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YMETHUUW & BETANLNK

Naejata 3a wm3noxba no npawamweTo Ha HajTerobHaTa Tema BoO
1999 roaumHa Bo Penybnuka MakepoHuja - Tparegujata Ha
6eranuuTe KOMIWTO ro nonnasuja perMoHOT, Kako M YYBCTBOTO Ha
HENocpeaHO CBEAOWTBO Ha YOoBeYykaTa ApaMa M CTpajamwa -
ﬂpEﬂHBBMKa 6p3 043MB BO KOHUENTWTE Ha YMeTHUUUTe, Ta
CNeAcTBEHO M A0 eAHa CnoxeHa noctaska 6e3 npecefaH BoO
MCTOPWUCKOTO HAacneAcTBO W aHraxMaH Ha yMeTHUUMTE Of
CKOMCKaTa /IMKOBHAa cueHa, obeauWHyBajku Bo My3ejoT Ha rpap
Ckonje AeCeT NpoeKkTW Ha aBTOPM 04 Pa3NUYHU KYNTYPHWU UAMOMM,
KapakTepucTuku u reHepaumuu. OBa YMETHMYKO CBejoYere 3a
cocTtojbata Ha HeM3MEPHO HeraTMBHUTE NMPOLECH W pa3ypHyBamwa
BO HaWWOT PperwoH, 03HauyBa edHa O0J PeTKUTe MNpPUIUKKU BO
KOWIWTO MakeAOHCKWTE YMETHUUM NpetnoyWTaaT Aa 0AroBOpaT Ha
ejHa cTBapHa cocTtoj6a ucTpaxyeajku ru ANabOKO YOBEYKUTE
TEMW, HA TOj. HaYMH COONMWTYBAjKM M 0COBEHOCTUTE Ha HawaTa
cuTyauuja ¥ noctaByBajKu My Ha OMWTECTBOTO NPOBOKATUBHM
npawata NONpPBO, OTKONKY Aa NPOAOAXKAT CO NPOLECOT Ha caMo-
u3onauuja. HauyuHOT Ha KOjwTO Temata Ha 6eranuute BO
MakenoHWja € TpeTMpaHa MpeTcTaByBa BaXeH MOMEHT BO Hawara
pPeUEHTHa YMETHOCT KOjawTo Aocera e CMeTaHa, CO HEeKONKy
ncknyyouu, 3a ¢OpManHo Haco4yeHa, He-NpOBOKAaTUBHA MW He-
nonuTuyHa. lMpoektoT ¥YmetHuyn & beranym npetcrtasyBa obup Aa
Ce UCTpaxuW BM3YENHWOT ja3Wk Ha TemaTa KojawTo, BO kpajoT oA
0BOj MWNEHUYM Ha 6GankaHCKMOT PEeruoH HE OonToBapyea, HO W
obua pa ce nocrasaT npawakata 3a wWHdopmauujaTa M
TONKYBaweTo Ha MH(opMauujata. YMETHUUMTE HAcTojyBaa ja ru
McnuTaaT HacTaHWTe, OJHOCUTE M NPUYMHWTE, HaABNErysBajku
KONKY WTO € MOXHO noanaboko BO pa3HWTE paMHMUWTa Ha
BankaHCKMOT KOHGAWMKT, nNpuTOoa 3aApXKyBajku ja concTBeHarta
KPUTUYKa CBECT 3a KOHTEKCTOT W HAacTojyBajKu 4a rvu aHanusupaar
MyTauuMuTe Ha cocTojébuTte Ha bankaHOT M HWM CBOjCTBEHWTE
CNOXEHW naTekW KakBa WTO €, Ha MPUMEp, BOjHATa KojawTo
NnocTojaHo Cce nojaByBa Kako CpPeACTBO 338 MNPUMWUTUBHO
paspewyBate Ha npobneMuTe BO PEruoHOT.

Tue kako 0AroBOp CO3[aj0a MO3aWK 04 AECeT YMETHUYKW aena
KOMWTO Ce 0AHecyBaaT Ha 4oBe4ykuTe CyABWHM, pasoyapyBatba,
CTpajatba M HanHaToOCTM, BTYPHYBajku ce HU3 BGOjHOTO none Ha
YyyBCTBATa Ha kOeWTO He 6ewe MOXHO Aa Ce OCTAaHE HEAOMPeH u
MOpanHoO HeyTpaneH. 3a yMeTHWLUMTE KOMWTO MMaa npeasBus Aeka
eTUYKUTE U MONUTUYKMTE MHEHMja HE HYXHO Ce coBnaraaT, 0BOj
npouec bewe of ocobeHo 3Hayere. Hekou 04 HWUB T'W WCNUTYBaa
BAMjaTeNHUTEe YWHUTENM KaKo nonuTukarta, pobyBareTo Ha
ncTopuckute nocebHOCTM W BPefHOCTUTE KOM Ce MeHyBaar.



OTTyka, oBaa TeMma Ha u3nox6ata He e OTyreHa 04 cBouTe
NpUYMHM.

Mcmer PaMuKeBMK CO CBOjaTta MHCTanauuwja boska +
XpaHa = CyBeHMp, KOjaWwTo € nNpuUApyXeHa CO BUAEOD
neppopmMaHcoT Muere 4uHMM, HEe CaMO WTO ja MCTpaxyBa rnaaTa
TYKY M OTCYCTBOTO Ha xenba 3a XMBOT M Ne4yanotT Ha nyreto
KOWWTO ' HanywTaaT CBOWTe [LOMOBM. [NaBHUOT ENeMeHT Ha
MHCTanauuWjata ce nNpasHUTE YMHWUW KOWWTO ja O3HauyBaaT
nnabokata gyxoBHa 6onka kojawTo ynatyea Ha becMucneHocTa Ha
BOjHaTa, @ HaeAHO r¥ NpeTcTaByBaaT M rMaBUTE Ha YYECHULMUTE BO
BOjHUTE, YKaXyBajKku Ha OTCYCTBOTO Ha CBECT W pa3yM Kaj nyrero.

Buonera YanoBcka 3a cBOjaTa MHcTanauuja 300.000
ynoTpebyBa WcTo ToNKaB 6poj Ha NMBYMHbA HA KOWIWITO MM BRUWYyBa
Hajyecto ynotpebyeaHuTe 360p0BW O4 pasnuyHuTe MEAMYMKU 38
KOCOBCKAaTa Kpu3a, OMWWYyBajku ja Gu3uykara, eMOTWBHATa W
MeHTanHaTa coctojba Ha 300.000 6eranum Bo MakepoHwuja.

Jbynka [leneBa B0 CBOjaTa wWHcTanauyuja Anbym co
cekapata ce jaonupa Ao ryberwero U HanywTaweTo Ha
BoOOMYaEHUTE KMBOTHM TEKOBM, Ce AONupa A0 CTapeereTto geceT
rOAWHW BO TEK Ha ABaeceT AeHa, A0 MPOMEHaTa BO 3HAUYEHETO Ha
KONeKTWBHaTa ncuxosa. [EAMHCTBEHOTO Hepas3aennueBo HEWTO 0A
Hac Ce HalWTe CNOMEHW, cekaBatba - JeseBa]

EMmun TMetpoB u KpuctmHa MwunjaHosBcka ro
npeTcTtaBsyBaaT NpoekToT JlaBUPpuUHT KOjwTO ce cocTtou oA POM
KoMnakT AMCK M WMHCTanauWmja BO Koja NOCETUTENOT € BOAEH HU3
pasnuyHW BKPCTEHM MPOOAM, MPerpajeHu co BpaTh, BO KOM He e
NleCHO Aa Ce HajAe HacokaTa - eAHa No3Wuuja BO KOjaWTo TewWwko
ce NMpexuByBa M Of Koja TEWKO Ce Haora uanes.

Po6ept JaHkynocku BO cBojata GoTtorpadceka
WHCTanauuja LpeeHa nuHMja, cocTaBeHa o4 net cpebpeHo
TOHWpaHu doTo-06jekTm oa uuknycotr “Crepeorpaduun”, He
HaBnerysa BO aHanu3a Ha eAuHkuTe BO 36eror, Tyky ce
cocpefoTO4yBa Ha onwTarta atMocdepa Ha HeranckuTe Kamnosm.,

XaHneta Baurenu CcO0 ClOXeHata MHCTanauuja
F.Y.R.0.M. Experiment, cocTaseHa 04 neT oTnNe4yaTouwn Ha nnotep
W eaeH ready made o6jekT, ynaTyBa Ha MHOry-cnojHocrta w
noBeke-3HayHOCTa Ha TEKOBHUTE HACTaHW BO HAWMOT PErUOH.
["BercTBoTO” MOXe Apa ce obcepBupa BO CBOjaTa €BUAEHTHa,
dusnyka dopma, Bo chepute Ha MEHTanHoTo M BO chepute Ha
AYX0BHOTO., He e MOXHO, Cnopesi MeHe, Aa ce TpeTupa npobnemor
Ha Gwu3nykuTe beranuu, Co cCetTa HeroBa anoKanWNTWYHE TEXMHA
WTO TOj ja Hocu, 6e3 pa ce TpeTupa HeBULNMBOTO, BO MaTepujata
HeMaHupecTHO bercTBo - BaHrenu]

Ennsabera ABpamMoBCKa BO CBOjoT npoekTt Disaster
Relief, coctaBeH 04 TpuMHaeceT oTneyaTouW Ha nnoTep, u3nara

AOKyMeHTapHu doTorpadum opf 6Geranckute KamMnosu BO
MakepoHuja kako CrteHkosel, HesecTuHo WTH. Maejata 3a 0BOj
npoekT goara oa notpebata 3a peanuCTUYEH NPUKa3 Ha XMBOTOT
BO KaMnoBWTE, KAKO W Ha HaCTaHMTe KOWWTO ru Hocu co cebe
beranckuoT XuBOT,

Munuyo MaHueBCKK BO cBOjoT npoekT CreHkosely, Bace-
Benec, ce non3aysa co Ase najd-dortorpaduu, ucTpaxysajkn ja
dopmaTa Ha dortorpatdckuoT MeAnyM W HabbyayBajku ru geuaTta
BO urpa Ha pa3nuyHu mecrta. [beranuute W He-6eranuute cu
HanukyBaaT - MaH4yeBcKku]

Bo npoekToT M36eraHara BEYHOCT, KOjWTO CE€ COCTOU O/
BMAEO W ABa oTnevyatouu Ha nnotep, Credan Wawkos u Jlapa
TawkoBCKa ce CnpaByBaaT CO TemaTa Ha BeyHuTe 6eranuu - ol
BpeMutbaTa onuuiaHW Bo CTapuoT 3aBeT, Ta C& A0 HAjCKOPEWHUTe
npeMpexuja o4 HawWMWOT pervoH. Tue ce cayxaT Co CNUKW U Kaapwu
npenokpueHn co Monuteu o4 KopaHoT, CO Hapauuja Ha TeKCTOBM
on bubnujata M upkoeHo neewe. [XKarop, Tonot, cTpae, Bepba -
Hesepba, xaoc, nnay ... MUP - Wawkos]

Hatawa [JumutpueBcka W bunjana TaHypoBckKa BO
npoektoT Me caywaw nu Jgeka 36opysam, COCTaBeH 04 BWUAEO W
TPWM oOTNe4yaTouW Ha nnoTep, WUCTpaxyBaaT Kako Mnagute ja
AOXMUBYBaaT cocTojbaTta U Kkako Taa BAMjae Ha HUBHUTE YyBCTBA.
OWaMOT Ce OAHECYBa Ha NOEAMHUM M rpynu, €O Harnacka Ha
npeHecyBakeTo Ha MHMOpMauujata W BAWjaHWETO Ha MeauyMuTe
BO CEKOjAHEBHWOT XWBOT Ha 06MYHUTE nyre.

Ce HapeBaMe feKka NPOEKTOT YMETHMUM & beranyu Ke NoCnyxu Bo
Haco4yyBateTo Ha HaWwWTe ONWTECTBEHW TrNeaullTa KOH
NOTTUKHYyBatbe Ha WCTpaxyBatata Ha ANaboko XyMaHW TeMU, KOH
Habmynysate, OTKpHUBare W pasbupare Ha OTBOPEHUTE Mpaliatba
M TewkWTe NpobneMu, Kako M KOH NPeHecyBate Ha cneundukuTe
Ha Hawarta cuTyauuja Ao ApyruTe.

HaenHo, ce HapeBaMe Jeka HAcTOjyBaweTO HAa YMETHWUYKO
ucTpaxkyeate Ha Temata Ha OeranuuTte Ha KpajoT Ha
LEeBENeceTTUTe, ke MMa KaTap3uyeH epekT, KOjWTO KOAKY WTO €
MOXHO MOBEKe Ke TMpPMNOMOrHE KOH HajMWHYBaweTo Ha
CTEPEOTUNUTE W Ha [AYXOT Ha HeTPnenuBoCT, CO3jaBajku Taka
aTMocdepa Ha nomupyBawme M w3rpaaba Ha MWPOT BO HaWMOT
peruoH.

MeneHnTue MaHAMNOBCKM
Ckonje, jynu 1999




ARTISTS & REFUGEES

The idea about an exhibition on the issue of the most burdening
theme in 1999 in the Republic of Macedonia, the tragedy of
refugees flooding the region, and the sense of direct witnessing
of human drama and suffering, has led to a quick reply in the
concepts of artists and subsequently to a complex exhibition
unprecedented to the historic inheritance and engagement of
_artists of the Skopje scene, covering 10 projects of artists of dif-
ferent cultural idioms, characteristics and generations, in the
Museum of the City of Skopje. This artistic testimony of a situa-
tion of imesurable negative processes and destructions in our
region, signifies one of the rare times when the Macedonian
artists have prefered to respond to an actual situation exploring
the deeply human themes, communicating thus the specifics of
our situation and asking provocative questions to the society,
rather than to proceed into the process of self-isolation. The way
in which the theme of refugees in Macedonia is treated is an
important moment in our recent art because it has so far been
regarded, with few exceptions, as beeing formalist, non-provoca-
tive and non-political.The project Artists & Refugees represents
an attempt to investigate the visual language of the theme bur-
dening us at the end of this millennium in the region of the
Balkans, as well as to raise questions about information and
interpretation of information. The artists have tried to investi-
gate the events, relations, causes, entering as deeply as possi-
ble into various levels of the Balkan conflict, retaining their crit-
ical awareness of the context, and trying to analyze the muta-
tions of the situation on the Balkans and its particular complex
routes such as war, which is constantly appearing as a means of
primitive solution of problems in the region.

They have as a result created a mosaic of 10 art works covering
human destinies, disapointments, sufferings, tensions, passing
themselves through a battlefield of emotions in which it was not
possible to remain non-responding, and ethically neutral. This
process was especially important for the artists taking into con-
sideration that the ethic and political opinions do not necessari-
ly converge. Some of them have investigated the influencing fac-
tors such as the politics, imprisonment with historical particular-
ities, and the changing values. This subject of the exhibition as
a result is not alienated from its causes.

Ismet Ramicevic with his installation Pain + Food =
Souvenir accompanied with the video performance Washing of
dishes has investigated not only the hunger but also the absence

of wish for life, and the sorrow of people leaving their homes.
The main element of the installation are empty saucers signifying
the deep spiritual pain which should point to the senselessness of
war, representing also the heads of the participants in wars
which-convey of absence of conscience and ratio of people.

Violeta Capovska in her installation 300,000 has used
the same number of papers on which she has inscribed words
most commonly exploited in different media regarding the Kosovo
crisis, describing the physical, emotional and mental condition of
the 300,000 refugees in Macedonia.

Ljupka Deleva in her installation Album with Memories
refers to the loss and deserting of the current way of life, becom-
ing 10 years older (in a period of 20 days), change in the mean-
ing of “collective psychosis”. [The only inseparable things from
each one of us are our memories. - Deleva])

Emil Petrov and Kristina Miljanovska have present-
ed the project Labyrinth consisted of a CD-Rom and installation
in which the visitor is led through different crossed passages lim-
ited with doors, in which it is not easy to direct, a position in
which it is difficult to survive, to find an exit from it.

Robert Jankuloski in his photographic installation Red
Line consisted of 5 silver toned photo objects from the cycle
“Stereographies” does not enter into the analysis of personalities
in the camps but concentrates on the general atmosphere of the
refugee camps. !

Zaneta Vangeli ‘with the complex installation The
F.Y.R.0.M. Experiment consisted of 5 plotter prints and one
ready made object, refers to the multi-layerness and polysignifi-
cation of the current events in our region. [“The refuge” may be
observed in its evident, physical form, in the spheres of the men-
tal and in the spheres of the spiritual. It is not possible to treat
the problem of the physical refugees, with all of the apocalyptic
weight it carries, without treating the invisible, unmanifested in
the refuge matter - Vangeli]

Elizabeta Avramovska in her project Disaster Relief
consisted of 13 plotter prints is presenting life photographs from
the refugee camps in Macedonia such as Stenkovec, Nevestino,
etc. The idea for this project is urged by the need to realistical-
ly present the life in the camp as well as events that the refugee
life brings with it.

Milcho Manchevski in his project Stenkovec, Vase -
Veles, uses 2 life photographs investigating the form of the
medium of photography and observing children at play at differ-
ent sites. [Refugees and non-refugees look alike - Manchevski]

In the project Abandoned Eternity consisted of a video
and two plotter prints Stefan Saskov and Lara Taskovska deal



with the theme of eternal refugees, from times described in the
Old Testament up to most recent events in our region. They use
images and frames covered with prayers from the Koran, naration
of texts from the Bible and Church chanting. [Murmur, thud, fear,
belief-infidelity, chaos, crying...PEACE. - Saskov]

Natasa Dimitrievska and Biljana Tanurovska in the
project Can You Hear Me Talking consisted of a video film and 3
plotter prints investigated how the young people perceive the sit-
uation and how it affects their emotions. The film deals with indi-
viduals and groups, with a stress on the transmission of informa-
tion and the influence of media in the everyday life of ordinary
people.

It is our hope that the project Artists & Refugees will serve the
purpose of directing the viewpoint of our society towards the
urging of a constant research of deeply human themes, observ-
ing, detecting, and understanding the raised questions and bur-
dening problems, as well as in conveying to others the specifics
of our situation.

We also hope that the pursuing in the artistic investigation of the
problem of refugees in the late nineties will have a cathartic
impact assisting as much as possible in the overcoming of the
stereotypes and the spirit of intolerance creating thus an atmos-
phere of reconcilation and re-building of peace in our region.

Melentie Pandilovski
Skopje, July 1999

ARTISTET DHE REFUGIATET

Idea pér ekspozité me rastin e temés gjithnjé té pranishme né
Republikén e Magedonisé gjaté vitit 1999-tragjedisé sé refug-
jatéve té cilét e vérshuan rajonin si dhe té ndjenjés pér déshmi
mé té pérafért té dramés njerézore shkaktoi njé jehoné imediate
né konceptet e artistéve dhe né kuadér té késaj dhe té njé
paragitje pa presedancé né trashégiminé historike si dhe njé
angazhim té artistéve né skenés artistike té Shkupit duke u
bashkuar né Museumin e gytetit té Shkupit, dhjeté projekte té
autoréve té pérfagésuar nga idiome té ndryshme kulturore, té

arakteristikave dhe té gjeneratave té ndryshme. Kjo déshmi
artistike pér gjendjen dhe proceset e tepér negative té
shkatérimeve né rajonin toné paraqget njé nga mundésite e pakta
né té cilén artistét maqedonas preferojné té pérgjigjen né njé
gjendjeje reale duke i hulumtuar thellé temat njerézor e pér té
kumtuar-né kété ményré karakteristikat e situatés soné si dhe
pér té parashtruar parasegjithash pyetje provokative shoqérisé
soné, se sa té vazhdojné me procesin e vetizolimit. Ményra me té
cilin tema e refugjatéve né Magedoni éshté trajtuar paraqget njé
moment shumé té réndésishém né artin toné recent e cila deri mé
tani &shté llogaritur natyrisht me disa pérjashtime e drejtuar for-
malisht joprovokative dhe apolitike. Projekti artisitét dhe refug-
jatétparaget njé pérpjekje pér t'u hulumtuar gjuha vizuele né
temén e cila né fund té kétij mileniumi né rajonin e Ballkanit po
na ngarkon,por edhe njé pérpjekje pér t'u parashtruar pyetjet
pér informatén dhe té sqarimit té saj. Artistét béjné pérpjkje pér
t'i hulumtuar ngjarjet,raportet,arsyet duke hyré aq sa éshté e
mundéshme mé thellé né bazat e ndryshme té konfliktit né
Ballkan por gjithnjé duke e mbajtur koshiencén e vet kritike pér
kontekstin si dhe duke u pérpjkur qé t'i ananlizojné mutacionet
e gjendjes né Ballkan dhe té rrugéve té saj té ndérlikuara ashtu
si¢ jané si pér shembull lufta e cila gjithnjé paragitet si mjet pér
zgjidhje primitive té problemeve né rajon.

Ata si pérgjigje krijuan njé mozaik prej dhjeté veprave artisitke
té cilat kané té béjné me fatet e njeriut, demoralizimin, vuajtjet
dhe tensionin duke futur ¢do gjé né fushén luftarake té ndjenjave
né té cilén fushé ishte e pamundur qé té mbetet | paprekur dhe
moralisht neutral. Pér artistét qé e kishin parasysh se sgarimet
etike dhe politike jo gjithheré pérputhen ky proces kishte njé
réndési té vecanté. Disa prej tyre i hulumtonin pérpbérésit me
ndikim si politikén té génit rob tévecgorive historike si dhe té
vlerave gé gjithnjé ndryshojné. Nga kétu, kjo temé e ekspozités
nuk éshté e huajtur nga arsyet e veta.

Ismet Ramigeviq me instalimin e tij Dhimbja +
Ushgimi=Suveniri e cila éshté e shoqéruar me video perfomancén
Larja e enéve jo vetém qé e hulumton uriné por edhe
mosprezencén e vullnetit jetésor, dhembjes sé njerézve qé i
|éshojné shtépité e tyre. Elementi kryesor i kétij instalimi jané
enét e zbrazéta té cilat e tregojné dhimbjen e madhe shpirtérore
e cila té drejton né paarsyeshmériné e |luftés dhe njékohésisht i
paraget edhe kokat epjesémarrésve kryesor té luftérave duke
treguar pér mosprezencén e koshiencés dhe ndérgjegjés tek
njerézit. g

Violleta Capovska me instalimin e saj 300.000 perdoré
po aq ekemplar té fletushkave né té cilat i shkruan fjalét mé té




pérdoruara nga mediumet e ndryshme lidhur me krizén kosovare

duke i pérshkruar gjendjen fizike, emotive dhe mentale té.

300.000 refugjatéve né Magedoni.

Lupka Deleva né instalimin e saj Albumi me kujtime
prek humbjen dhe l|énien pas te perditshmérisé sé réndomté
njerézore prek procesin e mplakjes dhejtévjegare gjaté njé peri-
udhe njézétditore e deri ndryshimin e kuptimit té psikozés kolek-
tive [Gjeja e vetme e pandashme e jona jané kujtimet dhe memo-
aret - Deleval.

Emil Petrov dhe Kristina Miljanovska e paragesin
priektin Labirinthi e cila pérbéhet nga ROM kompakt disk dhe
intalimin tek i cili vizitori percillet né vendkalime té ndryshme té
krygézuara té vendosura me dyer né té cilat nuk éshté lehté té
gjindet drejtimi-njé pozité né té cilén shumjé véshtiré mund té
mbijetohet dhe nga e cila mund té gjendet dalja.

Robert Jankulloski né istalimin e tij fotografik Linja e
kuge té pérbéré nga pesé fotoobkete té tonuara né argjent té
ciklit “Stereografi” nuk i hyn analizés sé individéve té ikur, por
ndérlidhet né atmosferén e pérgjithshme né kampet e refug-
jatéve.

Zhaneta Vangeli me intalimin e ndérlikuar F.Y.R.0O.M.
Experimet té pérbéré nga gjashté gjurmé té ploterit dhe nje
readumade objekt, na drejton né shuméfishésiné dhe shumé-
domethénésiné e ngjarjve aktuale né rajonin toné [“Ikja” mund
té vézhgohet né formén e saj evidente dhe fizike né sfera men-
tale si dhe né sfera shpirtérore. Nuk éshté e mundur sipas meje
té trajtohet problemi i té ikurve fizik me té gjithé peshén & saj
apokaliptike qé ai e mban pa u trajtuar ajo qé nuk shihet mate-
ria e ikjes sé pamanifestueshme - Vangeli]

Elizabeta Avramovska né objketin e saj Disaster
Relief té pérbéré nga trembédhjeté gjurmé té ploterit nxjerr
fotografi dekomentare nga Kampet e refugjatéve né Magedoni si
ai né Stenkovec, Nevestino etj. Idea pér kété projekt vjen nga
nevoja pér kallézim realistik té jetés né kampet si dhe té ngjarve
me té cilat i bart me vehte jeta e refugjatéve.

Millco Mancgevski né projektin e tij Stenkovec, Vase-
Veles paraget dy lajf - fotografi duke e hulumtuar formén e
mediumit fotografik si dhe duke i vézhguar lojrat e fémijéve né
vende té ndryshme. [Refugjatét dhe ato gé nuk jané refugjaté i
ngjajné njéri tjetrit - Mangevski].

Né projektin Amshimi I braktisur e cila pérbéhet nga njé
video dhe gjurmé né ploter Stefan Shashkov dhe Lara
Tashkovska merren me temén refugjatét e pérheréshém- nga
koha té pérshkruara né Ungjéllin e vjetér e deri né kohérat té
reaj né rajonin toné. Ata shérbehen me fotografi dhe pamje té
mbuluara me lutje nga Kurani me naracione nga teksti i Bibles

dhe kéndimit kishtar [Jehoné, té rénit, friké, besim pabesim,
kaos, vaj... PAQE - Shashkov]

Natasha Dimitrievska dhe Biljana Tanurovska né
projektin Mé dégjon se po flas nga njé video dhe tre gjurmé nga
ploteri hulumton se si té rinjté e pérjetojné gjendjen dhe si ajo
ndikon né ndjenjat e tyre. Filmi bén fjalé pér individ dhe grupe
me theks né kahézimin e informatés si dhe ndikimit té mediave
né jetén e pérditshme té njerézve té réndomté.

Shpresojmé se projekti Artistét dhe Refugjatét do té shérbejé né
kah&zimin e pikpamjeve tona shogérore né drejtim té shtyerjes
pér hulumtime té temave thellé humane, té& vrojtimit, zbulimit
dhe mirekuptimit té ¢éshtjeve té hapura, té problemeve té rénda
si dhe né drejtim té trashégimisé sé specifikave té situatés soné
pér té tjerét.

Njékohésisht shpresojmé se pérpjekja e hulumtimeve artistike né
temat pér refugjatét né fund té néntédhjetave do té keté efekt
katarzé i cili sa éshté e mundur do té ndihmojé né tejkalimin e
stereotipeve si dhe té shpirtéligésisé duke krijuar atmosferé té
pajtimit dhe ndértimit té paqés né rajonin toné.

Melentie Pandilovski
Shkup, 1999

YMETHWUW & U3BETNMULE

Waeja pa ce Hanpaeu u3noxba NOBOAOM OMWTENPUCYTHE TeMe y
1999 roauun y Penybnuum MakeaoHuju - Tpareamja usbernuua
Koje cy npennasune peruoH, kao wu ocehaj HenocpeaHor
CBEJOYAHCTBA OBE /byACKEe ApaMe W CTpajatba - M3a3Bana je 6p3y
peakuujy y KOHUenTWMa cTBapanawTtea yMmeTHWka. To je, 6es
npecefaHa y WCTOpujckoM Hacnefly ¥ aHraxmaHy yMeTHWKa ca
CKONCKEe NMKOBHE CLEeHe, pe3ynTupano y jeaHy CNoXeHy NocTaBky,
cjeanwyjyhu y My3sejy rpaga Ckonma AeceT nmpojekaTta ayTtopa
pPasnUYUTUX KYNTYPHUX MAMOMA, KapaKTEpUCTUKa W reHepauwuja.
OBO YMETHWYKO CBEAOYAHCTBO O CTaky HEU3MEPHO HEraTUBHUX
npoueca W pywunawTea y HaweMm perMoHy, o3Hayaea jeaHy oA
PETKWX NPUNWKE Y KOjOj CY MakefOHCKW YMETHULM MOKywanu Aa
OAroBOpe Ha jeAHO CTBAapHO cTawe UcTpaxyjyhu agyboke myacke



TeMe W caonwTasajyhu Ha Taj HauuH CBY cneundpuUYHOCT Hawe
CuTyauuje, HeHacTas/majyhu npouec camonsonaumnje, Hero
npesacxoAHO nocTaBmajyhu ApywWTBY NPOBOKaTUBHA nWTaka.
HauyuH Ha koju je Tema wu3bernuua y MakenoHWju TpeTupaHa,
NpeAcTaB/bd BaXaH MOMEHAT y HalWoj peueHTHOj YMETHOCTM Koja
je pocapa cmatpaHa, Cca HeEKONWMKO u3y3eTaka, 3a GOpManHo
yCMepeHy, HENPOBOKATUBHY W HENONUTUYKY. MpojekT YmMeTHUMyu &
W3bernuye npepcTaBba NOKyllaj Aa ce MCTPaxXu BU3YeNHU jesuk
Ha TeMy KoOja Hac npu kpajy oBOr MuneHuwjyma ontepehyje vy
pernoHy bankaHa, anu M nokywaj pa Ce NocTasu nuTawe 0
MHMOpMaLuMjaMa M HUXOBOM TyMayetby. YMETHMUN Cy HAcTojanu fa
ncnutajy aporahaje, penauuje u pasnore, npoaupyhu wTo je
Mmoryhe ay6/me y pasHa HuMBoa 6ankaHCKor KOHGAUKTa, NMpUTOME
3aapxaBajyhu concTBeHY KpUTUYKY CBECT Y KOHTEKCTY HacTojata
Aa aHanu3upajy MmyTtauuje ctarba Ha bankaHy 4 tuMa CBOjCTBEHE
CNOXEeHe MyTawe Kao WTO Cy Ha MpUMEp: paT KOjW Ce CTanHo
nojae/byje Kao CpeACcTBO MPMMUTMBHOr pewasata npobnema vy
PEruoHy.

OHKM cy Kao OAroBOp CTBOPWUAW MO3auk OA AeCeT YMETHWUUYKUX Aena
Koja ce opHoce Ha sbyacke cyabuHe, pasoyapera, CTpajatba W
HaneTocT npoaupyhu npu ToMe kpo3 60jHO nosbe ocehata Ha Koja
je Hemoryhe ocTaTi HeTakHYT W MOPanHO HeyTpanaH. 3a yMeTHUKe
KOju WMajy y BMAY Aa eTUYKM W NONUTHYKM CTAaBOBW He Mopajy
HYXHO jaa ce noknanajy, osaj npouec je 6uo of wW3y3eTHor
3Hayaja. Hekn oA HUX Cy UCNUTUBANWU yTULajHe YUHMOLE Kao wWTo
cy nonutuka, poboBawe WUCTOPUjCKUM ocobeHoCTUMa U
BpeAHOCTUMA Koje ce Mewajy. OTypna, oBa TeMa 3a u3noxby Huje
oTyheHa o4 cBOjuX pasnora.

Wcmer Pamuhesuh ceojom uHcTanauujom bos + Xpawa
= CyBeHup, koja je nponpaheHa Buaeo nepdopMaHcoMm [lpame
TarbMpa, He caMmo WTO WCTpaxyje rnaj kao (EHOMEH, Hero u
0[CYCTBO XEe/be 338 XMBOTOM M NOCTOjameM KOA OHUX JbYAW KOju Cy
HanycTUnuW cBoje fOMOBE. [NaBHU eNeMeHT MHCTanayuje cy npasHu
Takupu KOoju o3Havaeajy Aaybok AyxoBHW 6on Koju yka3dyje Ha
becMucneHocT paTa, a yjeaHO npeacTae/ba W rnaBe y4vyecHuka
paTa, ykasyjyhu Ha oACYCTBO CBECTW M pa3yMa Koa /byawu.

Buonera Yanoecka je 3a cBOjy WMHcTanauwujy 300.000
ynotpebuna wctm Tonuku 6poj nuctuha Ha KOjuMa Cy HamucaHu
Hajyewhe ynoTpeb/baBaHe peyn 0 KOCOBCKO] KPU3W Yy pasHUM
meguuma, onucyjyhm @u3nyko, EMOTMBHO M MEHTAaNHO CcTame
300.000 u3bernuua y MakeaoHuju.

Jbynka [enesa y cBOjoj wWHcTanauuju Anbym ca
ycnomeHama poaupyje rybrberwe W HanywTamwe yobuyajeHux
XWBOTHWX TOKOBA, AOAMPYje MOMEHAT y KOMe Ce 3a ABajeceT AaHa
cTapu AeceT roAuHa, AOAMpPYje MPOMEHE Yy 3Hayewy KONEKTUBHE

ncuxosze. [JeAMHO HewTo WTO je Hepa3ABOjUBM AEO CY Hawe
ycnomeHe, cehawa - fJenesal

Emun MerpoB u KpuctuHa MunjaHoBCKa npejicTas-
/bajy npojekT JlasupuHT Koju ce cactoju og POM KomnakT gucka u
WHCTanauuje y Kojoj ce moceTtunay BOAM KpO3 pa3sHa packpwha,
ykpwTteHe npona3e nperpafjeHe BpatuMa, y KOjumMa Huje nako
npoHahu cMep - no3uuKja y KOjoj ce TeWwko npexussbasa U U3 Koje
Ce TeWKo Hanasu uanas.

Po6ept JaHkynockum y cBojoj doTorpadckoj
WHCTanauuju LipBeHa nAMHMja cacTaBbeHoj o4 net cpebpHoO
TOHMpaHux ¢oTo- objekata w3 uuknyca “Crepeorpaduje”, He
3ana3v y aHanuse nojeguHaua u3 3bera, Hero ce KOHUEHTpPULWeE Ha
onwTy atMocdepy u3bernuukux Kamnoga.

¥aHera BaHrenu, cnoxeHoMm uHctanaumjom F.Y.R.O.M.
Experiment, cacTas/beHOM 04 NeT OTWCAaKa Ha NNOTepy M jeAaH
ready made o6jekT, ynyhyje Ha BWIWECNOjHOCT ¥ BUWECTPYKO
3Havere Tekyhux forahaja y Hawem peruoHy. ["BercTteo” moxe aa
ce Oncepeupa y CBOjOoj eBWAEHTHOj, ®u3nuykoj GopmMu, y chepwu
MEHTanHor u y chepu AyxoBHor. Anu je, npeMa MeHu, Hemoryhe
TpeTupath camo npobnem dwu3auukux wuszbernmua, ca Uenom
HUXOBOM anoKanunTUYKOM TEXWHOM KOjy Hoce, 6e3 oncepeauuje
OHOra WTo je HeBMAbMBO, WTO Ce MaTepujanHo He MaHudecTupa
Kpo3 6ercTBo - BaHrenu]

Ennzabera ABpaMoBcCcka Yy CBOj npojekt Disaster
Relief, cactaB/beHOr 04 TPUHAeCT OTUCaka Ha NNoTepy, M3naxe
poKyMeHTapHe d@oTorpaduje u3 u3bernMykux kamnosa vy
MakeaoHnuju, kao wto cy CteHkosey, HesectuHo uta. Wpeja 3a
0Baj NpojeKkT npoucTuye U3 noTpebe Aa ce peanUCTUYKK NpUKaxXe
XMBOT Yy kamnosuMa, u gorahaju koje ca coboM HoCK M3Bernuuku
KUBOT.

Munuyo MaHueBCkM ce y cBOj npojekT CTteHkoBel, Bace-
Benec, kopuctu ca aBe najb - dotorpaduje, uctpaxyjyhu dopmy
poTorpacdckor meguja W nocmaTtpajyhum peuy y Urpu  Ha
pasnuuutum mectuma. [U3bernuue u He - u3bernuue nuye -
ManyeBckH]

Y npojekty [loberHyra BeYyHOCT, KOjU ce cacToju on
BUAea, M ABa oTucka Ha nnotepy, Credan Wawkos u Jlapa
TawkoBcKka nokywasajy fa u3ahy Ha kpaj ca TeMOM BeYMTUX
nsbernuuya - u3 BpemeHa onucanux y Ctapom 3aseTy, na cBe A0
Hajceexujux porahaja y Hawem pernoHy. OHW Ce CNyXe cnukama
M KagpoBMMa npekpuBeHWM MonuTBaMa W3 KypaHa, Hapauujama
TekctoBa W3 bubnuje m upkeeHor neeara. [3arop, TomoT, cTpax,
Bepa-HeBepa, xaoc, nnay... MUP - Wawkos]

Harawa [umutpuescka m Bunjana TaHyposcka y
npojekTy Yyjew snn me ga roBopuM, cacTaB/beHOM O4 BUAEa U TPpU
oTHCaka Ha nnoTepy, MCTpaxyjy Kako MnaauW AOXMB/bABajy




cuUTyaumjy M Kako OHa yTu4e Ha twuxosa ocehawa. dunm ce
04HOCK Ha MNOjeAMHLE W rpyne, ca HarnackoM Ha npeHoWewe
uHpopMaumuja u yTuuaje Meanja y CBaKOAHEBHOM XMUBOTY 0OUYHUX
bYAN.

Hagamo ce aa he npojekT YmeTHuuyum & M3bernmuye nocayxutu y
ycMepaBaky HalWKMx APYWTBEHUX norneaa ka noacTuuajy
McTpaxuearwa Ay6OKMX XyMaHUx TeMma, nocMaTpatky, OTKPUBaky W
pa3yMeBaty OTBOPEHMX nNuUTata W Tewkux npobnema, Kao u
npeHowerwy cneunduka Hale cuTyauuje ApyruMa.

YjeaHo ce Hagamo ga he HacTojare YMETHWYKOr UCTpPaXuBatba Ha
Temy wu3bernuua npwW Kpajy [AeBejeceTUx TroAWHA UMaTu
katap3audaH edekTt, koju he wTto je Moryhe Buwe nomohu vy
npeBa3unaxemwy CTepeoTuna Ayxa HeTpne/bWBocTH, cTBapajyhu
TakBy aTMocthepy noMupersa U M3rpajgre Mupa y HaleM PeruoHy.

MeneHTtue MaHAWNOBCKK
Ckonse, jynu 1999

SANATCILAR VE MULTECILER

1999 yilinda Makedonya Cumhuriyetinde adeta gindemi ve bél-
geyi isgadl eden miltecilerin trajedisiyle birlikte insanlarin
1zdiraplarina ve dramatik kaderleri, sanatgilarin da yaraticiligin-
da yansima bulmustur. Bundan hareketle Uskiip’teki resam ve
sanatgilar angajmanlari ile tarihi mirazimizda esi gérilmemis bir
olaya imza atarak, Uskip Kent Miizesinde yerli ancak farkl &zel-
lik ve nesil ile kaltir menseyli olan on eserini bir araya getir-
mislerdir. Makedonyali sanatcilar Balgemizdeki bu tahrip ve boyu-
tu gorilmeyen olumsuz gelismelere mukabil insan temalarini
arastirarak fiili durum karsisinda, kayitsiz kalamamig, bu sekilde
tepkilerini dile getirmislerdir. Bunu yaparken de, bulundugumuz
durumun azelliklerini tim ciplakhdi ile ortaya koymus kendi ken-
dini izole edecek yerde toplumu provokativ sorular yagmuruna
tutmuslardir. Makedonya'daki milteciler konusunun ele alinig
tarzi, simdiye kadar bazi mustesnalar disinda formal ydnelimli
provokativ ve siyasi ozellikli olmayan Makedon ¢agdas sanatinda
ok énemli bir hususu olusturmaktadir. Sanatgilar ve miilteciler
projesi, bu yiizyilin sonlarina dodgru Balkanlarda bizi yoran

temalarin gorsel ifadesini arastirmak yolunda bir denemeyi olug-
turmaktadir. Ayni zamanda bu enformasyonun yorumlanmasiyla
ilgili bazi sorunlarin ortaya atilmasi denemesini de olusturmak-
tadir. Sanatcilar, ellerinden geleni kadar olaylari, iliskileri ve
bunlarin nedenlerini inceleme gabasinda bulunarak, Balkanlardaki
stirtigsmelerin derin 06zine girmislerdir. Bu arada bu mevzu
tzerinde kendi elestirisel bilincini de gdstermiglerdir.
Beraberinde Balkanlardaki durum ve bu durumun 6zelligi olan
karmasik politikalari, yani bélgedeki sorunlarin g¢bézimiinde bir
primitiv  (ilkel) arag¢ olarak kullanilan savas becayislerini
inceleme ugrasisinda bulunmuglardir.

Sanatgilar, biitiin bunlara yanit olarak, insan kaderi, hayal kirik-
[1g1, 1zdirap ve gerginliklere kargi bir yanit olarak on sanat
eserinden olusan bir mozayik olusturmuslardir. Cok kez kendileri-
ni sogukkanliliktan uzak ve tarafsiz kalmayi imkansiz kilan
duygularin savaslari igine birakmiglardir. Etik ve politik fikirlerin
cikismalarinin  mecburi olmadigini goézéniinde bulunduran
sanatgilar igin, bu sire¢ olaganisit 6nem tasimaktaydi.
Bunlardan bazilari bu olaylara biiyik etkisi olan bazi olgulari
incelemeye koyuldular. Mesela dedisen politikalar, ayriliklarin ve
cok kez anlamsiz degerlerin esiri kalmak, gibi benzeri olaylar
incelemislerdir. Bu ylizden de serginin bu temasi bu sorunlardan
uzak sayilamaz.

Tabak yikama video performansi ile birlikte Ismet
Ramicevig'in Aci + Gida = Siivenir diizenlemesiyle, sadece agligi
arastirmakla kalmamis ayni zamanda evlerini terkeden insanlarin
yasama arzusu ile gamlarini arastirmaktadir. Dizenlemenin bag
unsurlari bos yemek tabaklaridir. Bos tabaklar, savagin ansamsi-
zlidini ve derin manevi 1zdirabi ifade etmektedir. Bu tabaklar ayni
zamanda savasa katilanlarin kafataslarini da ifade etmektedirler.
Aslinda insanlarda biling ve mantik yoklugunu dile getirmektedir.

Violeta Capovska, kendi dlzenlemesi igin, Kosova
kriziyle ilgili medyada kullanilan sozlere esit olan 300.000 kadar
kagit parcasi  kullanmaktadir. Bu sayede, Capovska,
Makedonyadaki 300.000 kadar miltecinin fiziki, manevi ve duy-
gusal durumlarini dile getirmeye galismaktadir.

Anilar Albimi dizenlemesiyle Lyupka Deleva, siradan
yasam akisinin kaybolusu, yirmi gln iginde 10 yil yaslanmak,
toplu psikoz dedisiminin dnemine dedinmektedir [Bizden ayri
olmayan tek sey, bizim anilarimizidir - Deleva]

Emil Petrov ile Kristina Milyanovska ROM Kompakt
cd ve hayatta kalmanin ¢ok zor oldugu ve cikisi zor ulunan,
ziyaretgileri kapilarla ayrilmis gapraz yollardan gegiren projesiyle
ziyaretgilerin dniine gikmaktadir.

Robert Yankuloski "Stereograflar” dizisinden bes
gimisimsi foto objeden olusan Kizil Hat fotograf diizenlemesini



sunmaktadir. Miellif, miltecinin Ferdi analizini degil, aksine
kamplardaki genel havayi estirmeye caba géstermektedir.

Janeta Vangeli F.Y.R.0.M. Experiment adli bilesik
dizenlemesi 5 ploter baskisi ve bir Readumade objesi araciligi ile
bélgemizdeki olaylarin gok anlamli ve ¢ok yonli oldugunu goster-
mede calismaktadir. [Kagcmak, gérsel ve fiziki sekliyle manevi ile
ruhani mertebesindeki gorilen sekliyle gézlenebilir. Bana gbre,
goriilmeyen yonlyle kagmak veya miilteci olmanin i1zdirabini ve
miltecilerin sorunlarini anlamak da mimkiin dedildir. - Vangeli]

Elizabeta Avramovska’'nin Disaster Relief adli Projesi
oniic ploter baskisindan olusmaktadir. Ayrica Stenkoveg,
Nevestino ve benzeri kamplardan belgesel fotograflar da sergile-
mektedir. Bu projenin esas idesi, kamplardaki hayatin ve milteci
hayatinin beraberinde getirdigi olaylari gergeksi bir sekilde tem-
sil etmektir.

Milco Mancevski Stenkoveg, Vase-Veles projesinde
fotografi bir medya olarak seklini arastirmakla birlikte gocuklari
farkli yerlerde oynarken gozleyerek, iki layf fotograf kullanmak-
tadir. [Millteciler ve Miilteci olmayanlar birbirlerine benzerler -
Mangevski].

Video ve iki Ploter baskisindan olusan Kacan Ebediyet
projesinde, Stefan Saskov ile Lara Taskovska, Tevratta daha,
bahsedilen ebedi miiltecilerden baslayarak glnimizin bdlgem-
izdeki gelismelerine kadar, ebedi milteciler sorununu ele almak-
talar. Bunlar projelerinde Kur'andan alinmis dua metinleriyle
slislenmis resimler ve Incil'de anlatilan ve kilise ayinlerinde oku-
nan metinleri kullanmaktalar. [Giriltd, at ydrlGyidstnin sesleri,
korku, given, givensizlik, kaos, gozyasi... BARIS - Saskov]

Natasa Dimitrievska ile Bilyana Tanurovska,
Konustugumu dinliyor musun adli projelerinde, durumun gengler
tarafindan nasil algilandigini ve bu durumun genglerin duygu-
larini nasil etkiledigini incelemekteler. Bu proje video ve ii¢ plot-
er baskisindan ibarettir. Bu filmde enformasyonun ve medyanin
siradan insanlarin hayatina tasinmasi ve etkisi ele alinmaktadir,

Umariz Sanatgilar - Milteciler projemiz, toplumsal gorislerimizin
derin insani temalarin arastiriimasi hizmetinde olacaktir. Ayrica,
actk sorunlarin, zor ve ¢ozimi gorilmeyen ihtilaflarin anlagma-
zliklari ve bunlarin ¢oziminli gérmek ve kendi 6zelliklerimizi
digerlerine aktarmak, ugrunda ki ¢abalarimiza yardimci olacagina
inanmaktayiz.

Bu proje Ayni sekilde doksanlarin sonuna dogru milteciler
temasinin sanat acgisindan arastiriimasi hususundaki cabalara
katarz etkisi yapacagina da Umit etmekteyiz. Oldugu kadar,
stereotip ile birbirini tasimamazlik gibi belirtilerin bertaraf
edilmesine yardimci olacak, bdlgemizde baris ve uzlasim havasi

yaratacagina derinden inanmaktayiz.

Melentie Pandilovski
Uskiip, Temmuz 1999

ARTISTJA THAJ O NASLE MANUSA

Godkakoro- dokibe basi ekspozicija pali sako diveskiri tema ko
1999 bers ki R. Makedonija-tragedija e nasle manusengoro kola
arakenpe ko regioni, sar hem o arakhibe baso bilachipe sar
manusikani drama thaj tras-anda sigutno interesi ko konceptja e
artistengoro, jek palo jek dji jek bari sikaviba bizo presedani ko
istorijakoro barvalipe thaj angazmani e artistengoro kotar
Skopska Likovna Scena, ko kedipa ko Muzejot na Grad Skopje des
proektja kotar avtorja taro avera kulturakere idiomi, karakteris-
tike thaj generacii. Akava umetnikano sikaviba basi situacija
kotar negativna procesja thaj peraviba amaro regioni, vakeri basi
jek na sako dromeskoro iklojba koleste o makedonska umetnikja-
arstistja dikena de den djevapi ko jek cacini situacija dikindoj
but andre ko manusikane teme, kolesa vakeren amari situacija
thaj pucen ko temeskere provokativna puchiba, posig ja te djan
naodori e proceseja kotar samo-izolacija. O sikaviba e temakoro
kotar nasle manusa ki Makedonija tani tretirimi thaj sikavi cacut-
no momenti ki amari art-umetnost koja dji akana si arakli, jeke
tiknore chinavibaja, baso formalno,naj provokativno, naj poli-
ticko. O proekti Umetnici i Begalci si jek piribe, dikibe sar te
rakelpe i vizuelno chib ki akaja tema savi ko agor taro kava mile-
nium ko balkanikakoro regioni avela pareste, thaj sajipe te denpe
puchiba basi informacija thaj vakeriba e informacijakoro. O
artistja mangen te diken o karane, hulindoj so pobut hor ko
pobut droma kotar balkansko konflikti, arakindoj pli kritikakiri
misal baso konteksti thaj kerindoj rodiba te analirizen o mutacie
kotar situacija ko balkagni thaj olenge kedime droma sar soj,
baso exampli, o maripe kova sako drom avel sar alati basi chi-
naviba o problemi ko regioni. Von sar djevapi kerde mozaiko
kotar des umetnikane sikaviba kola si baso manusikano djivdipe,
bilaco arakhiba, hulindoj ko maribaskoro tan kotar arakhibe
koleste nasti te acholpe bizo bizodolimo thaj neutralno. Baso
artistja kola isilen djandipe kaj o eticka thaj politikane mnenija
na oven jek, akava procesi sine zoralo. Disave olendar rodije



cacune subjektorja sar i politika, o panlipe kotar istorikane bar-
valipa kola meninenpe. Odotar, akaja tema kotar art nane nasal-
di kotar pire karane.

Ismet Ramicevic pire instalacijaja Bolka + Hrana =
Suvenir (Duk + Habe = Suveniri), koja video sikavibnaja perfo-
mansi MIEW-inii, na numa so rodel i bok, thaj o nasibe tari
djivdipnasoro mangipe thaj o barvalipe e manusengoro so muken
pire kera. O avgo elemento tari instalacija si e cuce care save
den andruni ileskiri duk savi siakvel o apsurdi e maribaskoro,
thaj sikavel e angiune manusa ano maribe. Akava artisti kamel te
sikavel o nanibe godji ko manusa.

Violeta Capovska pire instalacijasa 300.000 lel thaj
sikavel gova numero taro lila ano save si hramosarde e maj frek-
fetno lende lafora taro mediumja baso kosovakiri kriza, sikavin-

doj i mas, emotivnho thaj mentalno situacija e 300.000 nasle

manusenge ani Makedonija.

Ljupka Deleva ani piri instalacija Album so Secavanja
avel pase dji ko nasibe thaj mukiba o sako diveskere bucha avel
pase baso puripe des bers ko vakti kotar bis dive, dji meniba o
djandipa basi kolektivno psihoza. [Numa na chinavelpe amendar
si amare godjakere misalja - Deleva]l.

Emil Petrov thaj o Kristina Miljanovska kren
prezentacija baso o proekto Lavirint savo si kerdo kotar ROM
Kompakt disk thaj instalacija kote o vizitori si ingardo ko panle
bucha, kerde udarencar, ando so naj si loko te arakelpe o drom-
jek pozicija koja si pareste nakavelpe tahj dikelpe iklojba.

Robert Jankuloski ki piri fotogravsko instalaci Crvena
Linija, kerdi taro pandj rupunale tonirime foto objektja kotar cik-
lusi Stereografii ne hulel ki analiza ko nasibe, ulel ki atmosfera
kotar kampoja kote si o nasle manusa.

Zaneta Vangeli pire kompleksno instalacijasa
F.Y.R.0.M. Eksperiment kerdi taro 5 vasta ano ploter igarel ko
pobut levelia ko amaro regioni. [BEGSTVOTO-NASIBE" saj te
dikelpe ko piri evidentno fizicko forma ko niveloja ano mentalno
thaj ileskoro arakhibe. Nanipe si te tretirilpe o problemi baso
nasle manusa, sa pire apokalipticno paripa so igarella bizo tre-
tiriba bizodikibnasoro, ani materija bizo manifestno nasibe -
Vangeli].

Elizabeta Avramovska ki piri instalacija Disaster
Relief, kerdi kotar desutrin vastesere ano ploteri ikloj dokumen-
tirime fotografije taro kampja ani Makedonija sar so si o
Stenkovec, Nevestino .. O godjakoro dikibe baso akava proekti
avel taro rodipa baso realistikano sikavibe e djivdipnasoro ko
Kampoja, sar o bucha so aven korkori akalesa.

Milco Mancevski ani piri instalacija Stenkovec, Vase-
Veles igarelpe duje djivde fotogravijencar rodindoj i forma baso

fotogravikano mediumi thaj dikindoj asar e terne chavore chelen.
[0 nasle manusa thaj o binasle manusa silen jek pashipe -
Mancevski]

Ko proekti Izbeganata Vecnost, koja isila video thaj duj
vastesere ploterja, Stefan Saskov thaj Lara Taskovska keren
buti ki tema kotar nasle manusa kotar vakti hramosarde ko
Purano zavet-Stariot zavet, thaj dji ko majpase vaktjaq kotar
maro regioni. Von sunenpe fotografijencar thaj kadrja ucharde
molitvecar kotar Korani, lavorencar kotar Biblija thaj kangerako-
ro djilajba.

Natasa Dimitrievska thaj Biljana Tanurovska ko
proekti Me slusas |i deka zboruvam, kerdo kotar video thaj vaste-
sere ploterja, rodindoj sar o terne diken arakenpe ki situacija
tahj so nale olenge. O filmi si baso hari manusa tha grupe,
sikavindoj o informacije thaj i buchi e mediumengoro ko sako
diveskoro djivdipe e manusebngoro.

Pachas kaj o proekto Artistja thaj Nasle manusa - Umetnici i
Begalcika sikavel arakhiba kotar temeskere dikiba ko vazdiba o
rodiba baso zorale humanikane teme ko dikiba taj arakhiba,
haljojba ko puterde puchiba thaj o pare problemorja sar ko
nakhaviba o paripa dji averende.

Ko sa odova pachas kaj i artistikani buti basi tema Begalcite vo
krajot na devedesetite ka ovellen katargicno efekti kova kozom
saj pobut te zutisarel ko nakaviba o stereotipja thaj e ileskoro
bizo lachi tolerancija, kerindoj atmosfera sansareskiri ko amaro
regioni.

Melentie Pandilovski
Skopje, juli 1999
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HatTawa JWMUTPUEBCKA & bunjaHna TAHYPOBCKA

B /[anu Me cnywaw geka 3bopysam
B Can You Hear Me Talking

B Me degjon se po flas




Natasa DIMITRIEVSKA & Biljana TANUROVSKA

Yyjew nu Me ga rosopum M
Konustugumuzu dinliyor miusun H
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CTepaH WAULKOB & MNapa TAWLKOBCKA

B W3beraHata Be4yHOCT
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Stefan SASKOV & Lara TASKOVSKA

Mo6erHyTa BeyHocT W
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