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W BUIHA CBET/IMHATA

Co oruep na ucpy3ujaTa-koH(y3HjaTa Ha OMIITATA CIMKA HA M3TOKGATA 1 Ha OTCYCTBOTO Ha MIOOATHHOT KOHIIETIT,
CYICTUTYLH]ATa Ha KyNO/UTE Ha AMAMOT €O Bi3yenHaTa-rpadyuika mpeser ITatlija Ha TEKCTOT KOj ja CHMYJpa
MOp(hoITorjaTa Ha NecOTHHOT YaCOBHUK BO MHTOB HYI CE “IHH HAjAlIeKBATHO pertenne 3a crobojHaTa LUpKyJTatja
Hal 3AC/IHHIKATa KPHTH'IKA OlicepBalija. BO NIECOMHHOT YacOBHIK, 3pHIaTa-360pUHiba PETEHMPAME Ji IH CIeeMe,
/id [H M3MEHIAME 11 1A 'O H3MEPUMC BPEMETO Ha HALIIETO FPABUTHPAILE OKOMTY EHEPreTCKUTE TOUKH Ha NOSUHETHITE
IPOEKTH Ha ABTOPUTE,

CyHecTe3nIKHOT TIpHHLT KOj € loMuHanTen Kaj Monuxa Moiuecka ce eMaHupa Hu3 [ipazaitia of iioBmoaTa Ha
jaroTo-n3supHMIa. Bo puipy»k0a Ha MamuTe KUHETHUKY COHUCBH NPCTEHU U HA3 TPAHCIIAPEHTHATE CTAJIAKTHTHH
“TpyOu”of KOH ce FCHEPHPAAT JICKEPHUTE, CYNTIITHI 3BYLI Ha alaroTo, BO IPOCTOPHTE Ha AMAMOT 0 HajaByBaat,
CBEUEHO, JJ0alameTO Ha FONIEMHOT | céonchaTen cojtapet punr. [TpoexTor Ha MoTecka Ha H3BeceH HauMH 1o
dHTHLHITHPA BPEMEHCKHOT TEPMUH Ha FeHepaHaTa npesenTaiuja na msnoxkoara Uncpre amam 3. Mepaysute
MOCTABEHM BO CTAKINEHM LIeBK (MCNPasHeT HEOHKH) ja CMYMMpaaT HemaTepujarHaTa Npupoaa Ha CBeTIMHATA: GenuHaTa,
NPOSUPHOCTA W NIECHOTUaTa anyaupaar Ha ABWKetbe Harope, MeTarbe, UaneryBarse H13 Kpy)KHIUTe OTBOpW O/ Kaze BO
CrpOTUBEH Npased HaBneryBa NPMpPOAHATA CBETNMHA Koja BO OZIPEIEH MOMEHT, OKOy NazHe, a eAMHCTBEHO BO TEKOT Ha
Maj, Ce MpeKpLyBa NOA 0APEZEH aroN 1 ce Nojasysa BO BIAA HA KOHLIBHTPUHHI MPCTEHW Ha NOAOT LTO KaKo MpUapaLm ro
3aTBOPAAT KOHLIENTYanHWoT Kpyr Ha MPOEKTOT.

Bo reonoeruuxara koutenuuja na uicrananmjata Oasa cusa OTKPHEHa € TAHHCTBeHaTa yphana XTOHCKa-(pyHepapHa
CTPYKTYpa. ApXeonorujara Ha ejiHa conapha HJieja e 3aKO0TIaHa BO 0Ba KYNTHO MECTO, BO “TyMynot  Ha Aianac
Auanacocku.

3a6opaseHioT rpaj uarpaaeH Ha NofoT Ha YidTe amamor anyavpa Ha Hekoja MHTUMHA MeTachopa 3a HacenyBarbeTo Bo
NaBUpUHTUTE Ha BpemeTo. lNoTeHLMjaHuTe XuTenm ce OTCYTHM OA CBOUTE ,rHeaaa” (HyaHUTe hopMiA LITO HanMKyBaaT Ha
TYW W Ha THesza 06nKYBaHM O Kan 1 TpeBa) Kako 1 NMOTeHLMjanHUTe Kanaui oz, 06jeKTOT Koj BO HeKoe Zipyro speme
(hyHKUMOHMpan kako 6arba. 3a60paBeHUOT pad” AenyBa 3acTpalllyBaqku HeHACeNEHO 1 HanylTeHo, cobnasHyea co
cBojaTa 6e3KMBOTHOCT.

Hzop Cexoscku npetennpa, apTHHIMETHO, CO BOBE/YBABLETO HA el CHON CBETIHHA 1 CO Hej3uHaTa pedhnekcuja
Jla ja Hernpa uriejaTa 3a Mpaxor, fiofieka Ipadynocku, Baancecka n Mauap Caaituney ce oGugyBaar oj KaMeHoT [[a

Ja M3BNIEYAT HEroBaTa WIYMHHATUBHA EMAHUPAKA CHJIA 1 [1A ja peani3upaaT iiejata Ha crapara BUCTHHA 34 et lux in
tenebris lucet. CriposeayBarLeTo Ha Camo eAeH 3paK CBETMHA BO MPOEKTOT Ha CeKoBCKM ChyHKLMOHMPA KaKo CvHernoxa Ha




LienaTa cBETIHA LITO Nara Hu3 ropHuTe oTBopy. OBNOXyBArLETO Ha Uerata kyrnona oABHaTpe co MeTanHa osmja
HaBecTyBa eaHa NoTpe6a Ha aBTOPOT MPUPOAHOTO AUKIY3HO CBETNC Aa o 3ameki Co 3ryCHATOTO (DOKYCMPAHO CHOMOBCKO
CBETNO (CMMYHO Ha pechneKTop) LITO anyaupa Ha enexkTpoHeKaTa epa Bo Koja xuBeeme. Cenak, T0a e 0CTBapeHO Camo no '
naT Ha MexaHuHKa UHTepBeHLMja, He HapylLyBajK 1o aMOUEHTOT CO BHECYBarbe Ha BIcOKa TexHororvja. [1a ce waecTunupa”
CBETAVHATA OZ CaMUOT KaMeH e 3azava 1LiTo aTopuTe Boraan Mpabynocky v Buoneta Braecka ¢ ja nocTasune npea {
cebe TpeTvpajKky ja CBETAMHATA KAKO CKPYEeH NoTeHuMjan so 06jeKTOT, @ He camo Kako HaJBopetlieH 13Bop. Bo marepujanot
Ce 3aTBOpA CBETNOCHUOT KPYT: CBETIMHATA U3rfeAa Kako a Npouarerysa of KameHot 11 UCTOBPEMEHO O OCBETIYBA W HEro
11 OKOSTHUOT MPOCTOP.

TeaTpaITHUOT, BUPTYEIIEH EPOTCKHU XEIOHH3aM MeTy TIOJOBUTE Kaj Aneitia Caeiinesa € lepuuipan 13
eKCTepHOpH3aLIHjaTa Ha MHTUMHHOT CEKCYalICH 'HH, 3aBejlyBajKul IO M BTYPHYBaJKit 1O PELIENTOPOT BO BOjEPUCTHYKA
TO3MIMja HA PELIHMPAKLE HA HE[3MHHOT KMHETHKH NPOEKT-PETCTABA. OnacHara urpa Ha TeHKaTa ntHvja mefy 1
VBOTOT 1 CMPTTa, KOpUAATA/CeKcyareH 4uH, Bo aenoto Ean Marajop Ha CeeTveBa NpeKy urpaTa Ha 060eHUTe CeHK

npesemeHa Kako nocTanka 04 AHaTOMCKMOT Teatap JKaparos" HaBecTysa eaHa ckono(unqHa rosba 3a nybnukara:

MOBTOPYBAHETO Ha AHO UCTO ABIKEH:E (OBO3MOMEHO CO 8AHOCTABHMOT MexaHW3am) Mpyu Koe MCTOBPEMEHO CO

MeHeTpaLViaTa Mpu CEKCYarHUOT HVH Ce U3BPILYBA 11 YOUCTBO, HAKOrALL He ja 3anoBonyBa enbara 3a rrejaree, rnaara 3a

cneKTakn.

CynTimaTa epoTeka CMOOIITIKA apTHKYIaLja Kaj Hemeint Pamugesurc € peanmisipana co IOMOIT Ha
ABTEHTHYHUTE 32 HALLETO TIOHeOje eTHorpadycky Matepujami. Co KOPUCTEHETO Ha IPHPOJHO OOJTMKYBAHHTE
(MALIKO-KEHCKH) MCYIICHH ITIONIOBH, TUKBUUKHUTE-JICJKH KOH CE MCTOTHETH CO MIICKO H BOJIA, PaMuKeBHK ro
[OTEHIpa # APUPMUPA KEHCKIOT TPHHLAIL, I0AEKa (parTycouHo OOMMKYBAHUTE THKBH, HAKO BU3YEITHO
JIOMHHAHTHH, TH TOCTABYBA KAKO IITAT NPeJ| KPEBKUTE XKEHCKH CIICMEHTH. EpoTi4HOCTa Ha (hopmuTe NpeTcTasysa
MPOBOKALWA 38 YMETHUKOT KOj NPUPOAHUATE MATepujant 1 hopi (CyLIeHN TUKBIAIKI - Nejku) MCNOTMHETU CO BOAA U MIEKO
4 KOpVCTY KaKO CUMBONIVIKA UTPa CO MPOCTOPHUTE OBMMLM; Kako HAAONOMHYBakbe Ha 3aobrneHara Kyriona co
(hanyCoMaHITE A0MTHABECTI PACTUTESHM NYLLINA TO UCTOBPEMEHO anyAvpa 1 Ha MPUHLNOT Ha NAOAHOCT KaKo ¢roj mery
MaLLKaTa 1 KeHekaTa thopma.

DaTOKPaTCKUOT, PETEHIUOIHO BYNITapeH eKCIMIHTEH KOHLEIIT Ha Saaiaro Xayu-ITeyos peanusupan BO
KOMOHHAIIA]A CO PA3IMMHI IPHPOJIHA MATEPHjalH (3ENEHTYK 1 OBOIITj¢) NPETEHANPA, HI3 er3HOHIMOHMCTIMKATA-
CKaHJAN03Ha Pe3eHTaly]a Ha MOJIOT, JIa T OKMPa-UpHTHPA JlpyroT, HO M NPEKY TPOILIHOCTa Ha MaTepHjanuTe Jia
ja ManmchecTHpa HEMOKTA HA ABTOPHTAPHHOT MAILIKH [TPHHLIMIL. Vnotpe6ara eneMeHTI 0 PacTUTENHO NOTEKNO
(NnoaoBw oA KpacTaBuLM, NaTimyaHu, MOPTOKAMH) CO any3kja Ha aHTPOMOMOP(HY o6rmum kaj 3natko Xayu-leLos e
noBp3aHa co HUBHATa EPOTUHHOCT (32 pasnka oA ApuMMB0nA0BITE LMOPTPETH'") U By/Aetbe Ha (haHTasMM.

Konmenrot Ha Cuson Y3ynogcku pechepupa e PaMHHLITA KOU 33€MHO CE IONOTHYBAAT. OTCYCTBOTO Ha YOBEKOT
ce KOMIIEH3Hpa €O TIPUCYCTBOTO Ha IPYTHTE JKUBY CYIITECTBA. Co KpoIHaTa Of THe3/{ata Ha HjJHOTO N0TOMCTBO Ha
nrTuiATe Y3yHOBCKH TIPETEHJMPA HAMYIIITEHNOT AMaM J1a IO 3atlTHTA O nechumiTiBHATA CMpT. Bo JrHesaaTa’ Ha
CUMOH Y3yHOBCKM pararseTo Ha HOBU XUTENU Ha AMaMOT € CripOTUCTaBeHO Ha janoBOCTa Ha HanyLITEeHUOT NPoCTOp.
Jajuara roctaseH Bp3 Mpesxa ce UCTOBPEMEHO 1 3aLLTTA O/ CMPT U meTachopa 3a HOBUOT XKMBOT.

MuTckaTa HapaTHBHA COIPYKMHA COKPHEHA BO IHHOBCKOTO Hoesoiio jajue u tiajatuiie, JTuajana I'yaenosa
CMBOJIMUKI ce 0BHjyBa Jia ja IOBp3e NpohanaTa, T.e. parMaTiiHa HJIEja Ha OFIP3KYBAILETO HA YHCTOTATA BO
cakpalHiTe 06jeKTH Ha HCIIaMCKaTa apXHTEKTOHCKA TpaJMLA}a, CO JyXOBHHOT IyPH3aM Ha MYCIIMAHCKATA pemurija.
HoesoTo jajlie, HeKorall KOpMCTEHO 32 3alLTUTa Ha UCTTaMCKITE 0BjeKTy 0 Najau, OBOj nar e MeTathopa 3a MpoLecoT Ha
pafatbe Ha cavaTa aeja 3a ef1eH MPOeKT: Taa ce pafa oA MPpOCTOpOT, OA HerosaTa yTpOGa, OA CTPYrOTHHUTE HATPYNaHN BO



TEKOT Ha BpeMeTO BO OBOj 3ariocTaseH ambueHT. OBa jajlie (06jeKToT og rvnc Ha Nunjaxa lysenoBa WwTo Bcu obeceH Ha
CMHLMP) HEMa anoTponejcka Unn UcLienyBadka NPYPoJa, Ho UMa 3a Lien eaHa apxeororyja Ha 3HaeHeTo, NPUCETYBaH:E Ha
3a6opaBeHaTa npuKasHa 3a NpocTopoT U PUTYArIT.

Wnycrpupannor, wiyMHH#paHHOT “ManyckpinT” Ha Hujana Tomurc Padeacka npetcraByBa )eHCKO ICMO, TACTHILL,
KaleMEH Off CONCTBEHH U TYFH TCKCTOBU 1 HITYCTPATHBHM MATEPHjaTH KONEKTHPAHH BO CBOCBHJIEH MOLITEHCKI
TPE30p, BO MHTHMHA c06a, Ha IHja CMIOBE/THA HAPATHBHA CONPYKIHA HEM, ITH He e HAJleBa Ha OJIrOBOP.
ApXVITeKTypaTa KaKo TeKCT, TKaetse, Memo.... Konaxkot O/l TEKCTOBW NOCBETEHU Ha XeHaTa ce NocTaBeHW Kako 3aBecH
LUTO ja MPUKPYBAAT, 38BUTKYBAAT BUCTUHATA KAKO LUTO MPEBE3OT ja MPVKPHMBA XeHaTa, ManuMicecTiTe W3rpafieHm of
PaSMAYHY TEKCTYanHM crioesw/npeseay ja NpUKpUBaaT, Ho MCTOBPEMEHO U ja PAOTKPUBAAT U BICTUHATA 33 apxuTeKTypara.

Koruenror IMocaednuoiti kpyz, Aejan Ciiacoguit ro KOHLHIHPA CO 3aTBOPAETO HA OTBOPHTE-IPEMHHHTE Ha
AMAMOT CO OrTIefialTa, CHMYJHPajKH O IHpEeeTo Ha KPYTOT, WIH CO3IaBajKu CTAIMIA 33 PELENTOPOT-I[BOJHHKOT.
Pecbriekcujara o CnacosviK ja nocTurHyBa co nocTasysarbe donuja BP3 MMEKCUINac Npean3sukyBa onTiuyka Uamama
TaKka Wro [Toc/1eqHHOT Kpyr ce NpeTeopa Bo NaBUPWHT 04 Orneaana Bo Koj ja rybume HawaTa MoK 3a npasusiHa nepuenia
Ha MPOCTOPOT, HO 1 Ha HALLITO COMCTBEHO MECTO BO HErO - 10 IOKVIBYBaMe Kako rpaHuLia Mefy jac 1 yABOjyBarbeTo Ha
CIMKaTa Ha Toa jac o4 ApyraTa CTpaHa Ha OrfeAanoro.

Pobepiu Jankynocku vus npouecyanmara, pparmenTapna hoTorpadicka nocTanKa Ha TOPTPETOT-IHKOT Ha
MGpaxum Benu octasen na neT nyHKTa Bo AMaMor i co (hparMeHTH-OrIIeaTa OCTABEHH Ha TIOJI, IO aKTyaI3upa
npobremoT Ha 1oBoT Ha [{Bojunkot. Bo 3asrcHoct off NIPOJIMPOT HA COHYEBATA CBETIINHA, BO OJ{PEieHH BPEMEHCKH
MHTCPBAITH, OLJIE/lanaTa HaKyco ro 3apobyBaaT IHKOT 3a MOJIOLHA fIa FO 0cIofoiaT OJIpa3oT Ha HEroBHOT []BOJHUK.
OBoj MPoeKT NpeTcTasyBa exo Ha efeH Apyr, HEOCTBApEeH NPOeKT, 3amMMCIEH KaKo CamMOCTOjHa MHCTanaLmja Ha eaeH apyr
yMETHUK. OmaxoT Ha Beau Mbpaxum e OCTBAPEH CO NPUCYCTBOTO Ha OBOj YMETHUK MpeKy HeroBuTe NopTpeT choTorpachi
LTo PoBepT JaHKYNOCKA M CHUMUA 1 MMOXIUA KaKo Aeno PacrpcHaTO HU3 LeNMOT AMam CO LUTO Fo MOTEHLMPa OTCYCTBOTO
Ha konerara oz oBaa u3nox6a. Taka KOHLEeNToT Ao61Ba eTyyKa JUMeH3anja NocTaByBajKi MHOTY npatuakba 3a
MPOhECMOHANHHOT Mopar. PechriekTiparbeTo CBETAMHA CO NOMOLL Ha CKpLUEHM ornefarniia npeTcTasyea cuMynaumja Ha
OCTBAPYBALETO Ha NPETNOCTABEHUOT HepeanvanpaH NpoexT.

Marepujanusupannot Heraus-oaipas na Kynomara, kaj Ceentaana Kopynoscka Auuzozoea ce manndpecrnpa mns
nBojHa pechepentia. Hejsummior o6jext HeropeMero pecbeprpa Ha MopcoriorujaTa Ha Kynonata, T.e. Ha Hej3uHaTa
cumbonHHKa (hyHKIMja, HO 1 Ha CAMHOT HacioB Mpitiaa seeaoa. VHBepsHOTO MpecrmKyBarse Ha KyrnosaTa npeky
HEJsUHIOT Karan/HeraTus npeTcTaByBa AeMUCTUMKALIA Ha MPOLIECOT Ha HejsuHaTa uarpanta U3NoXeH Ha yBua Kako
ready made. CpeacTBOTO 3 rpajietse CTaHyBa MeavyM 3a YMETHUKOT KOj aBTopeepeHLnianHo NoTceTyBa Ha MpocTopoT
BO KOj € NOCTaBeH 06jeKToT.

Motume cocpcrimpanaTa u MyIHEHO OGMUCICHATA uHcranaiwja va 3oenxo Byscex Cobupaqu na kocmuvka sooa,
KAKO M 3AC/IHIMKIOT NPOEKT co Bana Ypowesuic Mapaition (cekasarve na 511 1914-1977), tnobaiso ro
APTHKYTMPAaT BpeMEHCKHOT npotiec. IToMery co3iaBameTo-TBOPE:ETO i COGHPAETO Ha WITY3HITE Hi3 BPEMETO, BO
MeMOpHjaTa OCTaHyBa 1A idipae camo ilipazaitia Ha aprehakTiTe i HUBHOTO uMeHyBame. Kako eluHCTBEH CBEJIOK, €O
BpEMEHCKATa IMCTaH1I, apTehakToT ce MOIUCUINPA BO OHTONOLIKH (hakT. Yy AHATE HANpaBit HapeyeHu 4Co6Mpayn Ha
KoCMU4Ka BoAa" yXOBUTO CU MOAMIPYBAAT CO HOCTANMUYHOTO MPUBIKYBAHE HA MUHATOTO LITO OGUUHO ce HameTHyBa npw
YHECTBOTO Ha U3NoouTe B “uchTe amam. YmeTHUKoT 3aeHko Byxek ce obuayea Aa 0TMATYBa BO CPOTHEHA HACOKA Ha
BpemeTo, BO WAHWHATA, Kora aMamoT 61 4061 cocem NouHaKoB 06/MK HAMOJYBAjKH Ce CO BOAA OZL BCRMNEHATA CO LUTO
anynvpa 1 Ha exonolukara npobnemaruka. lenoto Maparox (cexasarse Ha b.17, 1914-1 977), BCYLLHOCT caHaaqe 3a Yesnm
€O cMTe 06YBKM Ha CONCTBEHMYKATA HA KO Ce WCTIMLIAHY MPETOCTABEHUTE MpojaeHN KuromeTpy, 360pyBa 3a CMPTTA Kako




3a Kpaj Ha e/iHa Jonra npoLueTKa. [lani HaBICTHA XKIUBOTOT Ha e/IHa NAYHOCT MOXE f1a Ce CBEAES CaMO Ha paLmoHareH
36V Ha MUHATUTE NATeKV 1 OCTAaBEHUTE TParv BO MPOCTOPOT MW NOCTOM U HEKOj HEBWATIB NEYAT LLITO Taa ro ocTasa 3ag
cebe, ce npaluyBaar asTopute 3aeHKo Byxek v Baxa YpowesuK.

POMaHTHYapCKMOT MPH3BYK NPUCYTCH BO IPOEKTOT Ha Bana Ypoutegurc npe3eHTHPaH € HA3 CYITTHIHH MEOTOETHKH
eMOTHBHH KOJ{OB! BTHCHATH BO reorpadpckara Mana Ha rpafioT BeHeuuja, HO M BO OTCYTHATA, IpecyleHaTa
xupporpacpija Ha aMOHEHTOT BO KOj € TIOCTaBeH TPOEKTOT. [ocTaByBarbeTo Ha KapTara Ha BeHeLwja Ha NoaoT Ha
amamoT 3a aBTOpKaTa NPeTCTaByBa jyKeTanoauuvia Ha ABe MUTOMOMAM 32 BOAATE, OHaa Ha PUTyarnHoTo Harbarbe BO amMamoT
11 OHaa 3a rpaioT Ha BOAA KOj Ha 0BOj Ha4MH A06MBA CBOja aHTPONOMOp(Ha NpeTCTasa. CrapwoT bojnep Hasenysa Ha eaHa
ypbaHa HapaTveHa acoLmjaLvjaTUBHOCT.

O6jextor Ha Maja Coxoaosa ciope; MOPONOIIKATa H MATEPHjaITHa CTPYKTYPA pechepupa Ha ApXUTEKTOHCKUTE
NIEKOPATHBHH eJIEMEHTI1 HA €HTEPHEPOT, IOTOYHO Ha LITYKATYpaTa, HO 1 Ha ENEMEHTHTE KOU ja ieTepMHHMpaar
(hyHKIHjaTa Ha GamsaTa. MeTanHAoT GPOZL UCTIONHET CO MaMV Map|vitsa CTaKIIo HOoH ABOjHA METAPOPUHHOCT: OA BAHA
CTpaHa ja NoBTOpyBa hopMaTa Ha OTBOPOT O} KYMoIIATa CO LITO ro MpeHecysa HeGoTO BO BHATPELLHOCTA Ha amamoT, O4
[ipyra CTPaHa MoTCETYBA Ha MUTOT 32 NPEMUH Ha AYLIMTE Ha MPTBUTE BO MO/A3EMHVOT CBET CO LUITO Ce MoBp3yBa CeratukocTa
CO MVHATOTO, CBETOT Ha XKVBUTE CO CBETOT Ha MPTBTE (HeKoralHuTe Kanadi).

Hus HapaTUBHMOT CYNITHIIEH XyMOP M MPOHHCKa Juctaniia Mupocaas Citiojanosur-Illyiu, BO TYHETOT ja HHCTAIIPA,
W3HTEHATA Of] YIOTpe6a, NONUTHIKO-IEryCTaTopeKaTa HKOHorpacija Ha CONMjAMCTHUKIOT Pyckit 80ULK0B00.
VKoHorpadhujaTa LLITO O4UrIeiHO NPETCTaBYBa MPOHU3MPatbe Ha TeMa CoLI-peanisam, Mpeky rpata co 360poBM 0/,
HACTNOBOT, yXOBWTO M NOBP3YBA NO3HATUTE MATOBM 3a Marpanta (Bo OBoj CrlyYiaj Ha BOTKOBOA) CO BOTKATa KaKo napoawja
Ha WAEONOLIKUOT eHTY3unja3am.

Bopuc Wesoe ce obupiyBa BU3YEITHO /1 HH ja pechepipa PeUncH in situ CIUKaTa 3a XaoTi HaTa cocrojfa BO
My3ejckuTe fienoa. Oa6uBajku aa cosaasa ceoe Aeno Lilemos camo m cobvpa oTmaAoLvMTe W pacdipiednTe NpeamMeT! 04
OKOMMHATA U TV MOCTABYBA KAKO &AHO KYMHE LTO YLITE NOBeKe ja NoTeHUupa 3arafeHocTa u sabopaBeHocTa Ha 06jeKToT
TPeTUpajkv ja cBojaTa MHcTanaLmja Kako My3ejCku eKCroHaT Co NocTaByBarbeTo Ha My3ejcka nperpaja co LWTo anyaupa Ha
CMY4HATA CUTyauuja 1 BO camuTe My3eu.

3aaiuko Tpajioscku creniejkii ro 1 BapHpajKi ro YIOPHO KOHIENTOT Ha CBOJOT KPCT M BEPYBAjKHM BO CHIIATa Ha
HEroBaTa eMaHalja i HATaMy TIPOOJDKYBA 42 HH ja IPE3EHTHPA JlXOBHATa HAIMOK HA HETOBHOT apXCTHIL Taka
aBTOPOT CO3/1aBa AMOUEHT LLITO ja KOPUCTI CUMBOTIVKATA Ha XPUCTHHCKMOT PUTyast, o LLITO CE HARI0BP3YBa Ha CBOUTE
NPETXOAHY CEPvM ieNa CO 3HaLW v onTapu. MorneaoT Hu3 TecHaTa BpaTa camo ja HaAononHysa MUCTUHHOCTA Ha
aTMocthepaTa WTO e CeKorall NoBp3aHa co pUTyarnoT Ha Npu4ecTyBathe.

Konua IMiprocka 1 Cyaaxa Munescka
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Crernama Kopynosexka Agurorosa
Ponena so Cxorje, 1959. Munnomupana na GITY- Conje, 1989.
Appeca: Mpsomajeka 21/3-11, 91000 Ckomnje, Ten. 208.891

Mujana Tomux - Pagescka
Ponena Bo Ckonje, 1961. Hunnomupana na dJIY- Cronje, 1984.
Anpeca: Hapopen dponr 5 B-2/57, 91000 Ckonje. Ten. 125.368

Cumon Ysynosekn

Ponen Bo Bearpay (Jyrocnasuja), 1949.

Jlnnnomupan na Apxurexronckuor thakynrer o Ckonje, 1979.
Anpeca: IMaprenne 3orpadickn 77a, 91000 Ckonje. Ten. 224,756

Mouuka Morecka
Pojiena so IMpunen, 1971. HMunnomupana va ®IIY-Ckonje, 1996.
Appeca: Bepa Jonmg 12a 1/17, 91000 Ckonje, Ten. 372.203

Fmarko Xayu Meuos

Ponen Bo Ckonje, 1954,

Imnomnpan na Apxurekronckior taxynrer Bo Ckonje, 1980.
Anpeca: Pasnoseuxo socranue 5/2/6, 91000 Ckonje, Ten. 376.563

$narko Tpajkosexn - Xunku
Ponen Bo Ckonje, 1960. DITY-Ckonje, 1983-1990.
Anpeca: Pajko XKunzncpos 50/1-19, 91000 Ckonje, Ten. 209.673

Jjenko Byxex

Ponen o Xencunku (duncka), 1957. Munnommpan na AJTY-3arpe6 (Xprarcka), 1984.
Adlpeca: Vladimira Silakovea 17, Zagreb, 10000 Hrvatska, Ten. 385.1/568.369

[Mepmua Casesng 9, 91000 Ckonje, ren. 231.321

Bana Ypomesnx

P'ojiena o Ckonje, 1961, HMunnomupana na AJTY-Benrpag (Jyrocnasnja), 1984.
ITocraunnomekn crymim saspumna na AITY-Benrpay (Jyrocnasuja), 1988.

AJipeca: JlosKencka 1, 91000 Ckonje, Ten. 257,468

Mipocaas Crojaosmi - Mlyxu
'ojen Bo Huw (Jyrocnasuja), 1963. Mumnnomupan na DJIY-Ckonje, 1990,
Anpeca: Bacun Copros 18/11-75, 91000 Ckonje. ren. 232.626/1.47

Svetlana Korunovska Adzigogova
Born in Skopje, 1959. FFA, Skopje, BFA 1989,
Address: Prvomajska 21/3-11, 91000 Skopje, tel. 389.91/208 891

Dijana Tomic - Radevska
Born in Skopje, 1961. FFA, Skopje, BFA 1984.
Address: Naroden front 5 B-2/57, 91000 Skopje, tel. 389.91/125.368

Simon Uzunovski

Born in Belgrade (Yugoslavia), 1949,

Faculty of Architecture, Skopje, Grad. Arch, 1979,

Address: Partenie Zografski 77a, 91000 Skopje, tel. 389.91/224.756

Monika Moteska
Born in Prilep, 1971. FFA, Skopje, BFA 1996,
Address: Vera Jacic 12a 1/17, 91000 Skopje, tel. 389.91/372.203

Zlatko Hadzi Pecov

Born in Skopje, 1954,

Faculty of Architecture, Skopje, Grad, Arch. 1980,

Address: Razlovecko vostanie 5/2/6, 91000 Skopje, tel. 389.91/376.563

Zlatko Trajkovski - Hinki
Born in Skopje, 1960. FFA, Skopje, 1983-1990.
Address: Rajko Zinzifov 50/1-19, 91000 Skopje, tel. 389.91/209.673

Zdenko Buzek

Born in Helsinki (Finland), 1957. AFA, Zagreb (Croatia), BFA 1984,
Address: Vladimira Silakovea 17, Zagreb, 10000 Croatia, tel. 385.1/568.369
Perisa Savelic 9, 91000 Skopje, tel. 389.91/231.321

Vana Urosevie

Born in Skopje, 1961. AFA, Belgrade (Yugoslavia), BFA 1984,
AFA, Belgrade (Yugoslavia), MA 1988.

Address: Lovcenska 1, 91000 Skopje, tel. 389.91/257.468

Miroslav Stojanovic - Suki
Born in Nis (Yugoslavia), 1963. FFA, Skopje, BFA 1990.
Address: Vasil Gjorgov 18/11-75, 91000 Skopje, tel. 389.91/232.626/cx1.47







Ceernama Kopynoscka Apurorosa

Mprea sBesna, 1997, 7 npsenn pewerkn (300x120), MeTanuu enemenTn
Svetlana Korunovska Adzigogova, Dead Star, 1997, 7 wooden bars (300x120), metal elements
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Bana Ypowesuk & 3agenko byxexk

Maparon (cekasame u
Vana Urosevic & Zdenko Buzek, Marathon (In M

ab.11.1914 -1977), 1997, npeo, 4yepmn, KaproH, etukern, 120x25x125
emory of B.P. 1914-1977), 1997, wood, shoes, cardboard, labels, 120x25x125






Cumon YsymoBckn

Jajua, 1997, nnacruka, kapron, cemoTejy, jaxe, jajia, 300x300x300
Simon Uzunovski, Eggs, 1997, plastic, cardboard, adhesive tape, rope, egos. 300x300x300






HAujana Tomuk - Pagewmcka

AcoumjatuBun 3amucu, 1997, komax, rexct, nacren, 19 mentu (25x250)
Dijana Tomic - Radevska, Associative Notes, 1997, collage, text, pastel, 19 bands (25x250)






Mouuka Morecka

Craknenu neppiyeu, 1997, craknenn uesku, NEPAYBU
Monika Moteska, Glass Feathers, 1997, glass tubes, feathers







3anarko Xagu Ilenos

Ckpomen npupionec xon ‘Tonemara Macryp6bauuja’, (et ekcnoHaT

oA wuknycor ‘Ilponeren nej3ax’), ApBo, MeTal, CBEX 3eJIEHYYK, OBOLLjE, IIBEKE

Zlatko Hadzi Pecov, Modest Contribution to ‘The Grand Masturbation’,

(five exhibits from the cycle ‘Spring Landscape’), wood, metal, fresh vegetables, fruit, flowers
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3narko Tpajkoscku - Xunkmn

Ourrap, 1997, pamka, orenaro, UpH HajnoH, (hunrep...
Zlatko Trajkovski - Hinki, Altar, 1997, frame, mirror, black nylon, colour filter...






. 3nenko Byxex

1. Cobupay na kocMuuka Bopa, 1997,

GoeHo xerneso, 100x110x160; 2. Tomno

cepio, 1997, 6oeno xeneso, 20x50x60;

3. OrBopena nuunja, 1997, 6oeno xeneso, 40x56x125

Zdenko Buzek, 1. Collector of Cosmic Water, 1997, coloured
iron, 100x110x160; 2. Warm Seat, 1997, coloured iron,
20x50x60; 3. Opened Line, 1997, coloured iron, 40x56x125
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Kanaqka,1997,KapTa,CBHna(270x280x200),Twn
Vana Urosevic, Woman Bather, 1997, map, silk (270x280x200), shower

Bana Ypowmesuk







Pycku Botkosoj1, 1997, kuia, sorka, mrarHo, S0x15
Miroslav Stojanovic - Suki, Russian Vodka Plumbing, 1997, wire, vodka, canvas, 50x15

Mupocmas CrojamoBuxk - Myxu




PoGepr Jamkynockwu

Be3 Hacnos, 1997, nekonky ¢dororpadui HI3 aMaMOT OCBETIIEHH BO Pa3/IuYHO BpeMeE
Robert Jankuloski, Without Title, 1997, several photographies in the Amam illuminated in different times







Borpgan 'paGynocku - bonau
& Buonera Bnaxecka
& Karepuna Mapap Cnartunen

Ceernonocen Kamen, 1997
Bogdan Grabuloski - Bonac & Violeta Blazeska & Katerina Madzar Slatinec, Radiant Stone, 1997






Anera CeBerHnena

Enu Marasiop, 1997, xuna, cdhonuja, MexaHnuKa Harnpasa, CBETIOCHH epexTH, Xasorena 1amba
Aneta Svetieva, Edi Matador, 1997, wire, foil, mechanical device, illuminous efects, halogen lamp






Urop CexoBcknu

Anymunnymcka coba, 1997, anmymMuHEYMCKA dosnuja, xamep, orieaano
Igor Sekovski, Aluminium Room, 1997, aluminium foil, cardboard, mirror
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Bopuc lllemos

Mysejcka npocropuja, 1997, cTMponop, Tenux, HajlaHu, CTOI, My3ejcKa Orpajia, MaTepHjali 3aTEKHATH O} aMaMOoT
Boris Semov, Museum Space, 1997, styrofoam, carpet, clodhoppers, chair, museum fence, materials found at the venue
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ATtaHac

ATaHacoCKH

Oa3sa cuBa, 1997, 3emja, 600x700
Atanas Atanasoski, Gray Oasis, 1997, soil, 600x700
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Mcvmer PamMnkeBuK
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Cunyera - BOJa M Hej3MHOTO npcTeHyBatbe, 1997, nejka 6epda 94/95, Boja, IPeropeHo Macio, MIEKO, IpBO, CTAKIIO, 300x150x300
Ismet Ramicevic, Silhouette - Water and Its Rings, 1997, pumpkin picking 94/95, water, burnt oil, milk, wood, glass, 300x150x300






Jejam CnacoBuk

Last Circle, 1997, ornepana
Dejan Spasovic, Last Circle, 1997, mirrors






Maja Cokonoma

IpenocHo cpepictso, 1997, wamell off MM, BOJIa OJf Cptu
Maja Sokolova, Figurative Device, 1997, sheet metal boat, water made of glass







Nunjana Fysenosa

HoegoTo jajue u najauure, 1997, runc, meran, jaxe, 50x30
Liljana Gjuzelova, Egg of an Ostrich and the Spiders, 1997, plaster, metal, rope, 50x30







Jlwrjana Fysenosa

Popena Bo Yauak (Jyrocnasuja), 1935.

JInnnomupana va ®unozodeknor hakynrer so Cronje, 1957.
Ajpeca: Kapaopman 24, 91000 Cxomnje, Tes. 208.961

Maja Coxkonoba

Pojiena go Ckonje, 1971. [Junnomupana na ®JIY- Ckonje,
1995. HBK-Saar (Fepmannja) 95/96, BU (CAT) 1996.
Appeca: ITpawka 22, 91000 Ckonje, Ten. 365.070

Hemer PamukeBuk
Ponen so Ja6uuua (Jyrocnasuja), 1960. umnomupan va ®JIY-Ckonje, 1984.
Ajpeca: Uenonek 59, 91000 Ckouje, Ten. 267.894

Nejan CnacoBuk
Popen Bo Ckonje, 1974. Tunnomupan na ®IY-Ckonje, 1997.
Anpeca: Bby Henxucka 2/3/3, 91000 Ckonje, Ten. 362.555

ATanac ATanacocku

Posien 8o TMpunen, 1961. Ounnomupan na ®ITY-Cxonje, 1987.
MocTiniomekn ety 3aspiuin na GJIY-Bymmnenrra (Yurapuja), 1995.
Anpeca: Tpusna 98, 97500 Mpuaen, ren. 098/26.349

Bopuc lllemos
Popen Bo Ckorje, 1974. linnosmupan na JIY-Cronje, 1997.
Anpeca: Maprusanckn oppean 1011710, 91000 Cronje, Ten. 364.096

Hrop Cexoncku
Ponen so Ckotije, 1972. Anconsent na ®JIY-Cronje.
Anpeca: Casa Kosauesuk 34a [1/8, 91000 Ckonje, Ten. 208.903

Bornan FpaGynocks - Bonaw & Buonera Bnmwecka & Karepina Mayap Crarien
Borjan Fpadynocku - Bonay

Popen Bo Mpunen, 1948, Tunnomupan wa AJTY-Tpiuruna (Jyrocnasmja). 1980.
Moctwmaomcki cry/n 3aspuin na AJIY-Bearpaj (Jyrocaasnja). 1990.
Appeca: Bopka Tanecku 103, 97500 Tpunen, ren. 098/33.183

Buonera biakecka

Popena so Oxpin, 1952. [unnomupana na AJNTY-Tlpuirina (Jyrocnasuja). 1980.
Anpeca: Bopka Tanecku 103, 97500 [punen. Ten. 098/33.183

Karepuna Mayap Cnarnieu

Pojena so Oxpujt. 1969, Iunnomupana na ®IIY-Cronje. 1995.

Appeca: Jlazo Tpuocku 3rp. AMIL 1/4, 96000 Oxpup. Ten. 096/54.791

Amnera CeeTnena

Popena so Burona, 1944. [lunnomupana na AJTY-Benrpap (Jyrocnasuja). 1968.

[MocTaummoMeky cryni 3aspimna a AJIY-Bearpan (Jyrocnasuja), 1970.
Jlokropupana na MictutyToT 3a eTnonoruja Bo Bearpaj (Jyrocnaguja), 1988.
Ajpeca: Y. 15, YMernuuka nacen6a - Capaj, 91000 Cxonje, Ten. 339.954

PoGepr Jankynocku
Popen o Mpunen, 1969. [lunnomupan na ®[1Y-Ckonje, oTcek Kamepa, 1997.
Anpeca: Bepa Jounk 12a 1/17, 91000 Ckonje, e, 372.203

Liljana Gjuzelova

Bom in Cacak (Yugoslavia), 1935.

Faculty of Philosophy, Skopje, BA 1957.

Address: Karaorman 24, 91000 Skopje, tel. 389.91/208.961

Maja Sokolova

Born in Skopje, 1971. FFA, Skopje, BFA 1995.
HBK-Saar (BRD) 95/96. BU (NY, USA) 1996.
Address: Praska 22, 91000 Skopje, tel. 389.91/365.070

Ismet Ramicevic
Born in Dabnica (Yugoslavia), 1960. FFA, Skopje, BFA 1984
Address: Celopek 59, 91000 Skopije, tel. 389.91/267.894

Dejan Spasovie
Born in Skopje, 1974. FFA, Skopje, BFA 1997.
Address: Nju Delhiska 2/3/3, 91000 Skopje, tel. 389.91/362.555

Atanas Atanasoski

Born in Prilep, 1961.

FFA, Skopje, BFA 1987. FFA, Budapest (Hungary), MA 1995.
Address: Trizla 98, 97500 Prilep, tel. 389.98/26.349

Boris Semov
Born in Skopje, 1974. FFA, Skopje, BFA 1997.
Address: Partizanski odredi 101 1710, 91000 Skopje, tel. 389.91/364.096

Igor Sekovski
Born in Skopje, 1972. Advanced university student at the FFA, Skopje.
Address: Sava Kovacevic 34a 11/8, 91000 Skopje, tel. 389.91/208.903

Bogdan Grabuloski - Bonac & Violeta Blazeska & Katerina Madzar Slatinec
Bogdan Grabuloski - Bonac

Born in Prilep, 1948. AFA, Pristina (Yugoslavia), BFA 1980.

AFA, Belgrade (Yugoslavia), MA 1990

Address: Borka Taleski 103, 97500 Prilep, tel. 389.98/33.183

Violeta Blazeska

Born in Ohrid, 1952. AFA, Pristina (Yugoslavia), BFA 1980.

Address: Borka Taleski 103, 97500 Prilep, tel. 389.98/33.183
Katerina Madzar Slatinee

Born in Ohrid, 1969. FFA, Skopje, BFA 1995.

Address: Lazo Trposki zgr. AMD 1/4, 96000 Ohrid, tel. 389.96/54.791

Aneta Svetieva

Bom in Bitola, 1944. AFA, Belgrade (Yugoslavia), BFA 1968.

AFA, Belgrade (Yugoslavia), MA 1970.

Institute of Ethnology, Belgrade (Yugoslavia), Ph.D. 1988.

Address: UL 15, Umetnicka naselba - Saraj, 91000 Skopje, tel. 389.9 1/339.954

Robert Jankuloski
Born in Prilep, 1969. FDA, Skopje, Department of Camera, BFA 1997.
Address: Vera Jocic 12a 1/17, 91000 Skopje, tel. 389.91/372.203
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AND, THERE WAS LIGHT

Due to the diffusion - confusion of the gencral image of the exhibition as well as the absence of a global concept, at this particular moment the substitution of the
domes of the Hamam with the visual-graphical presentation of the text that simulates the morphology of a sand clock seems to be the most adequate solution for free
circulation of a mutual critical observation, In the sand clock, the granules-words aspire to amassment, to be mixed up as to measure the time of our gravitation
around the energy points of the individual projects of the authors,

The synesthetic principle, most dominant in Monika Moteska's work of art, cmanating from the frace of a scout - flock navigation. In the company of the small
kinctic sunshine rings, as well as the transparent stalactitic “trumpets” from which the relaxed, subtle adagio sounds are gencrated, the coming of the great and
comprehensive solar ring is solemnly announced in the spacc of the Hamam. Moteska’s project, to a certain extend, anticipates the timeframe of the general
exhibition in Cific Hamam 3.

The feathers stuffed into hollow tubes (empty neon-tubes) simulate the non-material nature of light: the whiteness, transparency, and lightness imply an upward motion,
flying, exiting through circular openings. From the opposite direction, the natural light penetrates, and, in a specific moment, around noon, during May only, diffracts under a
specific angle and it appears in a form of concentric rings on the floor which, like additional beams, close the conceptual circle of the project.

In the geo-poctic conception of the installation Grey Oasis, the mysterious urban chthonic funeral structure is revealed. The archeology of a solar idea lics buried in
this cult place, in the “tumulus” of Atanas Atanasoski. The forgotten city built on the floor of Cifte Hamam implies of a somewhat intimate metaphor of inhabiting the
labyrinths of time. The potential residents are absent from their “nests” (the unusual forms that resemble mud and grass shaped bricks and nests), as well as the potential
bathers from the building which in some other time operaled as a bath. The forgotten “city” appears to be terrifyingly uninhabited and abandoned, bewildering with its
stilness.

Igor Sekovski aspires to negate (he idea of darkness artificially, by introducing the reflection of a shaft of light. On the other hand, Grabuloski, Blazeska and Madzar
Slatinec attempt to extract the illuminative emanating force of the stone and to realize the idea of the old truth el lux in tencbris lucet. The motion of only one ray of
light in the project of Sekovski operates like a synegdoha of the whole light that falls through the upper openings. The metallic layer inside the dome indicates the author's
need to substitute the diffusive light with a dense focused beam of light (similar to a spotlight) which signifies the electronic era in which we live in. Still, it is accomplished
by means of a mechanical intervention without disturbing the ambience with the introduction of high technology. To “distillate” the light from the stone itself was the task that
the authors Bogdan Grabuloski and Violeta Blazeska were aspiring to achieve by trealing light as a hidden potential in the building, and not just as an auter source. Within
the material, the circle of the light closes: the light appears as though it originates from the stone, illuminating it and the nearby environment at the same fime.

The theatrical, virtual, erotic hedonism between the sexes in the work of Anetu Svetieva is defined with the exteriorization of the intimate sexual intercourse, by
seducing and plunging the receptor in a voyeuristic position of receplion of her kinetic project - play. The dangerous game of the hin line between life and death,
carridas/sexual intercourse, in Svetieva's work Eddie Matador, through the play of the colour shadows, taken as a procedure from the Anatolia thealre “Karagjoz’, indicates
a scopophylic feast for the audience. The repetition of one and the same motion (enabled by a simple mechanism) during which a murder is being committed at the same
time as the penetration in the sexual intercourse, never satisfies the desire to waich and the hunger for spectacles.

The sublle, erotic and symbolic articulation in the work of fsmet Ramicevic is accomplished by means of an authentic, for this cnvironment, ethnographic material.
By using the naturally shaped (male - female) dry fruits, the courgettes - the outer shell, filled with milk and water, Ramicevic stresses and promotes the female
principle, while the phallus shaped courgeties, although visually dominant, arc placed as a shicld before the fragile female clements. The erotica of the forms is a
provocation for the artist who uses natural materials and forms (dried courgettes) filled with milk and waler, as a symbolic game wilh forms and space. At the same time, as
a supplement to the round cupola with the phallic, lengthy vegetable skin, he indicates the fertility principle as a merge between the male and female form.

The phallucratie, pretentiously vulgar and explicit concept of Zlatko Hadzi-Pecov, accomplished with the combination of various natural materials (vegetables and
fruits) simulates, through the exhibitionistic - scandalous presentation of the sex, in order to shock - irritate the Other. However, he also indicates the weakness of the
authoritarian male principle with the dissipation of the materials. The usage of elements from vegetation origin (fruits of cucumbers, tomatoes, oranges) alluding to the
anthropomorphic shapes in the work of Zlatko Hadzi-Pecov is connected to their erotica (unlike the Archimboldo's “portraits”) and the awaking of phantasms.

The concept of Simon Uzunovski refers to two supplemental plains. The absence of mankind is compensated by the presence of other living creatures. By a treetop
full of nests of the future offspring of the birds, Uzunovski tends (o protect the Hamam from the inevitable death. In Simon Uzunovski's “nests”, the birth of the new
inhabitants of the Hamam is opposed to the futility of the deserted space. The eggs laid in a net are a protection from death as well as a metaphor for new life.

The mythological narrative contents concealed in the gigantic work of ait of Liljana Gjuzelova, The Egg of an Ostrich and the Spiders, makes an attempt to
symbolically relate the profane i.c. pragmatic idea of preserving purity in sacral buildings of the Islamic architectural tradition to the spiritual purism of the Islam
religion. The egg of the ostrich, once used to protect the Islam buildings from spiders, this time is a metaphor for the process of giving birth to an idea of a project. The idea
is born in the space, from its womb, from the sawdust piled up with time in this neglected ambience. The egg (Lijana Gjuzelova's plaster object hanging on a chain) does
not have an apotropaic, or healing nature, but is archeology knowledge, recalling the forgotten story of the space and the ritual,

The illustrative and illuminating “manuscript” of Dijana Tomic - Radevska represents female writing, pastiche, grafted from her own texts and from the texts of
others as well as from illustrative materials collected in somewhat of post-office safe, in an intimate chamber, without hoping to get a reply to the confessional,
narrative contents. Architecture as a text, weave, letter... The collage of texts dedicated to women s placed like a curtain that covers, hides, conceals the truth just like the
veil cloaks the woman. The palimpsests created from various textual layersiveils conceal, but at the same time, reveal the truth about architecture.




Dejan Spasovic’s The Last Circle is a concept of closing the openings - crossings of the Hamam by means of mirrors, simulating the expansion of the circle, or
creating a trap for the receptor - the Double. The reflection that Spasovic achieves by adhensing foil to the Plexiglas, causes an optical deception, and in that way The
Last Circle tums into a labyrinth of mirrors where we lose our ability to perceive space. However, we also fail to perceive our own presence in space as a border between
Myself and the doubling image of that Self, the Self being on the other side of the mirror.

Robert Jankuloski, through the processed, fragmentary, photographic procedure of the portrait - image of [brahim Bedi, laid out on five points in the Hamam,
through the fragmental mirrors placed on the floor, develops the problem of hunting the Double. In correlation with the penctration of the Sunbcams, in certain
intervals of time, the mirrors capture the character for a short while in order to relcase the reflection of his Double. This project presents the echo of another,
unrealized project, envisioned as an independent installation of another artist. The homage to Bedi Ibrahim is accomplished by the presence of the artist through his portrait
photographs taken by Robert Jankuloski and exhibited as a work of art throughout the whole Hamam, and by that stressing the absence of his colleague on this exhibition.
That way the concept acquires an ethic dimension, putting forward many questions regarding professional morale. Reflecting light with the help of broken mirrors, in actual
fact, is a simulation of the accomplishment of the assumed unrealized project.

The materialized negative - the reflection of the dome in Svetlana Korunovska Adzigogova’s work is represented through double reference. Her art - object, at the
same time, refers to the morphology of the cupola i.c. on its symbolic function, but also to the fitle itself, Dead Star. The inversion of the reflection of the dome, through
its moldinegative represents demystification of the construction process exhibited as ‘ready made". The construction means become the artisl's medium who auto-
referentially reminds you of the space where the art - object is set.

The highly sophisticated and lucidly conceived installation of Zdenko Buzek's Collector of Cosmic Water, as well as the mutual project with Vana Urosevic
Marathon (In Memory of B.P. 1914 - 1977), articulate the process of time globally. Between creation - invention and the gathering of illusions in time, in our
memories, only the traces of the artifacts and their naming lasts. As the only witness, from a distance of time, the artifact is modified into an ontological fact. The
unusual devices called “cosmic water vessels” humorously tease the nostalgic recollection of the past thal normally dominates when participating in the exhibitions in Cifte
Hamam. The artist Zdenko Buzek attempts lo turn to the opposite direction of time, into the future, when the Hamam would acquire an entirely different shape being filled
with water from the universe, and in that way he points out the environmental problems. The work of art Marathon (In Memory of B.P. 1914 - 1977), is actually a shoe
cupboard with the footwear of the owner on which the supposedly mileage is put down, and it talks about death as the end of a long walk. Can you really sum up the life of
a person lo a rational sum of past pathways and remains of Iraces in space, or maybe there is some kind of an invisible seal that is left behind, is the question that the
authors Zdenko Buzek and Vana Urosevic ask themselves.

The romantic touch found in Vana Urosevic’s project is represented through a subtle geo-poctic emotional code engraved in the geographical map of the city of
Venice, but also in the absent, dry hydrography of the ambicence where the project is sct forth. The positioning of the map of Venice on the floor of the Hamam, for the
authar, indicates the juxtaposition of two mythologies regarding the water, one concerning the ritual of bathing in the Hamam, and the other regarding the city on water
which this way acquires its anthropomorphic display. The old boiler implies an urban, narrafive correlation.

Maja Sokolova’s art-object, according to the morphological and materialistic structure, refers to the architectonic decorative elements of the interior, more precisely,
of the stucco, but also to the clements that determines the function of the bath.

The metallic ship filled with tiny pieces of glass bears a double metaphor. On the one hand it repeats the form of the opening of the dome, shifting the sky into the Hamam,
while, on the other hand it reminds you of the myth of the crossing of the souls of the dead from the underground world, connecling the present with the past, the world of
the living with the world of the dead (the bathers from long ago).

Through his narrative and subtlc humour and ironic distance, Miroslay Stojanavic Suki has installed an excessively used political - digustation iconography of the
socialistic Russian Fodka Plumbing in the tunncl. The iconography, which obviously represents the irony of the topic of sacialistic realism, by play of words, as in the fitle,
humorously connects the famous myths of constructing (in this case, the Vodka Plumbing), with Vodka as a parody of the ideological enthusiasm.

Boris Semov attempts to visually deliver, almost in situ, the picture of the chaotic state of the Museum’s depos. Refusing to create his own work, Semov only collects
the leftovers and discarded objects from the environment and presents them as a pile stressing even more the pollution and the forgotten building. He treats his installation
as a museum exhibit, By setting up a museum counter, he implies that the museums in general are in a similar state.

Zlatko Trajkovski, following and persistently modifying his concept of the cross, and believing in the power of ils emanation, continues to present the spiritual
superiority of its archetype. Thus, the author creales an environment that ulilizes the symbolism of the Christian ritual, and in that way he connecls it with his previous
series of works with signs and altars. The glance through the narrow door only supplements the mysticism of the environment, which is always connecled with Communion.

Konca Pirkoska and Suzana Milevska
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