


[TpocropHaTa uHcTaAAIM]A Ha Mrop Cekonckn ¢ peasmimpaia Kako TpaninTuses npoekT, Bo MeHTanHa u MEMyMCKa CMUCIIA Taa ce HaMETHYBa

KaKO CHMOOIMUKO CTPYKTYHPAH HPOCTOP BO KO) ¢ HOTEHIMPaN HPpeMuioT ojf (pu3nikioT (raJepuckn) KOH IMardiHapHO CUMYJIMPaHUOT IPOCTOP Ha
enna "yp6ana newrrepa”, TPamsnTHRIOCTA BO BAKBA KOHCTCIAM]A 1Y HCUCKOP O/ KOHTEKCTOT Ha OfipeIeH! ypOaHu JUIEeMH, HAKO CAMHOT MPOC-
Top Ha "memrepaTta” Kako napajurma na "ypoanocra’ po leseiecerrure aleropuinpa u r Hariacysa ypoanuTe MOHYMEHTH.

"KoHerpykimjara" Ha poctopot npererapysa oneparusen cumOoi. TokMy 1oj e "MecToTo Ha ciMOOIHTe", TOj € CPENIUTETO B NPETCTaByBa 3HAK
Ha BPEMETO, BO KOE ce jaByna (PCHOMEHOT Ha TCXHOCIMPHTYCIHOCTA, 3aT0a 1 OITHYKUOT [UIAH, HHAIEPAH, MPef cé, Off TEXHO U3Pa3oT, ja cilefu
ecTeTHKaTa Ha MUHIMAIM3MOT, NpelusHocTa i coppiienata opma. bopmara e peynrHocT habpuyKu MPOM3BOJL, A KAKO HENEPCOHAJICH U CepHallcH

06jexT ro nonpuma Kapakrepor Ha ready-made. Cenak nepuenupjara ¢ pokycupana Ha LeJOTO NPOCTOPHO Tofe, OufejKu Taa e pe3ynrar Ha
onTHIKATE eheKTH | Ha KOMIIICKCHOCTA HA KPeaTHBHUOT CKIION BOJICH OJI aBTOPOT BO CaMaTa NPOCTOpHa dopmanuja.

[TnacTHYHO-NPOCTOPHUOT e(heKT € NOCTUIHAT MPEKY MYJITUHIIHIHPAkLETO Ha 236 MIACTHYHH HEBKH - TUKOBHH BU3YEJIHO CUPOMAIIHY NPE/IIOIKH,
0e3 MKOHHYHOCT, HO CO BH3YEJHN NOCTYJIATH KOH IITO KOPECIOHAHpaaT co T.H. TexHo-minimal art. BaksaTa onuuja 3a KOpHCTEHE HA TPHMaPHU
IPEMHCH, KAKO M PAMHOMEPHOTO MOJYJIMPALE HA PUTAMOT - PABHIHO "Marame’ Ha IeBKUTE (BO TMHUCKO TJIACTHUKH 00IMIM) pedepupa Ha MUHM-
MaJMCTHYKHOT KOHIEIIT, KOj IITO He ja 0T(pia reOMeTpUcKaTa JJOrHKa i MOHOXpOMHjaTa. 3Haud caMaTa MUHHMAJIHA IOCTaBKa, MOTOYMHO MAHHMAT-
HCTHYKOTO KOMIIOHHPAHE, IPOU3JIEryBa Off KeNOuTe Ha aBTOPOT J1a IO COBJIAJIa, Nla | Jja TO HaIMHHE Ha'YHHOT Ha TEXHOCKIONYBambETO.
Brnaropapejku Ha TpuMeHaTa HA OBaa TEXHO peajn3alija, NPy ITO ce HACTOjyBa fla Ce MOCTHTHE ujleanHaTa npercrasa, CEKOBCKY PENaTHBHO [OMH-
pa f10 chepuTe Ha HEMKOHHYIHOCTA CO IIe f1a ce OfferHaT U KOHKPETHUTE 3Hauera. Cenak Toa He ro NpasH 3a JIa 'O HETHPa BOCMIOCTABEHUOT MO3HU-
THBEH OJIHOC KOH TeXHOJIONIKOTO, HATY CO HaMepa fla cé HamyllTH KOMIIJIETHO CEMaHTHYKOTO MOJIe.

Co ornej ieka BO OBOj ciy4aj He ¢ ofiderHat (popMalHHOT IIaH, 3HAINTE Ha INKOBHOCTA ja HMaaT yJaorata Ha O3HaYyBa'uKH aHTHIHNALHA HA
HHBHOTO NPHCYCTBO BO MPOCTOPOT. TrHe MOXeOH U ce BO yJIora Ha NPAMapHH epeKTH, IITO JeTYMHO Ce IOJIKH Ha TParuTe Ha MeMOPHPAHUOT KOJ Off
HEroBUTE MIPETXOHN CJAMKAPCKA fleia. ATYMHEHIYMCKHATE (PONTHH, 3aTerHAaTH KAKo TIATHO, TO MAPKHUPaaT NaToOT Ha CBETIOCTA, IO OfipejlyBaaT "CBeT-
JIOCHUOT XO[JHUK" BO KOj CTANAKTUTHTE, KAKO APXETHIICKK (POPMH HABJIEryBaaT BO JIOMCHOT Ha MIPUMaPHA BU3YETHH T0jaBH.

[Tocne foNTOTPajHOTO 3aIOCTABYBALE HA YHCTO THKOBHATE MPpobIeMH Ha MakeioHckara cieHa (ywan INepunnkos), CeKOBCKH MOIIHE HHBEH-
THBHO I'l IPAUMEHHA HE CAMO BO CBOMTE JIBOJMMEH3MOHAHA CITHKA-00jeKTH, TYKY H BO KOHPETHOBO ocTBapyBare. OBOj IBPCT KOHIENT € MHOTY OIii-
30K Ha aKTyeJHHTe MOMEHTH, a Ce UCKaXKyBa KaKO MHOBAIIMja BO KOja 1ITO XapMOHUYHHOT B3a€MEH OJIHOC METy ONTHUKHOT U MPOCTOPEH ILIaH ro
JAOCTHTHYBA CTAIHYMOT Ha €IHO KOMMAKTHO JIENO.

Mapuka Bousaposa IlnaBeBcka

The space installation of Igor Sekovski, has been realized as a transitive project in the mental and medium sense, wraps up as a symbolic structured space, in
which the passage from physical (gallery) one into the imaginary simulated space, of one *“ urban cave” is underlined. The transitivity in such constellation offers
a step forward from the contest of determinates urban dilemmas, although the space of the “cave” itself as a paradigms to the “urban” in the nineties Allegorizes
and adopts the urban monuments.

“The construction” of the space, represents an operative symbol. Precisely, it is * the place of symbols *, the medium and represents a sign of time, in which
the phenomenon of the techno spirituality appears. Therefor, the optical plan, initiated, first of all from the techno expression, follows the aesthetics of the mini-
malism, the preciseness and the perfect form. The form is actually a factory product and as an impersonal and a serial object accepts the character of “ready-
made”. Nevertheless the perception has been focused on the entire space field, since it is a result of the optical effect and the complexity of the creative conclu-
sion guided by the author in the space formation. The plastic and space effect has been achieved trough the multiplication of 236 plastic pipes — visual, poor
samples from artistic point of view, without any iconic character, but with visual postulates that correspond with so called techno — minimal art. Such option
meant to utilize the primary admixtures and the equal modulation of the rhythm - regular “falling” of the pipes (linear plastic shapes) refers to the minimalistic
concept, that doesn’t throw away the geometric logic and monochromic. Thus the minimal formulation, precisely the minimalistic composing, emerges from
the author’s desires to conquer and even to outrun the method of techno closing. Thanks to the application of this techno realization, in which it is endeavored to
be achieved the ideal performance, Sekovski relatively touches to the spheres of the not iconic whit the goal to had the concrete meanings avoided. Nevertheless
his invention is neither to revoke, the already reestablished positive relation toward the technological nor, to completely leave the semantic field. Since the for-
mal plan in this case has not been avoided, the science of the art have the role of indicated anticipations of their presence in the space. Perhaps they are in the
role of primary effects, which is partly a result of the tracks of the memorized code of his previous art works. The aluminum follies, pulled tight as a canvas,
mark the path of the life and determine the “luminous hall” in which the stalactites as archetypal forms penetrate in the primary visual appearances. After a last-
ing neglect of the pure art problems in the Macedonian scene (Dushan Perchinkov) Sekovski very inventively use them not only in his two-dimensional works —
objects, but also in this concrete realization. This steady concept is very close to the topical moments and is declared as innovation in which the harmonious
mutual relation between the optical and space plan achieves the stadium of one compact work.

Marika Bochvarova Plavevska









Metutepa, uHcTanaymja; anymmHaymcka convja, nnactudHu uesku / Cave, installation; aluminum follie, plastic pipes
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