxo6ara Ha Cojy30T Ha CTyAeHTUTe Ha Jyrocnasuja
1963 lNpunen, | Harpaga 3a cnoMeHukoT ,XKeHa—Bopey”
1967 Ckonije, | Harpaga 3a penjedoT Ha aepogpoMoT lMNeTposaly
1968 Il Harpaja 3a ckynnTypara ,CamMounoB BojHMK" Ha uanoxbaTa ,HalleTo MuHaTo"
1969 Ckonje, OTkynHa Harpaga 3a CnoMeHuKoT ,MnuHaeHcKo BocTaHue“ Bo Kpyweso
Ckonije, | Harpaga 3a 6uctata Ha Muto Xayu Bacvnes
1970 Ckonije, | Harpaga 3a COMEHUKOT ,Y0oBeEK U XyMaHM3am"
Ckonije, | Harpaga 3a penjecoT ,BpaTcTBO eAnHCTBO"
1972 Ckonje, |l Harpaga 3a ckynntypata ,Kupun n Metoagu;*




1975 Ckonije, | Harpaja 3a cnoMeHnkoT ,MapT 1941 roguHa“
Crtpyra, |l Harpaga 3a CNOMEHUKOT Ha XPTBUTE BO HOB
1977 [ebap, |l Harpaga 3a CNOMEHWUKOT Ha pesonyumjaTta (Mpea He e gofeneHa)
1979/80 Ckonje, Il Harpaga 3a ckynntypata ,Camonnosu BOVHU"
1980 KouaHu, |l Harpaga 3a cnomeHukoT Ha HOB
1987 ®paHKdypT, | HarpaAa Ha KOHKYPCOT 3a CKynnTypa BO MpOCTOp
1988 MenbypH, | Harpaga Ha KOHKYpCOT 3a CMOMEHMK Ha loue [lenuyes

DRAGAN POPOSKI - DADA

Born in Prilep 1933. Graduated from the Academy of Fine Arts in Belgrade (1961).
Postgraduated studies in Belgrade (1964) under Prof. Jovan Kratohvil. Study travels:
Greece, ltaly, England, France, Germany, Poland and U.S.A.

Address: Damaska 26-b. 91 000 Skopje, tel: 252-293/312-706

ONE - MAN EXHIBITIONS:
1965 — Skopje, Cultural and Information Center, May
1969 — Skopje, Art Gallery, 26.V=10.VI
— Edinburgh, City Gallery, (drawings), July
1973 — Skopje, Art Gallery, 17.V=-2.VI
1974 — Harrogate, Northern Gallery, (sculptures and drawings), April — May
1975 — Skopje, Cultural and Information Center, (drawings and graphics) 21.X-1.XII
1976 — Kopar, Meduza Gallery, 16-27.1V
1977 — Kopar, Meduza Gallery (together with Louis Lopez Losa and Villi Bossi), 17.11
— Trieste, Gallery La Lanterna, 7.—28.V
— Harrogate, Northern Artists Gallery, 3.VI-3.VII
1978 — Frankfurt a. Main, Gallery IHB, 4-31.1
1979 — Aschaffenburg, Galerie am Nachmittag, 4.11-4.11I
1980 — Frankfurt a, Main, Kronberger Kulturkreis, 9.X1-7.XI|
1981 — Skopje, Museum of Contemporary Art, 15.IV=5.V

GROUP EXHIBITIONS:

Participated in numerous group exhibitions in the country: exhibitions of Macedonian Art in
Skopje, Belgrade, Dubrovnik, Sarajevo, Ljubljana, Prishtina, Valjevo, DLUM (The Society of
Macedonian Fine Art Artists) exhibitions, Exhibitions of Yugoslav Art in the country and
abroad: Belgrade, Zagreb, Ljubljana, Ferrara (ltaly), Jashi and Piatra Neamt (Rumania),
lIkley (England), Trieste (Italy), Athens, Bradford, Rome, New York and others. Participated
in the following international manifestations: Marble symposium in Prilep 1963, Mediterra-
nean Bienniale in Alexandria 1968, Marble Symposium in Oronsko (Poland) 1974, Autumn of
Visual Arts in Banja Luka 1975, Ist International Meeting in Bronze in Trieste 1979, Volos,
Greece, International Symposium in marble 1988, Macedonian Contemporary Art in
Melbourne (Australia) 1990.




MONUMENTAL WORKS:

1963 — Prilep, ,Woman Fighter®, Prilep marble, 200 x 80 x 45

1967 — Skopje, Relief at Petrovac airport, copper, 800 x 250

1969 — Skopje, Bust of Mito Hadzi Vasilev, bronze, 77 x 55 x 30, Council of Socialist Republic
of Macedonia

1971 — Skopje, ,Man and Humanism*, marble, 380 x 112 x 90, Military Hospital
— Skopje, ,Brotherhood-Unity®, marble, 120 x 45, relief in front of the Yugoslav
National Army Cultural Center
— Prilep, Pletvar, monument of B. Taleski and L. Filipovski, marble, 120 x 150 x 70

1974 — Pusta Reka, (Krushevo surroundings), Monument to the Fallen Fighters, marble, 150

x 90 x 45

1975 — Skopje, ,March 1941“, Monument of the Student’s Demonstrations* bronze, 230 x
135 x 140

1988 — Skopje, the Monument ,Forty Years of the Macedonian Comunist Party“, marble, 193
x 140 x 55

— Melburne (Australia), Monument to Goce Delchev, bronze, 200 x 100 x 100
— Frankfurt, monumental sculpture ,Endless Vertical®, bronze, 750 x 120 x 120
— Volos, Greece, Marble Sculpture in Space

AWARDS
1959 — Belgrade, | — st Prize for sculpture at the Exhibition of the Yugoslav Students Society
1963 — Prilep, | — st Prize for the monument ,Woman Fighter* '
1967 — Skopje, | — st Prize for the Relief at Petrovac Airport
1968 — Il — nd Prize for the Sculpture ,Samuil’s soldier” at the Exhibition ,Our Past*
1969 — Skopje, Purchase Prize for the Monument ,llinden Uprising® in Krushevo
— Skopje, | — st Prize for the Bust of Mito Hadzi Vasilev
1970 — Skopje | — st Prize for the Monument ,Man and Humanism*
— Skopje, | — st Prize for the Relief , Brotherhood-Unity*
1972 — Skopje, Il — nd Prize for the Sculpture ,,Cyril and Methodius*
1975 — Skopje, | — st Prize for the Monument ,March 1941*

— Struga, Il — nd Prize for the Monument dedicofed to the Viatims of the National and
Liberation War
1977 — Debar, Il — nd Prize for the Monument of the Revolution (the first was not given)
1979/80 Skopje, Il — nd Prize for the Sculpture ,Samuils’s Soldiers*®
1980 — Kochani, Il — nd Prize for the Monument to the National and Liberation War

1988 — Melbourne, | — st Prize at the Open Competition for the Monument of Goce Delchev
1987 — Frankfurt, | — st Prize at the Open Competition for Sculpture in Space
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CATALOGUE

CKYynnTypH
Sculptures

1. CKYNNTYPA BO MEPMEP |, 1981
SCULPTURE IN MARBLE |
mepmep, 20 X 20 X 20

2. CKYNNTYPA BO MEPMEP II, 1990
SCULPTURE IN MARBLE Il
mepmep, 37 X 21,5 X 15,8

3. CKYNNTYPA BO MEPMEP lIll, 1990
SCULPTURE IN MARBLE IlI
mepmep, 20 X 34,5 X 19,8

4. CKYNNTYPA BO MEPMEP IV, 1990
SCULPTURE IN MARBLE IV
mepmep, 20 X 19,56 X 20

5. CKYNNTYPA BO MEPMEP V, 1990
SCULPTURE IN MARBLE V
mepmMep, 58 X 18 X 22

6. CKYNNTYPA BO MEPMEP VI, 1990
SCULPTURE IN MARBLE VI
mepmep, 56 X 20 X 13

7. CKYNNTYPA BO MEPMEP VII, 1990
SCULPTURE IN MARBLE VII
mepmep, 16,5 X 20 X 20

8. CKYNNTYPA BO MEPMEP VIil, 1990
SCULPTURE IN MARBLE VI
mepmep, 21 X 19 X 19

9. CKYNNTYPA BO MEPMEP IX, 1990
SCULPTURE IN MARBLE IX
mepmep, 15 X 19 X 18

10. CKYNNTYPA BO MEPMEP X, 1990
SCULPTURE IN MARBLE X
mepmep, 20 X 20 X 20

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

CKYNMNTYPA BO MEPMEP XI, 1990
SCULPTURE IN MARBLE XI
mepmep, 20 X 20 X 75

CKYNNTYPA BO MEPMEP XII, 1990/91
SCULPTURE IN MARBLE Xil
mepmep, 20 X 25 X 25

CKYNMNTYPA BO MEPMEP Xlil, 1990/91
SCULPTURE IN MARBLE Xlil
mepmep, 30 X 16 X 38

CKYNNTYPA BO MEPMEP XIV, 1991
SCULPTURE IN MARBLE XIV
mepmep, 31 X 56 X 19

CKYNNTYPA BO MEPMEP XV, 1991
SCULPTURE IN MARBLE XV
mepmep, 18 X 30 X 18

CKYNNTYPA BO MEPMEP XVI, 1990
SCULPTURE IN MARBLE XVI
mepMep, 33 X 20 X 16

CKYNNTYPA BO MEPMEP XVII, 1991
SCULPTURE IN MARBLE XVII
mepmep, 10 X 15 X 9

CKYNMTYPA BO MEPMEP XVIII, 1991
SCULPTURE IN MARBLE XVIII
mepmep, 18 X 18 X 24

CKYNNTYPA BO MEPMEP XIX, 1991
SCULPTURE IN MARBLE XIX
mepmep, 58,56 X 16 X 18

CKYNMNTYPA BO MEPMEP XX, 1991
SCULPTURE IN MARBLE XX
mepmep, 62 X 27 X 15

CKYNMTYPA BO MEPMEP XXI, 1991
SCULPTURE IN MARBLE XXI
mepmep, 78 X 18 X 20



UPTEXMH
Drawings

10.

. CTYOQWJA 3A CKYJNTYPA |, 1991

STUDY FOR SCULPTURE I
MOnUB Ha xapTuja, 70 X 50

curH. A4.4. Japa 91

. CTYOWUJA 3A CKYNNTYPA I, 1991

STUDY FOR SCULPTURE II
MONUB Ha xapTwuja, 50 X 55

curd. a.4. fapa 91

. CTYQAWUJA 3A CKYINTYPA lil, 1991

STUDY FOR SCULPTURE il
MONMB Ha xapTuja, 35 X 50
curd. a.a. apa 91

. CTYQWJA 3A CKYNNTYPA IV, 1991

STUDY FOR SCULPTURE IV
MOINMB Ha XxapTuja, 71,5 X 60

curH. a.4. fapa 91

CTYOWJA 3A CKYJINTYPA V, 1991
STUDY FOR SCULPTURE V
MONUB Ha XapTuja, 50 X 71

curH. a.4. fana 91

. CTYQWJA 3A CKYJINTYPA Vi, 1991

STUDY FOR SCULPTURE VI
MOJIMB Ha xapTuja, 50 X 71

curd. a.a. Naga 91

. CTYAWUJA 3A CKYIINTYPA VII, 1991

STUDY FOR SCULPTURE ViI
MONUB Ha xapTuja, 71 X 50

curd. a.4. flapa 91

. CTYQWJA 3A CKYNNTYPA Viil, 1991

STUDY FOR SCULPTURE Vil
MOnuB Ha xapTuja, 50 X 34,5

curd. a.4. fapa 91

. CTYOWJA 3A CKYNNTYPA IX, 1991

STUDY FOR SCULPTURE IX
MONMB Ha xapTuja, 43 X 35,5
curd. ga.n. flapa 91

CTYAQWJA 3A CKYJNNTYPA X, 1991
STUDY FOR SCULPTURE X

MONMB Ha xapTuja, 71 X 45

curH. A.n. Japa 91




OLBPAHU
EVB/TMOTPAGCKM
NOOATOLIN

HUKOIIOBCKH, AHTOHHE
(MPEQrOBOP) |: iparax Monockun — [aga
(Katanor) Ckonje, 1965

KOTIJIAP, Banyo
rMACOT HA MEPMEPOT
Mnag 6opeu, Ckonje, 21.1V.1966

TUJIEBCKMW, ITackan
HOBW TEHAEHLIN
CrypaeHTcku 360p, Cronje, 27.1V.1966

AHOHHUM
U3NOXXBA HA MAPKOBCKW CKYNMTYPU
Beuep, Ckonje, 23.VI1.1966

IUMHUTPOBA, Coma
MNAQUTE CKYNNTOPU HA MAKEJOHWJA
MpocseTa, Ckonje, 14.X1.1966

ABALIMEBA TUMUTPOBA, Coma
PE3VUME HA KPEATUBHUTE BPEAHOCTU
Mucna, Ckonje, 16.X1.1966

YPOIIEBUK, Braga
JEOQHA HOBA TEHEPALIMJA
Bopba, Beorpaa, 11.X11.1966

IUMUTPOBA, Coma
ECEHCKA U3JTIOXXBA HA ANTYM
MpoceeTa, Ckonje, 26.X11.1966

ABALIMEBA ITUMHWUTPOBA, Coma
EQHA HOBA rEHEPALIMJA HA MAKE[JOHCKU BAJAPU
CospeMeHocT, Ckonje, 1V.1967

PETKOVSKI, Boris

SAVREMENA SKULPTURA U MAKEDONIJI — MLADA
GENERACIJA

Umetnost, Beograd, IV-VI 1967

I(UPUJIOB), T(awko)
MOETCKUOT PEAJIM3AM HA KYHOCKHU U OALA
Beuep, Ckonje, 17.VI.1967

AHOHUM
JMKAPOBMWOT NET“ CE COOBPA3M CO NEFEHAATA
Beuep, Ckonje, 12.VII.1967

AHOHHUM
[OALA KE U3NATA BO ANIEKCAHOPUJA N BbYJOPK
Hoea MakefoHuja, Ckonje, 8.X.1967

PETKOVSKI, Boris

SODOBNA SKULPTURA V MAKEDONIJI — MLADA GE-
NERACIJA

Sinteza, Ljubljana, X 1967

AHOHUM

OTBOPEHA U3NOXXBATA ,COBPEMEHA MAKEOOH-
CKA CKYNMNTYPA*

Hoea MakegoHuja, Ckonje, 13.X1.1967

T'MIIEBCKH, Ilackar
BO CBETOT HA BOUTE N ®OPMUTE
MpoceeTa, Ckonje, 8.XI1.1967

ABAIIMEBA TUMHUTPOBA, Coma
(MPEArOBOP) |: CoBpeMeHa MakefoHCKa cKynnTypa —
Mnaga reHepaumja

(Karanor) Ckonje (134.) My3ej Ha coBpemMeHa yMETHOCT —
Ckonje, 1967

TAHIYT

JYFOCNOBEHCKW YMETHULUWU HA U3AOXBAMA Y
MHOCTPAHCTBY

Bopba, beorpag, 23.1.1968

AHOHUM
BTOPA HAIPALA
Hosa MakegoHuja, Ckonje, 7.VII1.1968

CII(MPKOBCKA), O(JITA)

CAMOMUNOBMOT BOJHUK MY E JOMALLHA NMPEOKY-
MALNJA

Hoea MakegoHuja, Ckonje, 14.VII1.1968

IETKOBCKH, Bop#uc
N3NOXBATA ,HALLE MUHATO®
KynTypeH »xuBoT, Ckonje, XI-XI1.1968



AHOHHUM

DOBUTHULX; BACKO TALLKOBCKW, BAHIEIT HAY-
MOBCKW, PAIAH NOMOCKU

Beuep, Ckonje, 30.111.1969

K.K.
1ZLOZBA D. POPOVSKOG U SKOPLJU
Vecerniji list, Zagreb, 2.1V.1969

AHOHHUM
MU3NOXXBA HA IPATAH MOMNOCKW — JAQA
Hoea MakegoHnwja, Ckonje, 27.V.1969

CT(AHHMK), C(TEBA)
APAHBENOBAYKO NNMKOBHO NETO
Bop6a, beorpag, 29.V.1969

XKHUBKOBHWH, M.
KPAJ HAJOY>XEI YMETHUYKOI NIETA
Bopba, Beorpapg, 22.1X.1969

MHUIIOCABIBEBHU R, M.
»,KOCMOHAYT“ U3 CKOIMIbA
Ecknpec MNonutuka, Beorpap, 6.1.1970

AHOHHUM
HYOBEK U XYMAHWU3AM
Beuep, Ckonje, 9.X1.1971

AHOHHWM
FEHEPALIMJA BE3 MUCIIOCTU
CycperT, beorpag, 16.1.1972

ABAIIMEBA ITUMHWUTPOBA, Coma
TEHAEHUWJA BO MAKEAOHCKATA CKYNNTYPA 72
Komynuct, Ckonje, 7.IV.1972

AHOHUWM
MAKEZ1JOHCKW NMUKOBHW YMETHULIM BO POMAHUJA

Beuep, Ckonje, 11.1V.1972

ABAIIMEBA MUMUTPOBA, Coma
3A MNAJATA TrEHEPALUUJA HA COBPEMEHU MAKE-

JOHCKW NUKOBHWX YMETHULIN
CospemeHocT, Ckonje, V-1972

WALKER, Conneticut
SCULPTURE AS 'SACRED THING?
Vashington, 1972

WALKER, Conneticut
ARTIST’'S ROLE IN REBUILDING OF A CITY
Vashington, 1972

WALKER, Conneticut
SCULPTORE’S ROLE IN REBUILDING CAPITAL
Oakland Tribune, Oakland (California), 24.VI.1972

TAHIYT
NO®AINBA 3A [AOA
Beuep, Ckonje, 13.VII.1972

AHOHHUM
CECTPAHUOT JAOA
Beuep, Ckonje, 13.VII.1972

YKAHOBMWH, P.
BEHYAYKW BENKX LUBETOBW
MonwTtuka, beorpag, 28.X.1972

OJAMIAHOBCKA, Jb(y6una)
(Mpepgrosop) |: CoBpeMeHn MakeoHCKWA CKYNNTOPMU.
(Katanor) Ckonje, 1972

AHOHUM
NPUNEN - rPAQ HA YMETHOCTA
Beuep, Ckonje, 6.1V.1973

ABAIIMEBA MTUMUTPOBA, Coma
BUTANHOCT HA PEBONYLMWOHEPHUOT UMNYNC
KyntypeH xusoTt, Ckonje, IV-V 1973

AHOHUM
N3NOXBA HA JIAA N TPADUKATA
Beyep, Ckonje, 17.V.1973

AHOHHUM
MPEOKYTMNALWJA
Beuep, Ckonje, 17.V.1973

B.I.K.
OTBOPEHA MU3NOXBA HA IPATAH NMOMNOCKU-OALA
Beuep, Ckonje, 18.V.1973




TUNEBCKH, Ilackan
MEPMEPHW BAPUJALIUA
Beuep, Ckonje, 25.V.1973

BAPHWUINUK, Jlagncnas
CBECEH 3A ®OPMATA
Hosa MakepoHuja, Ckonje, 6.V1.1973

AHOHHUM
MAKEAOHCKWU YMETHWLIM BO AHAJIETO BO MNMOPEY
Hosa MakepoHuja, Ckonje, 26.V1.1973

PARLIC BARISIC, Slobodanka
DRAGAN POPOSKI — DADA
Umetnost, Beograd, VI-IX 1973

ANONIM
PONOVNI SUSRET S TALIJANSKIM [ZLAGACIMA
Novi list, Rijeka, 8.VIII.1973

IJAMJAHOBCKA, J/bybHua

HOB M PEBONYUWUJATA BO MAKEJOHCKOTO IW-
KOBHO TBOPELUTBO.

KynTypeH xuBoT, Ckonje, IX-X 1973

BEJIMYKOBCKMU, BiagumMup
BJIMCKA TEMATCKA MNMPEOKYMNALIUJA
Hosa Makepgonuja, Ckonje, 21.X11.1974

B.I"
TP HOBWX CMOMEHULIN
Hosa Makepgonuja, Ckonje, 12.1.1875

H.T.
YCMNOMEHE HA PEBONYUWJY
Beueptbe HosocTH, Beorpag, 12.11.1975

AHOHHUM
LIPTEXXW U TPA®UKK HA IPATAH NOMNOCKW — JAZIA
Hosa MakegoHuja, Ckonje, 24.1X.1975

IMNUPUJIOB, T(awko)
LIPTEXXW LUTO KE NPEPACHAT BO CKYNNTYPU
Beuep, Ckonje, 24.X.1975

B(APUIIUK),./I(agmcnaB)

(MPEArOBOP) I: Oapa upTexw, rpacuku. (Karanor)
Ckonje (u3g.) LleHTap 3a KynTypa W WH(opmauum —
Ckonje, 1975

BACEBA, Bukropuja
JIMKOBHA NMAHOPAMA
KynTtypeH xuBoT, Ckonje, XI=XII 1975

TO®OCKH, B(ecennt)
U3NOXKBA HA 1. NONOCKW —AANA BO KOMMAP
Beuep, Ckonje, 17.1V.1976

SKUNCA, Josip
AFIRMACIJA NACIONALNOG UMETNICKOG BICA
Vjesnik, Zagreb, 27.V.1976

ANONIM
SCULPTURE BY DADA POPOVSKI
Yorkshire Post, 19.VI.1976

ANONIM
UMETNISKA RASTAVA V KOPRU
Delo, Ljubljana, 23.1X.1976

PETKOVSKI, Boris
NAGLASENA INDIVIDUALNOST
Oko, Zagreb, 2.XI.1976

AHOHUM
HAIPAJIA 3A [IPATAH MOMOCKU — ALIA
Beuep, Ckonje, 1.11.1977

MOLESI, Sergio

LOPEZ LOZA, POPOSKI IN VILLI BOSSI V KOPERSKI
MEDUZI
(Katalog) Koper, Kreditna banka Koper, 1977

BAMBIC, Milka
DRAGAN POPOSKI V LANTERN!
Primorski dnevnik, Trieste, 1977

BAIIEBCKM, [IuMHTap

UMMPECMBHA TMPE3EHTALMJA HA JYITOCNOBEH- —

CKATA COBPEMEHA YMETHOCT
Hosa Makepgonuja, Ckonje, 11.V.1977




ANONIM ) .
RASTAVA V TRAZASKI LANTERNI
Primorske novice, Koper, 13.V.1977

AHOHHUM
NONOCKW BO TPCT
Hoea MakepoHnwuja, Ckonje, 20.V.1977

I.N.
RASSEGNA DELLA GALLERIE — POPOSKI — DADA
Il Piccolo, Trieste, 21.V.1977

ANONIM
GALLERIE D'’ARTE
Flesh Art, Milano, V 1977

PETROVSKI (PETKOVSKI), Boris
In: Dragan Poposki Dada. Trieste, 1977

ANONIM
UN PONTE DI MARMO-DRAGAN POPOSKI-DADA
Il Meridiano di Trieste, Trieste, 1977

ABADZIEVA DIMITROVA, Sonja
INTRODUCTION. In. Contemporary yugoslavien art
(Karanor, Ckonje))

Museum of Contemporary Art — Skopje, 1977

ABAIIMEBA ITUMUTPOBA, Coma

3A U3NOXXBATA ,COBPEMEHA JYTOCITOBEHCKA
YMETHOCT" BO ATUHA

CospemeHocT, Ckonje, XI-XII. 1977

INETKOBCKH, Bopnc
OTKPUBAHA
Ckonje, Mucna 1977

IOUPJAH, JIunjana
BPEAEH KYNTYPEH HACTAH
KynTypeH xusoT, Ckorje, |-11.1978

AHOHUM
MAKEJOHCKW CKYNMNTOP BO AWWA®EMBYPI

Beuep, Ckonje, 5.1.1979

JORING, Jutta
BEGEGNUN MIT MATERIAL UAND SEHNSUCHTEN
Main Esho, Ashaffenburger, 1979

HI(MPUJIOB), T(aiuko)
NMONOCKU-OALA HA BUEHATIETO BO TPCT
Beuep, Ckonje, 28.111.1979

f(YPOBCKA), C(ogpuja)

LMETHAECET COBPEMEHW MAKEOHCKW YAETHW-
uMll

Hoea MakepoHuja, Ckonje, 21.V1.1979

BAUTOVIC, A.

gUVHEMENO MAKEDONSKO LIKOVNO STVARALA-
TVO

Slobodna Dalmacija, Split, 27.VI1.1979

BACEBA, BukTopHnja
UMUHA LUTO BETYBAAT
KynTtypen xwusot, Ckonje, VI.1979

M.K.
SAVREMENA MAKEDONSKA UMETNOST
Sarajevske novine, Sarajevo, 16.VIIl.1979

AGIC, N.
SAVREMENI| MAKEDONSKI UMETNICI
Oslobodenje, Sarajevo, 10.1X.1979

AHOHHUM

COBPEMEHA MAKEQOHCKA YMETHOCT BO CAPAE-
BO

Beuep, Ckonje, 12.1X.1979

AHOHHWUM
M3NOXXBA HA CUTHA NNACTUKA
Beyep, Ckonje, 1.X.1979

ANONIM
UMETNOST TREH GENERACIJ
Delo, Ljubljana, 9.X.1979

'YPOBCKA, C(ogpuja)
N3NOXBA BO NOHAOH U BPAA®OP]
Hoea MakepoHnuja, Ckonje, 12.X.1979




ZALAR, Franc
POSLUH ZA SODOVNO
Dnevnik, Ljubljana, 16.X.1979

Jell
EA{/\KEAOHCKA YMETHOCT Y NTOHAOHY U BPAO®OP-
Mo6jena, Tutorpag, 17.X.1979

.M.
M3NAXKY MAKEQOHUN
Excnpec MonuTuka, Beorpapa, 6.1.1980

TAHIYT
U3NOXXBA MAKELOHCKNUX YMETHUKA
OHesHuk, Hoeu Cag, 7.1.1980

ANONIM
SODOBNA MAKEDONSKA UMETNOST
Delo, Ljubljana, 15.1.1980

.T.
TPW FTEHEPALUWMJE
Ekcnpec MonuTuka, Beorpag, 18.1.1980

AHOHUM
TPWU FrEHEPALJE
TB HoeocTu, Beorpag, 1.1.1980

BACHK, I(aBne)
SAJE[HNLLTBO OYXA U TEXHN
MonuTuka, Beorpag, 5.11.1980

ABAIIMEBA MUMMUTPOBA, Coma
MEFYPENMYBINYKO NMPOHUKHYBAHE
CospemeHocT, Ckonije, Il 1980

TUIIEBCKMW, ITackan
LPTAYKW ACTIEKTU
Beuep, Ckonje, 26.XI11.1980

ABALIMEBA MTUMUTPOBA, Coma
AVNHAMUYHA U MNOAHA AKTUBHOCT
KomyHucT, Ckonije, 29.X11.1980

BACEBA TUMECKA, Bukropsja

HEKOW OBENEXXJA BO PA3BOJOT HA MAKE[OH-
CKATA CKYNMTYPA

KynTypeH xueoT, Ckonje, Xl 1980

ABAILIMEBA MTUMUWUTPORA, Coma
CE NOMPUCYTHW BO CBETCKUTE r'AJIEPUU
Hoea MakegoHuja, Ckonje, 31.X11.1980. 112.1.1981

ABAIIUEBA TUMHUTPOBA, Coma
MOAEMOT U AKTYENHOCTA HA LIPTEXOT
KomyHucT, Ckonje, 9.1.1981

AHOHUM
CKYNNTYPU HA JAOA
Beuep, Ckonje, 17.1V.1981

AHOHUWUM
OTBOPEHA U3MTOXXBA HA OALA
Hosa MakegoHuja, Ckonje, 21.1V.1981

ABALIMEBA TUMWUTPOBA, Coma
3PENA CKYNMTOPCKA MUCITIA
Hoea MakefoHuja, Ckonje, 26.1V.1981

I'YPOBCKA, C(oguja)

TBOPELLTBO KAKO MNACTOBU Off AETCKUTE UM-
NPECUA

Hoea MakegoHuja, Ckonje, 3.V.1981

T'NJIEBCKMU, Ilackan
YACT U3PA3
Beuep, Ckonje, 5.V.1981

AHOHUM
Y MY3EJY...
Monutuka Excnpec, Beorpag, 5.V.1981

ABAIIMEBA TUMUTPOBA, Coma
PEOOK HACTAH
KomyHucT, Ckonje, 8.V.1981

IOJAMIJAHOBCKA, Jb(y6una)
JEQUHCTBO ®OPME U UAEJE
Bop6a, Beorpaa, 19.V.1981



I(UPUIIOB), T(amko)

CKYNNTYPU HA OJAOA BO BM3BAJEH WU ALLADEH-
BYPI

Beuep, Ckonje, 16.VI.1981

BEJIMYKOBCKW, Baagumup
BOIrATA CUNA HA EKCIIPECUUA
Hoea MakepoHnuja, Ckonje, 19.VI1.1981

AHOHUM
~LCKYNNTYPA Y OPBETY"
Bopba, Beorpag, 2.1X.1981

AHOHUM
JOBUTHUUW HA HATPALATA ,11 OKTOMBPU*
Hosa MakepoHuja, Ckonje, 11.X.1981

[TAIIKOBCKH. C. IEPOBHUK X.
UCTOPWUCKA MNMOTBPAA HALIMOHANTHUX YEXXKHUN
Bopb6a, beorpag, 11.X.1981

AHOHHUM
OOAEIbEHE HATPALE ,11 OKTOMBPU®
Ekcnpec MNonuTtuka, beorpapg, 11.X.1981

AHOHHNM
HArPA[E ,11 OKTOMBPU*
Mo6jepa, Tutorpaa, 11.X.1981

IMUPUIIOB, T(AIIKO)
YCMNEX BO KAUPO
Beuep, Ckonje, 12.X1.1981

BEJIMYKOBCKW, B(nagumup)
TPAFAHE MO ®OPMATA
Hoea MakegoHuja, Ckonje, 25.X1.1981

BEIIMYKOBCKU!, Biragumup
YCMNEX HA MAKEOHCKATA CKYNMNTYPA
MNpoceeTeHa xeHa, Ckonje, 1-1982

ABAIIMEBA TUMHUTPOBA, Coma
MWHATOIOAUIUHUTE NMKOBHW BPBOBU
KomyHucT, Ckonje, 19.11.1982

I'YPOBCKA, C(oguja)
CKYNNTYPW BO [PBO
Hoea Makegonuja, Ckonje, 20.1V.1982

[(YPOBCKA), C(oguja)

BAJAPCKA KONOHWJA BO PO ,METAJICKW 3ABOA
TUTO*"

Hoea MakepoHuja, Ckonje, 10.V1.1982

M.M.
BAJAPU Y METAJICKOM 3ABOJY
Monutuka, Beorpag, 11.VI1.1982

I'(YPOBCKA), C(oguja)

OTBOPEHA CAMOCTOJHA M3/IOXKBA HA [PATAH
NOMOCKN OALA

Hoea MakepoHuja, Ckonje, 12.X1.1982

['YPOBCKA, C(oguja)
AKTUBHOCT BO KOHTUHYUTET
Hosa Makeponuja, Ckonje, 30.XI11.1982

ABAIIMEBA TUMHUTPOBA, Cora
PA3HOBMAOHO U MHTEPECHO
KomyHucT, Ckonje, 21.1.1983

AHOHHUM
[PATAH MOMOCKM JAJA
Beuep, Ckonje, 4.11.1983

[(YPOBCKA), C(ocpuja)

YYECTBYBAAT YETBOPMUA MAKEAOHCKW YMET-
HULM

Hoea Makeponwja, Ckonje, 13.V.1983

STEPANOV, Sava
NOVA SKULPTURA, NOVI DOMETI
Oko, Zagreb, 23.VI1.1983

BEIIMYKOBCKW, Bragumup
YCNOBHOCT U NPOTKAJYBAHE
Hoea Makepgohnuja, Ckonje, 15.X.1983

BAPUIIUK, Jlagucias
BO PAMHUWTETO CO MOHYMEHTAJTHAOT U3PA3
EkpaH, Ckonje, 4.X1.1983




(UPUJTIOB), T(amko)
KAHOWDATU 3A MAPUCKATA U3NOXBA
Beuep, Ckonje, 9.XI1.1983

BUZANCIC, Viada
STVARALACKE | ZIVOTNE SIRINE
Odjek, Sarajevo, 1.11.1984

BEJIMYKOBCKMH, Buagumup
TEXHWUYKA NMEP®EKLUJA
Hoea MakepgoHuja, Ckonje, 20.X.1984

BAPUIIUK, Jlagucnas
NPEYECT WM CTArHALIMJA
EkpaH, Ckonje, 7.XI11.1984

[I(MPUJIOB), T(amko)
MAKEJOHCKA U3NOXBA BO WTYArAP[
Beuep, Ckonje, 21.X11.1984

INETKOBCKMH, Bop#c
,HELLTO TPEEA JA CE MEHYBA"
KomyHucT, Ckonje, 1.11.1985

ABALIMEBA TUMUTPOBA, Coma
KOJA NMPO®ECUOHANHA OBJEKTUBHOCT
KomynucT, Ckonje, 15.1.1985

BEJIMYKOBCKHW, BragHmup
TEHAEHLMUTE BO COBPEMEHATA CKYNMTYPA
Hosa MakegoHuja, Ckonje, 9.111.1985

AHOHUM
MPETCEOATEN OPArAH NOMOCKU-AALA
Hosa MakegoHuja, Ckonje, 4.V1.1985

ANONIM
TEZNJE SODOBNOGA MAKEDONSKEGA KIPARSTVA
Nasi razgledi, Ljubljana, 13.X11.1985

B.K.

MABUNJOHOT-MNOBTOPHO HA NIMKOBHWTE YMET-
HULA

Hoea MakepaoHnwja, Ckonje, 2.1V.1986

BIIAJUK, M,CMWBbHUK, H
PA3SMEHA PALA JOW-WOEJA
Beueprbe HoBocTu, beorpag, 26.1V.1986

AHOHHUM

3AMUHA BEJIMKAHOT HA MAKELOHCKATA CKynNMN-
TYPA

Beuep, Ckonje, 28.V.1986

IIETPOBHUK, [Iparan
PABHOMPABHU U JEOHAKW
Monutuka, beorpaa, 23.VIII.1986

I'(YPOBCKA), C(ogHuja)

CBEYEHO OTBOPEHA M3NOXBATA ,TUTO, MAKE-
JOHWJA, JYTOCJTABUJA, CBETOT*

Hosa MakegoHuja, Ckonje, 10.X.1987

BEJIMYKOBCKMH, Buaagumup
HOBWU NOEUN
Hoea MakegoHuja, Ckonje, 14.X1.1987

BEJIEBCKH, M
CKYNMNTYPA HA NOLUE AENYEB BO MENBYPH
Beuep, Ckonje, 23.1.1988

C.B
BENMUKAHOT HA NNOWTAJOT BO MENBYPH
Beuep, Ckonje, 9.11.1988

CA30OBA, BrHka
BEJTMKAHOT 3AMUHYBA 3A MENBYPH
Beuep, Ckonje, 9.1V.1988

AHOHUM
‘OTKPUEH CNOMEHUK HA MOLE AENYEB
Beuep, Ckonije, 5.X11.1988

CA3J0OBA, B(unka)
ABTOPOT HA CKYNNTYPATA ,3ABOPABEH*
Beuep, Ckonje, 6.X11.1988

AHOHHUM
CBEYEHO_OABENEXYBAHE HA MPBUOT KOHIPEC

HA KINM
Hoea MakegoHuja, Ckonje, 7.XI11.1988




AHOHHUM
OTKPUEHO CNOMEH OBENEXJE HA KOHITPECOT
Hosa MakegoHuja, Cronje, 20.XI1.1988

XAHIINCKW, [p. baaroja

TBOPEYKMOT JYBMNEJ HA KOHECKU U CKYNMNTY-
PUTE HA JADA

Hosa MakegoHuja, Ckonje, 24.XI1.1988

P(UCTEBCKH), I'(one)
YMETHUUWUTE 3A HACTPAJAHWUTE Of 3EMJOTPE-

coT
Hosa MakegoHuja, Cronje, 11.1.1989

BEJIMYKOBCKH, B(nagumup)
HOBW MOEU U UCTPAXKYBAHA
Hosa MakepgoHuja, Ckonje, 25.X.1989

J(AKOHOB), H(ebojma)
MAKEOOHCKW YMETHULUW BO ABCTPAJTUJA
Beuep, Ckonje, 27.VI1.1990

AHOHHNM
MNPETCTABYBAHKE HA JEBET MAKEQOHCKW NNUKOB-

HW YMETHULIN
Hosa MakepgoHuja, Ckonje, 10.X.1990

TEOJOCHUEBCKHM, 3natko
MOYETOK HA HOB NPUCTAmM
Hosa MakegoHuja, Ckonje, 24.X1.1990

AHOHUM
AHTONOrNJA HA NIMKOBHATA YMETHOCT
Hosa MakepoHuja, Ckonje, 10.V.1991
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