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EX-FYROMuzam

MpBUOT NPOEKT BO HOBOOTBOPEHaTa ranepuja Ha Copoc LleHTapoT 3a coBpeMeHu ymeTHocTH - Ckonje, MakefoHuja,
[CIX gallery] HacTanysa MaHU(ECTHO W ro HajaByBa MAHOTO MECTO Ha KOE YMETHOCTa BO MakefoHUWja Ke MMa MoXHOCT
3a CBOe UCTpaxyBatbe, NpoBepKa 1 npeseHTaunja. M3bopoT Ha aen o4 HajHOBMOT YMETHUYKKU UMKNyC ‘EX-FYROMun3am,
nnm HerpectaHarta xenba no BeyHocra' Ha XXaHeta BaHrenu Tpeba fa ro TpacMpa OCHOBHWOT KOHLIENT Ha u3naraykarta

nonuTUKa Ha ranepujaTa.

‘EX-FYROMu3am, wm Herpectanata xenba ro Be4yHocTa' npeTcrabysa pa3paboTka Ha edeH acnekT o4 onwTecTBeHaTa
CTBapHOCT BO MakeaoHUja no Hej3aMHoTo ocaMocTojyBarbe. Kako peTka nojaBHOCT BO MakeoHCKaTa YMeTHOCT BO
nocnefHuTe roavHy, BaHrenu Hactojysa Aa Aafe CBoeBMAeH KOMeHTap Ha akTyenHata coctojba BoO KOja acnekTuTe u
nocneavumMTe Ha/o4 TpaH3auumujaTa ce egHW oA HajnpoBokaTuBHUTe. Kako 1 gocera Banrenu ru usbupa
HajuyBCTBUTENHWUTE MeCTa U 04 HWB NpaBK [BOjHa UMW TPOjHA 3HAYerbCKa Urpa BO Koja 03HayyBa4oT U 03Ha4yeHOoTo ce
npeTtonysaaT U cTaHyBaaT pedepeHTHU UKOHUYKW MecTa. BakBaTa MKOHMYHOCT € NpoCcneseHa co NocTojaHuoT AUCKYpC
nomery cnavkaTa v TEKCTOT BO KOj AUCKYPC efHOTO Ce NpeTBopa BO APYro U 06paTHO: ce 6pUlle pasnukaTta, 04HOCHO
Taa cTaHyBa HeBaxeuka 3a TekctoT NATO oa obnekaTta Ha moaenoT (oTorpaduja) Bo 04HOC Ha TEKCTOT
METADESIGNER KojwWwTo € HakHaaHo (KOMNjyTepcku) HaHeceH Ha uctaTta doTorpadcka Nnpeanowka; unm TekcroT
WORLD o/, TeTOBMpaH-eTO Ha pakata Ha MOAENOoT, HacnNpoTU HaHeCceHWoT, AoaaneHoT Tekct HE E PETPO MAHK.
BakBoTO Npeo3sHayyBakbe Ha TeKCTOT CO CNMKaTa BOAM KOH BoedHauyBake Ha KOAHUTE CUCTEMWU BO eAHa eAUHCTBEHaA
KOHLEeNnTHa CTPYKTypa BO Koja MKoOHWYHOCTa ja obe3benyBa HapaTMBHaTa HacoKa Ha AenoTo.

Of apyra cTpaHa, BakBaTa HapaTMBHOCT ja M3berHyBsa ckopo cekorall NpUcyTHaTa onacHoCT Taa fa ce

NPeTBOPW BO pacrpuKaxaHa CTpyKTypa cocTaBeHa oj baHanHu 1M npeHaTpynaHu eneMeHTH. Kako u focera, CBOjCTBEHO
Ha BaHrenu, Taa ce 3aApxyBa Ha MUHUMYMOT NoTpebHU eneMeHT KoW ja HocaT U pa3paboTyBaaTt HapaTuBHaTa
CTPYKTYpa NOCTUrHYBajKM CO TOa BUCOK edekT Ha KOHLeNTHOCT KojwTo ja o6e3beaysa HapaumjaTa npeky ‘necHa’ u
HaBuAYM HebpexxHa Urpa Ha 3Hauvera. 3an Baka paspaboTeHaTta Tpujana UKOHUYHOCT-CEMAHTUHKOCT-CEMUOTUYHOCT,
BCYLWHOCT, CTOM KOMEHTapoT Ha BaHrenu KojlwTo, NOBTOPHO, ja pa3oTKpuWBa '‘BUCTUHATa' Kako MOTUB 3@ YMETHUKOBUOT
MHTEPEC, HO 0BOJ NaT He Kako yMeTHUUKa, TYKY Kako onwTtecTBeHa: MoTueoT NATO He moxe fa 6uae noakTyeneH Bo
oBaa AeHelWHWUa, uMajku rv NnpeaBua ciyJdyBararta o4 HaABOPELHOCTa Ha YMETHUKOBUOT CBET, OAHOCHO TOj ja
3acTanyBa eAWHCTBEHATa aKTyeNHOCT BO TOj UCT CBET.

TokMy n360poT Ha BakBaTa W Taa akTyenHOCT M HaYMHOT Ha Hej3uHaTa yMeTHUUYKa TpaHcrno3uumja ro

U34B0OjyBa 0BOj UMKNYC Kako efeH oA HajaHauajHuTe BO nocnefHMTe HeKosKy roauHu Ha MakeaoHcKaTa AMKOBHa
cueHa.

Bo oBaa cMucna, ycpenoToYvyBarbeTo Ha HajakTyenHUTe MUIoBKW Ha IMKOBHAaTa CleHa BO MakenoHwuja Ke 6uae eaHa oA
OCHOBHWUTE NPOrpaMmckn HACOKW Ha oBaa ranepuja.
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EX-FYROMISM

The first project for the new-opened gallery of the Soros Center for Contemporary Arts — Skopje, Macedonia

[CIX gallery] acts manifesto-like and is announcing the future place where the art in Macedonia will have the
opportunity to explore, check, and present itself. The choice of the part from the latest art cycle EX-FYROMISM, or
the Constant Desire for Eternity of Zaneta Vangeli has to trace the basic concept of the exhibiting policy of the
gallery.

EX-FYROMISM, or the Constant Desire for Eternity presents the work-out of one of the aspects of the social reality in
Macedonia after the independence. As a rear appearance in the Macedonian art in the last few years, Vangeli tends to
place a certain comment on the actual situation in which the aspects and the consequences of the transition are one
of the most provocative. As it was before, Vangeli chooses the most sensitive spots and out of them she makes
double or triple significative play in which the signifier and the significant are melting and become referential iconic
sites. This kind of iconicness is followed by the permanent discourse between the image and the text. In this
discourse the one is transforming into the other and vice versa: the difference is denied, or it becomes unimportant
for the text NATO from the model’s clothes (the photography) in relation to the text METADESIGNER which is added
afterwards (by computer) on the same photographic sample. Or the text WORLD from the tattoo on the model’s arm
versus the added text NOT A RETRO PUNK. This re-signification of the text with the image leads to the equalizing of

the code systems in one unigue conceptual structure in which the iconicness ensure the narrative direction of the
work of art.

From the other hand, this kind of narrativity escapes almost ever present danger to become a story-telling structure
consisted by banal and plenty of elements. As it was up to now, very specific for Vangeli, she is keeping the minimum
of the needed elements which are bearing and working-out the narrative structure achieving by that high effect of
conceptuality which enable the narration through the ‘light’ and seemingly careless play of meanings. Behind the so
worked-out triad (iconicness-semanticness-semioticness) Vangeli's comment stands which, once more, discover the
‘truth’ as a motif for the artist’s interest. This time not as an ‘art truth’, but as ‘social’ one: the NATO motif can not be
more actual today, having in mind the events of the outer side of the artist’s world, i.e. this motif represents the only
actuality of that world.

Right this and that-like actuality and the way of its artistic transposition separate this cycle as one of the most
important one in the last years on the art scene in Macedonia.

In this sense, the concentrating on the most actual moments on the art scene in Macedonia will be the one of the
basic program course of this gallery.



s
= =

ready-made WORLD, (geran/detail)




ready-made WORLD, 90x63




Ponena so Butona, 1963. AunnoMupana Ha Staatliche Hochschule fisr Bildende Kiinste - Stadelschule Bo ®pankdypT Ha MajHa (Cepmanmja), 1988.
Anpeca: [ame pyee 1/3-19, 91000 Cronje, Ten/akc: 13.43.78; Aapeca Ha aTenje: Egenolffstr. 37, 60 316 Frankfurt am Main, BRD, Ten. 49.171.369.89.15

CenekTupaHn CamocToiHU Wanox6u:
1993 - OpankdypT (Fepmanuja), Kommunale Galerie im Leinwandhaus
1994 - Cxonje, MopTa, My3se] Ha coBpeMeHa yMeTHocT - Ckonje
- Cronje, Nightary, (snnea, 124 MuH., 3aenHo co A. CTaHKOBCKM), My3ej Ha coBpeMeHa YMETHOCT - Ckonje
1997 - tbyjopk (CALl), Tekcrosu, La MaMa Galeria, (3aenHo co C. Maenecku)
Cenexrvpansu rpynHn Usnoxbn:
1988 - ®pankdypT (Fepmanuja), Kunst der Reise, Archiv
1989 - Capaeso (BocHa), JyrocnoseHcka [dokymerTa ‘89, Skenderija

- ®pankdypt (FepManuja), Austritte, Karmeliterkloster
1992 - @paHkdypT (Tepmanuja), Art Aid, Raiffeisenhalle
- Cronje, Pen/Xaoc, Mysej Ha rpaa Ckonje
1993 - Ecen (Fepmanuja), ®unMoem 3a yMeTHocTa 1993 - 2. EBponcku dectvsan 3a dmnM U Brgeo
1994 - KonenxareH ([aHcka), Europe Rediscovered, Kulturby
- Cxomje, AHTONOMM]a Ha MAKEAOHCKATa NIMKOBHA yMeTHocT 1894-1994, Mysej Ha copemeHaTa yMeTHOCT - CKonje
- ®paHkdpypT (Fepmanma), Frankfurter Filmschau 1994, Kommunales Kino im Filmmuseum
1994/395 - Ckonje, Kytuja co cimkw, Mpsa roavwiHa uanox6a Ha Copoc LIeHTapoT 3a COBPeMeHn YMETHOCTY - Ckonje, KyntypeH uentap “Mana Cranuua"
1995 - Wcranbyn (Typumja), Jac v Opyrvor, Yildiz University
- Napmz (Pparumja), 12 coBpeMeHn MaKeAOHCKW yMeTHMUM Bo Mapua, SPADEM Parvi
- WUctanbyn (Typumija), 4. Uctanbyncko 6ueHane, Antrepo
- Mapua (OpaHumia), Gallery Nikki Diana Marquardt; Capaeso (Bocha), Galerija Gabriel, Europe Rediscovered IT - Art, Resistanse and the English Garden
1995/96 - Cromje, 9 1/2: Hoea Makenowcka yMeTHOCT, My3ej Ha COBpeEMeHaTa YMETHOCT - CKomje
1996 - Xar (XonaHawja), 14th World Wide Video Festival, Haags Gemeentemuseum
- Ckonije, Mnopoea soaa, Yudre Amam (Crapa vapliuja)
- Foyjopk (CAQl), MakenoHcka Henena Ha MnaavTe w KynTypata - Sense and Sensibility, Nanata Ha OH
- KonerxareH (dawcka), Elektroniske understromme, Statens Museum for Kunst & Filmhuset
1997 - Npoesunaexc (CAL), MNnogoea Boaa 11, Convergance X International Art Festival, Riverwalk Park

Born in Bitola, Macedonia, 1963. State Academy of Arts (Staatliche Hochschule fur Bildende Kinste - Stadelschule), Frankfurt/Main (Germany), BFA 1988.
Address: Dame Gruev 1/3-19, 91000 Skopje, Republic of Macedonia, tel/fax: ++389.91.13.43.78; Address at the studio: Egenolffstr. 37, 60 316 Frankfurt am Main, BRD tel. 49 171/369.89.15

Selected Solo Exhibitions:

1993 - Frankfurt/Main (Germany), Kommunale Galerie im Leinwandhaus
1994 - Skopje, Porta, Skopje Museum of Contemporary Art
- Skopje, Nightary, (video, 124 min., together with A, Stankovski), Skopje Museum of Contemporary Art
1997 - New York (USA), Texts, La MaMa Galeria, (together with Stanko Pavleski)
Selected Group Exhibitions:
1988 - Frankfurt/Main (Germa
ny), Kunst der Reise, Archiv
1989 - Sarajevo (Bosnia), Yugoslav Documenta ‘89, Skenderija
- Frankfurt/Main (Germany), Austritte, Karmeliterkloster
1992 - Frankfurt/Main (Germany), Art Aid, Reiffeisenhalle
- Skopje, Order/Chaos, Museum of the City of Skopje
1993 - Essen (Germany), Films for Art 1993 - 2nd European Film and Video Festival
1994 - Copenhagen (Denmark), Europe Rediscovered, Kulturby

- Skopje, Anthology of Macedonian Art 1894-1994, Skopje Museum of Contemporary Art

- Frankfurt/Main (Germany), Frankfurter Filmschau 1994, Kommunales Kino im Filmmuseumn
1994/95 - Skopje, Image Box, The First Annual Exhibition of the SCCA - Skopje, Cultural Centre “Mala Stanica”
1995 - Istanbul (Turkey), Myself and the Other, Yildiz University

- Paris (France), 12 Contemporary Macedonian Painters in Paris, SPADEM Parvi

- Istanbul (Turkey), 4th International Istanbul Biennial, Antrepo

- Paris, (France), Gallery Nikki Diana Marquardt; Sarajevo (Bosnia), Gallery “Gabriel”, Europe Rediscovered 11 - Art, Resistanse and the English Garden
1995/96 - Skopje, 9 1/2: New Macedonian Art, Skopje Museum of Contemparary Art
1996 - The Hague (Netherlands), 14th World Wide Video Festival, Haags Gemeentemuseum

- Skopje, Liguor Amnii, Cifte Amam (Old Turkish Bath)

- New York (USA), Macedonian Week of Youth and Culture - Sense and Sensibility, Palace of UN

- Copenhagen (Denmark), Electronic Undercurrents, Statens Museum for Kunst & Filmhuset
1997 - Providence (USA), Liguor Amnii II, Convergence X International Art Festival, Riverwalk Park

Aenara 3a osaa naowba ce npogyumpani bo CefCA - SCCA-Skopje
the art works for this exhibition are produced by CefCA - SCCA-Skopje

#3zasay: Copoc LeHTap 3a coBpemMeHy yMeTHoCTH - Ciorlje, ja (SCCA); 3a < HeGojwa Bwivk; rpearosop: HeGojwa Bunni; npesan wa awraucks: H.B.; xaranotin noaaroum: Kanuma ByHeBcKa; AMKOBHO H TEXHHYKO obmxysaise: SCCA Paper _ Lab; nevarniua:
Lourens Coster, Ckonje, mipas: S00; published by: Soros Center for Contemporary Arts - Skopje, Macedonia ; editor in chief: Nebojsa Vilic; preface: Nebojsa Vilic; transiated into English: N.V.; catalogue data: Kalina Bunevska; lay-out: SCCA Paper_ Lab; printed by: Lourens Coster;
copies: 500; ISBN: 9989-745-15-3. © 1998 by SCCA - Skopje. All material © 1998 by the artists and writer.







