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rMEQULLTE O4 MAPITMHUTE
Mys3ej Ha rpag Ckonje - Mpaghuyko cry,qno




“AKO AenoTo e co3aaneHo, Toa He
coap>Xu Bo cebe Kako usrneaa,
TYKYy Kako 6u Moxerso Aa usrneaa’

Lawrence Weiner
(NopeHc BeunHep)

"If a piece is built, it constitutes not
how the piece looks but only how it
could look"

-Lawrence Weiner




There is almost exclusiveness in relationship between reality
and its copy, in the world where artistic practice and theory
exist. Davor Tocinovski chose a trivial object (floor) and
became interested in its modification and behaving of the
theme through four different media. In every media, there is
different intervention on the object. Davor wants to influent of
the common situation of the object, which is passive, into more
dynamic harmonize the intervention with the possibilities of the
media.

Manifestation of the chosen object as a theme in four different
media: canvas, video, photography, and object with work in
progress, is close as possible with it original. Video and
photography as digital media are presenting the picked motif,
sculpture made from the same material as floor is factual with
its existence, while canvas painted in realistic _
style is much close to the real situation as can i
be.

Performance as a media is constantly in |

Davor's previous artistic experience. Without
being emphasis as before, he incorporates in
the exhibition a fifth element.

He is building the object twice, on the opening
and closing event, in front of the audience,
offer in the same time demystification of the
process of making art. At the same time, there
is a whish for transforming the motif from dull
to interesting with observation he made, on |
our every day interventions of the wooden
floor.

Therefore, the motifs were hosen, for every |
media, from four different locations made by
the same material.

Nada Pesheva




Bo ymeTHM4KaTa npakTuka u Teopuja, CKOpPO EKCKI1y3MBHO
OncTojyBa penauuvjata nomery peanHoTo W Herosarta Konwja.
Jaeop ToumHOBCKM noafa co wuaejata fgeka cry4ajHo
n36paHvoT, HaBuayMm OaHaneH MOTUB, 06paboTeH mnpeky
YeTUpUTE pasnUyHK MeguyMu MoXe Aa buge MHTepeceH Kako
06jeKT Ha YMETHWYKO [Jeno TOKMy [Mpeky pasnuyHuTe
MHTEpPBEHUMM HA WMCTMOT. Toj ce obuayea fa ja WU3MecCTu
npWUpoaHaTa CTATUYHOCT U OMWITOCT Ha 3EMEHUOT MOTHB -
napkeToT - Kako maTtepujan 3a wuarpagba Ha nofdoBu,
cornacyBajKu r MHTEPBEHLMUTE CO MOXXHOCTUTE KOU M HY K
CEeKoj MeauyM rnocebHo.

MaHugecTaumjata Ha MPUKaXKAHWOT MPeAMET, MOTOHHO,
MOTWUBOT BO CEKOj 04 NOHYAEHUTE MeauyMu: CNMKaHO NnarTHo,
thovorpachmja, Buaeo u o0bjekT co paboTa BO nporpec, €
HajBepHa LUTO MOXKe Ha MaHuecTaumjaTa Ha UICTUOT NpeamMeT
BO peanHocTa O Kaje WTo € 3emMeH. [lata AurutasnHu
mMeguyma OOcnefHo ro npejasaar YNOBEHWOT MOMEHT,
nojaBHocTa Ha 06jeKToT cama no cebe e BUCTUHUTA, [OAEeKa
XUMNeppeanucTu4KoTO NNatHoO e Hajonncky Ao penHocta
crnopef MOXHOCTUTE WTO rv Aasa. Hemoxxejkn aa ro usberHe
nepc¢opmMaHoT, OBOj NaTt He TOMKY akueHTUMpaH Kako BO
HeroBuTe NpeTxodHn Hactanu, [lasop ro ,qo,ana W NeTTuoT
€NeMEHT. ;

FpagereTo Ha 00jeKTOT npej nybnuka ce oABuMBa . Ha
OBanaTtv, Ha [eHOT Ha OTBOpawkeTo M Ha [AeHOT Ha
3aTBOpaHETO Ha u3noxbara, BHeCYBajKu TeH3uja u npocTop
3a npeAeBuayBarba 3a pe3ynTartoT Ha uenuHarta. Toj ce
obuayBa ga ro pgemuctucpuympa YMETHUYKUOT NPOAYKT
MoHyayBajku M ro Ha nybnukara 4YWHOT Ha HEeroBoTo
co3faBam-e, MpUcyTeH BO V4 0 noctaekara.

Ce obugyBa 4ecTo natu 6aHanHWMOT MOTMB fJa ro
TpaHcdopmMpa BO KMB NMOKaxKyBajKu ja npuroa HerosaTa
rpupo/Aa KojaliTo TPMi MPOMEHK BO CeKojaHeBHaTa penauyyja
CO YOBEYKMTE [ejCTBMja, LUTO € Haju3pa3eHo BO CerMeHToT
co BUAeoTo. ABTOPOT ce obuayea fa rv npeTcTasu HYeTupute
HEeroBu pasfMyHKU MOjaBHOCTU Of YeTUpW CryyajHo uM3bpaHu
NyHKTa/NoKauuu.

Hapa Mewesa



[Jasop TouwHOBCKM € pogeH Ha 12 jynn 1976 roguHa Bo
Ckonije. Aunnomvpan Ha ®akynTeToT 3a JIMKOBHU YMETHOCTH
npu YHusepautetot “Ce. Kupun n Metoauj” Bo Ckonje BO
2001 roguHa. ivnnommupaH NMKOBeH negaror o CriMkapcTeo
BO Knacata Ha npod. Py6erc KopybuH. MNocTtamnnomey Ha
rpynarta 3a nosekemegujanHa yMeTHOCT Ha YHWBep3uTeToT
3aymeTHocTu Bo benrpag,.

CamMocTOojHM n3noXxom:

1999, Ckonje, JInkoBHa uHcTanauuja “OgHanpes waHuHa
MWHATO”", KOaBTOPCTBO cO MeTo AHrenoBCKH,

2000, Ckonje, JInkoeeH npoekT “Kora geteto Gelwe gete
HesHaelle agekae gete”,

2001, Ckonje, JlukoBeH npoekT “PeKOHCTpykuuja Ha

: KpyroT”. -

CeneKTupaHu rpynHn n3noXxom n KoNMoHuu:

199611997, Benec, [pywTBO Ha NWKOBHW W MPUMEHETU
yMEeTHULK,

1998, JMKOBHO KOnoHuja “JlecHoso 98",

1999, JlukoBHa KonoHuja “Jenak 99",

1999, 4 CTyAeHTCKO MHTepHaumoHanHo bueHane, Mysej Ha
rpag Ckornje,

2000, JlukoBHa rpacbuyka KonoHuja, agpsopes, MakedoHCKY
Bpoga,

2000, MefyHapogHa NMKOBHA KOSIOHU|a "3BYK, ABWXKEHE U
my3auka", Mogropuua, LipHa lopa,

2001, "Pwannpe3eHTt", My3ej so benrpag,

2003, ®ectusan Mapus - Bepnun, npesexHTauuja Bo Mapus,

2003, «¥Mmaau ymeTHLmM, Benuko TpHoBo, Byrapuja,

2003, dectvsan MNapu3 - BepnuH MpeseHTaumja Bo bepnux,

2003, MocnegHaTa UCcToYHoeBporncka uanox6a, Mysej Ha
coBpeMeHa ymeTHOCT, Benrpag,

2003, MefyHapogeH npoekT ‘Pasnukute obeauHysaat’,

Benec.
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Wspasa: QUPEKLINJA 3A KYNITYPA N YMETHOCT - CKOINJE
3a nsgasayoT: Hukona [nuropos

Opranunzayumja: Hate Keukapoecka

[nzajH; BunjaHa CteBkoBcka - CaBuk

Mevatun: Akagemcku neyart - Ckonje

Tupaxk: 200




