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XaknuHa MnuropueBcka

MecTo -
nHcTanauyuja / ambueHT
installation / ambient

Mysej Ha coBpemeHaTa ymeTHocT, Ckonje
HoemBpw 2004

Museum of Contemporary Art, Skopje
November 2004




Mwupa MakuHa: Bo Mysejot Ha rpag Ckonje (1997) ce
npeTcTaBUBTE CO CMMKK, fBe roguHu nogoyHa (1999), Bo nctmnort
My3ej co 0bjekTy Kou ja criefea nosBpluMHaTa Ha sugoTt. Bo
MPOEKTOT CO KOjLITO ce npeTrcraByBaTe Bo My3sejoT Ha
coBpeMeHaTa yMeTHOCT - Ckonje, 06jekTuTe noBeke He ce
Bp3yBaart 3a SufoT, TyKy co3jgaBaar efjHa KOHKPeTHa MpoCcTopHa
cutyaymja. flann oBa 3Ha4m feka cocema ro Hanywrare MeguymoT
Ha cnvkara?

XKaknuHa MuropueBcka: YwTe no 3aBpllyBaHeTo Ha
®akynTeToT 3a NIMKOBHU YMETHOCTU, Me UHTEepecupaa He-
cTaHaapAHuTe pelleHuja Ha cnvkaTa, na Kako WTo 3abenexysaTe
cnukara ja TpaHccopmmpam Bo 06jekT. BeywHocT, Toa e
nocriegoearesnHa nocranka Koja ru cnefu mouTe naew og 4eno Bo
Aeno. Bo nocnegHMoB Moj NPOEKT CnvkKapckaTa nocrarnka u
noHaTamy e NpucyTHa, HO BKIy4yBam U mMaTepujanu Kou He ce
cnvkapcku (Tyn, cujanuuum Bo 60ja, nnekcurnac) 3a ga rm
n3paboTam MOUTE NCUXOMOLWKU MalUUHW, WTO 3Ha4Yn Aeka
CNUKapCcTBOTO € BrpajeHo BO MOUTE Aena, na 1 noHaTamy
oCTaHyBa Aen of MOeTo UHTepecupar:e.

M.I.: MicTtopujata Ha cumbo/IM3MOT rMoKaxKyBa fjeka cé Moxe fja
nonpumu CUMBONIMHHO 3HaYere: MPUPOLgHNTE 00jeKTH nin
npegmeTuTe LTO v Hanpasuil HOBEKOT, YPU 1 arncTpakTHUTE
06muym (6pojkuTe UM TPUAarosIHWKOT, KBagpPaToT, KPYroT).
BeywHocT yennot kocmoc e cumbon. Bo npoektot "Mecto" ro
KOPUCTUTE Ja3uKOT Ha cumbonute. Kou ce Te u Koe e HUBHOTO
3Ha4veme?

X.I'.: MNpoekToT "MecTo" n3paseH co jasmkoT Ha cumbonuTe, Ha
nybnukata n Hyau rnefarbe Ha AenoTo Ha rnosBeke HuBoa. Cekoja
NUYHOCT U3pas3yBajKu ro cBoeTo 6UTUe Npeky peanusauuja Ha
cebe CM MUHYBA HW3 LMKNYCOT HA co3hasarbe. Taka MUHYBa HU3
YeTUPUTE MNaHOBU Ha KOCMUYKaTa ersucTeHuuja unv YeTupuTe
OCHOBHMW MPOLIECU BO YOBEYKMUOT AyX KOj € MPUCYTEH BO CeKoja
Heroea akTusHocT. CumbonuTe ce nojgoBHO CPEACTBO Of Kaje
NUKOBHUTE BMOpPaLMK O €AHO HUBO Ce NpeHecyBaaT Ha Apyro.

TakoB TpaHcchopmaTop e cumbonoT. Toj noTceTyBa Ha ckanuno
KOe BOAM Of MOHUCKO Ha NOBUCOKO HWBO O Kaje MMame MnoLmpok
BUAMK Ha CBETOT okony cebe.

MpBMOT KOCMUYKK eneMeHT - Bo3ayx, ro npetcraByBam cCO
CcMMO0MOT Ha KPYroT BO cuHa boja. 3a Aa HacTaHe KOCMUYKUOT
enemeHT Bo3agyx Toj MMHYBa HU3 npeaTta ¢rasa Ha HacTaHyBarbe
Ha HeluTaTa BO NMPOCTOPOT U BpeMeTo Kaje WTo Mopa Aa NnocTou
aKTWBEH eNeMeHT UMK cuna Koja Ke ro ABWXW, MHULMpa NpoLecoT.
HerosaTta rnaBHa KapakTEPUCTUKA € MPUABUKYBaHETO UK
ABuxerbeTo. Toj MpoLec npemMuHyBa BO BTOPUOT enemeHT - OraH,
KOj ro npeTcTaByBam CO CUMOOMNOT Ha LPBEHUOT TPUarosiHuK.
[BWKeHeTo oAu A0 3aTonnyBarbe W NnojaByearbe Ha TOMAWHA Koja
uMa TeHAeHLUuja Aa ce WMpKY Unu Taa ja npeTctasyBsa
eKkcnaHaujata Ha ugejata. Bo egeH MOMeHT Taa goara Ao KpajHa
MOXXHOCT Ha LUMpEeHe BO CUTE NpaBLy U NpeMuHyBa Bo cobuparbe
UK KOHTPakLmja Ha MOXXKHOCTUTE W BRerysa Bo egHa Hosa dasa
KapaKTepucTudHa 3a eneMeHToT - Boga, Koj ro npeTcrtaByBam co
cvmbonoT Ha nonymece4vnHaTta. Bogarta Hema noctojaH 06uK,
TYKy ro 3a3ema o6nMKoT BO Koj ce Haofa. Co npouecoT Ha
3rycHyBarbe Bogarta npemuHyBa Bo nocnegHarta asa Ha
KOCMUYKWNOT efieMeHT - 3emja, Koja ja npeTcTaByBam cO CUMOOJSIOT
Ha »KONTUOT KBaApaT, Yuja rnasHa KapakTepucTuka e uBpcTuHara
Unu maTepujanusayujata u ocTBapyBaHeTO Ha nNpBobUTHaTa
naeja.

M.I".: 3a cumMb0IMHKOTO e KaXKaHo fleka e yTonuja Koja ro ykuHyBsa
KOAOT Ha pa3fgBoeHocTa, Ha pasgBoeHnTe MonMKn: i YyKAHyBa
TOMOCHTE HA TeNI0TO M fyluara, YoBeKOT 1 npupogara 1 Bo Taa







cMucna Taa ce noBp3yBa cO MofepHaTa yMeTHOCT.
SoLuTo, BO 0Ba Bpeme Ha gerpagupaHocT U
hparmMeHTUPaHOCT Ha CUTE BPEAHOCTH, OBOj
meTahuanyK UMYc 3a apTUKYInpare Ha Lie/10CHM,
3aoKkpyxeHn "mecTta" Bo Bawerto geno?

X.I'.: Bo oBa BpeMe Ha aerpagvpaHocT U
chparMeHTUpaHoCT Ha cUTe BPEAHOCTU KaKo LWTo
3abenexyeare, cakam Ha nybnukara ga i ja noHyaam
naejata Ha MOMBE MCUXOMOLLKU MallUHWU KOW Ke Fo
WHULMpaaT 6apaHeTo U MPOHAolraHeTo Ha MecTo Ha Koe
TenoTo Hajaobpo ce n3pasyBa, Konajku 0TBOpU BO
COMCTBEHOTO 6UTUE KOE Ke cTaHe chnojHula mefry ABa
cBeTa, NoMery OHa rope 1 oHa AoNy U MECTO Ha Koe
Hajaobpo Ke ce peanusupa cebe cu, 3aToa LWTO MO MOE
Muciere ymeTHocTa Tpeba Bo cebe aa cogpxxu
eflyKaTVBHW BPeAHOCTH, CO LWITO Ke AejcTBYBa Ha
pasBMTOKOT Ha YOBEeKOBaTa CBECT.

M.I'".: Bo MysejoT Ha rpag Ckonje ce npercraBusTe co
ABe caMocTojHn nanox6u. CopaboTyBaBTe CO No3HaTH
nmkoBHM Kputudapn ( bopuc lMeTkoBcku, 3a npBara 1
Emunn Anekcues, 3a BTopara). Cera, 3a oBaa u3inox6a
copaboTysaTte co My3ejot Ha coBpemeHarTa yMeTHOCT.
LWTo e noronem npegu3suk 3a Bac, copaboTka co
3Ha4YafHu TMKOBHU KpUTHUYapu nam copaboTka co
3HayajHn IMKOBHU MHCTUTYLNN?

XK.I'.: He ce Bp3yBam, HUTY 3a UHCTUTYLUUN, HUTY 3a
NUKOBHU KpUTUHapu. 3a MeHe OGUTEH MOMEHT npwu
1360poT NpeTcTaByBa NPOCTOPOT BO KOj Ke bupaTr
uanoxeHu genarta. YwTe gogeka ru pabotam ru
3aMucnyBam BO AafieH NPOCTOP BO KOj Haaobpo Ke ce
BknonysaaTt. CopaboTkaTa co JIMKOBHWUTE KpUTUYapu
mMucnam geka tpeba aa e of B3aeMeH MHTEPEC U 3a
aBTOPOT U 3a KpuTU4apoT. Bo JafeH MOMEHT aBTOPOT U
KpUTWYapoT ce npoHaoraaTt BO 3aBUCHOCT 0, NpobnemMoT
Ha Koj paboTaT U e4HUOT U OPYrioT.







Mira Gacina: You presented your paintings at the Museumn of the
City of Skopje in 1997 and two years later at the same museum,
you exhibited objects that followed the surface of the wall. Now,
your latest project at the Museum of Contemporary Art Skopje is
exhibiting objects that are not related to the wall rather than create
a particular space situation. Does it mean that you have completely
abandoned the painting medium?

Zaklina Gligorievska: | have been interested in non-standard
solutions of painting since | graduated at the Faculty of Fine Art,
and as you can see, | have transformed the painting into an object.
Indeed, this is a procedure following my ideas from one to another
work. The medium of painting is still existent in my latest project but
| also include non-painting materials (tulle, coloured bulbs,
plexiglas) to make my psychological machines. Painting is
embedded in my works and remains a part of my interests.

M.G.:History of symbolism has shown that everything can take on a
symbolic meaning: physical objects or those made by man, and
even abstract forms (numbers, or the triangle, square, circle etc.).
Actually, the whole cosmos is a symbol. You are using the language
of symbols in your project “Place.” What are they and what is their
meaning?

Z.G.: “Place” expressed with the language of symbols offers the
viewers an opportunity to look at the work on a few levels. Every
person, expressing their being through the fulfillment of themselves,
undergo the cycle of self-creation. In that way, they pass
through the four plans of the cosmic existence, or four basic
processes in the human spirit which is prevalent in each of
their activities. Symbols are the starting vehicle from where art
vibrations are transferred from one to another level. The
symbol is such a transformer. It resembles a staircase leading

from a lower to higher levels where one finds a more expanded view
of the world around them.

| present the first cosmic element - Air, with the symbol of a blue-
coloured circle. In order to become a cosmic element, Air passes
through the first phase of bringing about things in space and time
where there has to be an active element or force that moves,
initiates the process. Its main feature is movement. That process is
transferred to the second element - Fire, which | represent with the
symbol of a red triangle. Movement goes to warming and the
appearance of warmth that has tendency to spread, or it represents
expansion of the idea. At a point, it comes to the final ability to
spread in any direction and transfers into contraction of possibilities
and enters a new phase typical for the element - Water, which |
represent with the symbol of crescent. Water has no constant form;
rather, it takes on the form of what it is contained in. By the process
of condensing, Water moves to the final phase of the cosmic
element - Earth, which | represent with the symbol of a yellow
square. The main characteristic of this is hardness or
materialization of material and fulfillment of the initial idea.

M.G.: /It has been said that the symbolic is Utopia that terminates
the code of separation, of separated notions: it terminates the topics
of the body and soul, man and nature and in that sense, it connects
itself to modern art. At this time of degradation and fragmentation of
all values, how have you come to this metaphysical impulse to
articulate complete, encircled “places” in your work?







Z.G.: At this time of degradation and fragmentation of all values, as
you yourself have observed, | want to offer viewers the idea of my
psychological machines that will initiate seeking and finding a place
where the body expresses itself best, by digging holes in ones own
being that will become a link between the two worlds, between what
is up and down, a place where one can fulfill themselves best. This
is because | think art should include education values, thus acting
on the development of human consciousness.

M.G.: You presented two solo shows at the Museum of the City of
Skopje. You collaborated with renowned art critics such as Boris
Petkovski, for the first show, and Emil Aleksiev, for the second one.
You are collaborating with the Museum of Contemporary Art now.

What is a greater challenge for you,
collaboration with renowned art
critics or major art institutions?

Z.G.: | link myself neither to an
institution nor art critic. An important
point to me when | make a selection
is the space where works will be
displayed. Even when | work | think
of the given area where they will fit
to show off their best. Collaboration
with art critics should be mutually
beneficial for both the author and
critic. An author and an art critic find
each other at a given point
depending on the problem both of
them work on.




XaknuHa MNuropueBcka

PopaeHa Ha 4.11.1967 so Ckonje. Aunnomupana 1994 Ha ®akynTteTtoT 3a

NUKOBHKU yMeTHOoCTK Bo CKonje, Bo knacaTa Ha npogpecopoT Py6eHc

KopybuH. Maructpupana 1999 Ha uctuot dhakynTeT, 0TCeK CrMKapcTBo

Kaj npocecopoT Pogoreyb AHacTacoe. PaboTu kako npodecop o
YuunuwTeTo 3a npuMeHeTa ymeTHocT "fasap JlnueHockn" Bo Ckonje.
YneH Ha AJTYM og 1994.

Appeca: Bersko Bnaxosuk 21/21, Ckonje, Ten: 3220-402

CamocTojHu n3noxou:

1994 Ckonje, Manepuja 4JIYM

1997 Ckonje, My3sej Ha rpag Ckonje

1999 Ckonje, My3ej Ha rpag Ckonje, "[IBojHOTO"

2004 Ckonje, My3sej Ha coBpemeHaTa ymeTHocT, "MecTto"

FpynHu nanoxou:
1993
Ckonje, CTyaeHTCcKO VHTepHaumoHanHo ApT Buenane, Mysej Ha
coBpeMeHaTa yMeTHOCT
Ckonje, HarpageHw ctygeHTu, MNanepuja "Cynn an"
994

Ckonje, Aunnomupanu ctyaedtn 1993/94, [lom Ha APM
Ckonje, Hoeu yneHosu Ha [JTYM 1993/94, Canon AJIYM
1995

Ckonje, IV 3umcku canoH, YMeTHUYKa ranepuwja

1996

Ckonje, V 3umcku canoH, YmeTHUYKa ranepwja

1997

Ckonje, VI 3umckn canoH, YMeTHW4Ka ranepvja

Ckonje, Art Sity, XaB3u nalumHu KoHaLu

1998

Ckonje, | Man cdopmar, JlukoseH canoH AJTYM

Ckonje, VIl 3umcku canoH, YMeTHW4Ka ranepvja

1999

Ckonje, IJTYM-upTex, CanoH HYE "Cs KnumeHTt Oxpuacku"
2000

Ckonje, Ill Man cdopmart, JlukoseH canon AJTYM

Ckonije, IV Man cdopmart, llukoseH canoH [/1YM

Ckonje, ANYM-upTex, CanoH HVB "Ce.KnumeHT Oxpuacku"
2002

Ckonje, ONMYM-upTtex, CanoH HYB "Cs KnumeHT Oxpuacku"
Ckonje, 49-ta roguwHa nanoxéa 4N1IYM, Myaej Ha rpag Ckonje
2003

lopHu Munanoeay (CLIM), MefyHapogHo 6ueHane Ha MUHWjaTypu,
["anepwuja 3aBu4ajHor My3aeja

Ckonje, 50-Ta roguiHa nanoxoéa ANYM, Mysej Ha rpag Ckonje
2004

Ckonje, ANYM-uptex, Canon HYB "Cs KnumeHT Oxpugcku"”
Ckonje, lobuTHWuM Ha HarpagaTa "Ibybomup Benoracku" 1997-2004,
Myaej Ha rpag Ckonje

Ckonje, Nejaax, JlnkoseH canoH Ha OJTYM

Wrun, ANYM-upTex, YmeTHuyka ranepuja "Beauncter"

KonoHuum :
1994 [lojpaH, JlukoBHa KonoHuja
KpaToeo, JlukoBHa KonoHwja
1995 CTpyra, JlnkosHa KonoHwuja
1999 KymaHogo, JIukoBHa KonoHuja
2000 lMnospus, MeryHapoaHa NMKOBHA KOMOHW|a
2002 Mpunen, MHTepHaLMoOHanHa cnukapcka KonoHuja
2004 lanu4Huk, VHTepHauuoHanHa NMKoBHa KosoHuja

Harpapgwm : .
1993 Ckonje, Harpaga 3a Hajao6ap cTyaeHT Ha ®IY

2000 Ckonje, Harpaga "Jby6omup benorackun" Ha MI'C, 3a HajycnewHa

camocTojHa usnoxoéa 1999 eo MysejoT Ha rpag Ckonje

Zaklina Gligorievska

Born in Skopje on 4" November 1967. Graduated from the Faculty of Fine
Art in Skopje in class of Rubens Korubin in 1994. The member of the
Macedonian Artists Association (DLUM) since 1994. Took MA degree at the
same faculty, painting major with Prof. Rodoljub Anastasov in 1999. Works
as a teacher at Lazar Licenoski School of Applied Art in Skopje.Address:
21/21 Veljko Vlahovic, Skopje; Tel. 3220-402

Solo exhibitions:

1994 Skopje, DLUM Gallery

1997 Skopje, City of Skopje Museum

1999 Skopje, City of Skopje Museum, “The Double”
2004 Skopje, Museum of Contemporary Art, “Place.”

Group exhibitions:

1993

Skopje, Student International Art Biennial, Museum of Modern Art
Skopje, Awarded Students, Suli-An Gallery

1994

Skopje, Graduates 1993/94, Army Centre

Skopje, New Members of DLUM 1993/94, DLUM Gallery

1995

Skopje, IV Winter Gallery, Art Gallery
1996

Skopje, V Winter Gallery, Art Gallery
1997

Skopje, VI Winter Gallery, Art Gallery
Skopje, Art City, Havzi Pashas Shelters
1998

Skopje, | Small Format, DLUM Art Gallery
Skopje, VII Winter Gallery, Art Gallery
1999

Skopje, DLUM Drawing, Sv. Kliment Ohridski National and University
Library (NUB) Gallery

20

00
Skopje, Il Small Format, DLUM Art Gallery
2001
Skopje, IV Small Format, DLUM Art Gallery
Skopje, DLUM - Drawing, Sv. Kliment Ohridski NUB Gallery
2002
Skopje, DLUM- Drawing, Sv. Kliment Ohridski NUB Gallery
Skopje, 49™ Annual Exhibition of DLUM, City of Skopje Museum
2003
Gornji Milanovac, Serbia and Montenegro, International Biennial of
Miniatures, Galerija Zavicajnog Muzeja (Homeland Museum Gallery)
Skopje, 50" Annual Exhibition of DLUM, City of Skopje Museum
2004
Skopje, DLUM Drawing, Sv. Kliment Ohridski NUB Gallery
Stip, DLUM Drawing, Bezisten Art Gallery
Skopje, Winners of Ljubomir Belogaski Awards, 1997-2004, City of Skopje
Museum
Skopje, Landscape, DLUM Art Gallery

Colonies:
1994 Dojran, Art Colony
Kratovo, Art Colony
1995 Struga, Art Colony
1999 Kumanovo, Art Colony,
2000 Plovdiv, Art Colony
2002 Prilep, International Painting Colony
2004 Galicnik, International Art Colony

Awards:

1993 Skopje, Best Student of the Faculty of Fine Art

2000 Skopje, Ljubomir Belogaski of the Museum of the City of Skopje, for
the most successful exhibition at the Museum of the City of Skopje in 1999
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